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INTERNATIONAL MUSICAL AND 
EDUCATIONAL AGENCY, 
( ( ‘ nd Scl Positions Secured 
MRS. BABCOCK 
Cas Hatt, New York 
( b 
M. F. BURT SCHOOL, 
l M , 
I P an ol 
h ‘ g fe r trials 
7 Carnegie Hall 
f Lefferts Place 
MARTHA B. GERMAN, 
HAND PECIALIS1T 
( t air ‘ uscle-bound hand 
giving asticit and expansion.) 
I te Tues, and Fri., Ca 
ne S47 West End Ave 
r . 
I VAGI 
rit ( rURI 
; Carnegie Hall 
New York 
MAX KNITEL-TREUMANN, 
RITONI 
( At f Singing 
( Hall 
vy Rochelle, N. Y 
CHARLES L. GULICK, 
CONCERT ORGANIST 
‘ Presbyterian Churcl 
Maint N. } 
| at t , W d St, New Yorl 
ADELE LAEIS BALDWIN, 
CONTRALTO 
f ! g an Diction 
I ( Carnegie Hal! 
E. PRESSON MILLER, 
PREACHER Of INGING 
( negie H 
} 
EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA 
Voice @ulture m All I Branches 
Evel or V Rt St ew York City 
i h S tyler 
MARY HiSSEM DE MOSS, 
OPRANO 
\ t Pr 3sS2 River 
& bD th Ave., N 
! — 
FLORENCE E. GALE, 
OLO PIANISI1 
Re " Conec 
‘ Method 
Tele ) ¢331 Columbus 
MARY T. WILLIAMSON, 
SOLO PIANIST 
x ( I tion 
rsth St 


HATTIE CLAPPER MORRIS, 
I Cl R OF SINGING TN ALL BRANCHES 


Broadway, Co 5st St 
Telephone, 4 Columbus 
PFREDERICK E, BRISTOL, 
FEACHER OF SINGING 
N West 4 St.. New York 
HENRIETTA A. CAMMEYER, 
\ tant to D WW Mason 
j ) kK INSTRUCTION MUSICALES, 
( Apa ents 62 W ath St 
Phone o8&: Columbus 
SSAMINE HARRISON-IRVINE, 


iia nia 864 Carnegie Hall, 
P New York. 


Telephone 13 Columbus 





HENRIETTA SPEKE-SEELEY, 


SOPRANO rEACHER OF SINGING, 
, Broadway Metropolitan Opera House 
1 Ry I te Ave Phone 3067 Tremont 


SCHOOL OF SINGING AND PIANO, 


Lampe Method 


pupil of 


rti of Singing tauaht by an expert 


Lamperti the elder. 


Address Mary W. Gilbert, 826 Carnegie Hall. 





LAZAR S. SAMOILOFF, 


TEACHER OF SINGING 
recommended by Chaliapine, Sammarco, 
Zerola and other famous artists. 

134 Carnegie Hall. 


Highly 


J. W. PARSON PRICE, 

VOICE CULTURE AND ART OF SINGING. 
ss West 25th St.. New York. 

“I can confidently state that Mr. Parson Price’s 

knowledge of the voice, both male and female, 

and his style of singing, entitlea him to a high 

rang among teachers.”—Manver Garcia, 





GRAND CONSERVATORY OF MuUSIC, 
Special course for teachers and professionals. 
Degrees granted Thorough course for beginners 
Dr E. Eberhard, Pres’t r. orst St., New 
York. (Thirty-fifth year.) 


20 


ELIZABETH K. PATTERSON, 
SOPRANO. TEACHER O} 


Studio: 257 West 
*Phone, 8:01 





SINGING 
1ogth Street 
Riverside. 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING 


122 Carnegie Hall 





Sicnor FILOTEO GRECO, 
THE ART OF SINGING 


Studio 62 East Thirty-fourth Street, New York. 
Telephone: 3747 Madison Square 





LOUIS ARTHUR RUSSELL 
Metropolitan Schools of Musical Art. 
Carnegie Hall, New York. and Newark, N. J 
Tel 4778 Columbus. 


MORITZ E. SCHWARZ, 
Church, New York 


INSTRUCTION 
rrinity Church, New York. 


Ass’t Organist, Trinity 
RECITALS AND 
Address 


ADOLF GLOSE, 


Concert Pianist, Piany Instruction 
professional and advanced singers. 
Residence studio: 8: Morningside Ave., City. 
Phone, 2193-] Morningside. 


Coach for 


HARRIET M. DWIGHT, 
INSTRUCTION 

VOICE AND PIANO 

11§ Carnegie Hall, Fri. and Sat. 


HENRY SCHRADIECK, 


Formerly Prof. of Violin, 
Head of Violin Dept., Amer 


Leipzig Conserv atory. 
Institute of Applied 


Music, N. , and Combs Conservatory, Philedel- 
phia Residence studio, 535 Wash'n Ave., Bklyn 





MARIE CROSS NEWHAUS, 
Vorce Cunrurs—Rerertotre ann Dictiron 


434 Fifth Ave Tel. 6405 Murray Hill. 





DUDLEY BUCK, 


TEACHER OF SINGING 


S10 Carnecre HALL, New York 


WILBUR A. LUYSTER, 
SIGHT SINGING. 
(Galin-Paris-Chevé Method.) 


Special presqrenens of church soloists. Normal 
course of school music Vocal Instruction— 
Choral Direction 


Address: Metropolitan Opera School, t4as5 B'way 





Miss EMMA THURSBY, 
SOPRANO 
Will receive a limited number of pupils. 


Residence, 24 Gramercy Pa wi i 
*Phone, 3187 Gramercy, New York City. 





BRUNO HUHN, 
TEACHER OF STYLE, DICTION AND REP. 


ERTOIRE FOR VOCALISTS. 


The Wollaston, 23: West o6th St.. New York 
(Subway express station.) "Phone 8833 Riverside. 


ZIEGLER INSTITUTE OF NORMAL SINGING, 
Mur. Anna E. Ziecrer, Director 
Opera House Bidg., 1425 Bway, New York. 
Tel. 5468 Bryant. 


Met 





EARLE ALBERT WAYNE, 
Concerts PIANIST. 
Conductor choral clubs 


Instruction. 
1204 Carnegie Hall. 





FRANK HOWARD WARNER, 
OPERA COACH 

Piano Instruction. 

s1 West 37th St. Tel. 3630 Murray Hill 





GIUSEPPE CAMPANARI, 

For 12 years leading baritone of the Metropolitan 
Opera House, will take a limited number of pupils 
this winter Applicants to be seen by appoint- 
ment onl 

668 West End New York. 


Avenue, near o2d St., 





CLAUDE MAITLAND GRIFFETH 
PIANO AND HARMONY INSTRUCTION 
Monday and Thursday afternoons, Pouch Gallery 
srooklyn 
133 Carnegie Hall, New York 
Send for circular 


RUTH L. TRUFANT, 


TONE PRODUCTION 
Pupil of Jean de Reszke, Paris. 
46 W. 83d St Tel. s094 Schuyler. 


Mr. CHARLES LEE TRACY, 


INSTRUCTION 


PIANOFORTE 
Certificated Teacher of the Lescuetizxy Metnop. 


Studio: Carnegie Hall New York City. 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 


Voice Developed—Style, Opera 
8<1-8s2 Carnegie Hall, New York 


HALLETT GILBERTE, 
TENOR—COMPOSER 


Composer of “Serenade,” “The Raindrop,” “The 
Bird,” “Youth,” “Mother's Cradle Song.” 
Hotel Flanders, 133 W. 47th St. 

"Phone, 3021 Bryant. 





Mrs. REGINA WATSON, 
SPECIALTY 

Pianists, and the training 
46 E. Indiana Street, 


Repertoire work with Concert 
of teachers. 
Chicago, Ill 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 

AND REPERTOIRE BUILDER. 

East 32d Street, near Madison Ave 

"Phone 2187 Madison Square. 


ss 

WALTER L. BOGERT, 
BARITONE 

Teacher of Singing Lectures and Recitals. 


130 Claremont Ave., New York. Tel. 291 Morn’side 





F. W. RIESBERG, 


INSTRUCTION—PIANO, ORGAN, HARMONY, 
ACCOMPANIST 


With the “Musical Courier”; Sec’y Manuscript 
Society; Organist Central Baptist Church, New 
York. 439 Fifth Ave.; Tel. 4292 Murray Hill. 


Residence, Park Hill, Yonkers, N 





HAWN SCHOOL of the 
SPEECH ARTS (Inc.) 


Henry Gaines Haws, Pres 
Song Interpretation. English Diction Dramatic 
Action 1114 Carnegie Hall, N. Y. C. 





AMY GRANT, 
78 West ssth St.. New York. 
READINGS WITH MUSIC, 
“Electra,” “Pelleas and Mélisande,” “Salome,” 





“Enoch Arden,” “Parsifal,” etc. Instruction 
Tel. 714 Plaza 
CARL FIQUE, Piano 


KATHERINE NOACK-FIQUE, 
Dramatic Soprano. 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn 





Extrnor Comstock Music SCHOOL, 


A resident and day school. Leschetizky method. 
Piano teachers all Leschetizky pupils. Vocal, Har- 
mony, Sight Reading, Ensemble Playing, Lectures 
en current Operas. Classes Arranged in Faench 
Classic Dancing. Literature and History of Art. 
Miss Etiwor Comstock, rooo Madison Ave., N. Y. 


ANGEL AGNES CHOPOURIAN, 
DRAMATIC SOPRANO 
Oratorio—Concerts—Recitals—Instruction. 

864 Carnegie Hall 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7voth St., New York. 





ESPERANZA GARRIGUE, 


ART OF SINGING. 
Heathcote Hall, 609 West 114th St.. New York. 
Tel. 7814 Morningside 
(Bet. Broadway and Riverside Drive.) 





Mme. EMMA A, DAMBMANN, 
CONTRALTO 


Voice Culture and Art of Singing. Concert an 
Oratorio, Residence Studio, Hotel Calumet 
Phone: Columbus 1628. 340 West s7th St 





THE NEW YORK INSJITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 30 East oad Stree 
Complete musical education given to studenis 


from the beginning to the highest perfection . 
F. & CARRI, Directors 





ORRIN W. BASTEDO, 
BARITONE. 
36 Gramercy Park, New York City. 





Mr. AND Mrs. THEO. J. TOEDT, 





VOCAL INSTRUCTION 
Home Studio 163 East 62d St., New York. 
VON DOENHOFF, 
VOICE—HELEN PIANO—ALBER1 


1186 Madison 


*Phone: 


Ave 


1332 Lenox 





DANIEL VISANSKA, vIoLinist, 


turned from Berlin after nine years’ succe:sfu 
icertizing and teaching, will accept engagements 
and a limited number of pupils. Address 

St. Nicholas Ave., N. Y.; Phone, 3050 Audubon 
Thursdays, 10 So. 18th St., Phila 


Re 


+9 
Mondays and 





SONGS 
Jean Paut Korstewer, 
“Morning,” “Of a’ the Airts,” “His 
“Awake, My Love,” “The Betrothal,” “Invocation 
of Eros,” “My Heart Sings as the Birds Sing, 
“Canticle of Love.” Mr. Kirsteiner will receive 
pupils at his residence studio, The Belnord, B’way 
and 86th St.. New York, 


For tenor or soprano 


Lullaby,’ 





Dr. EDOUARD BLITZ, 
SIGHT SINGING 
808 Carnegie Hall 


Conductor Symphony Concerts 
Kursaal Blankenberg, Belgium 


SCHOOL O} 


—__— } 





ELLA MAY SMITH, 


nna 


INSTRUCTION — PIANO, SINGING, MUSIC, 
HISTORY 
HISTORICAL LECTURE RECITALS. f 
Studio: 60 Jefferson Ave., Columbus, 


Residence 
Oh 


tic. Telephone, Automatic, 2294 





JESSIE DAVIS, 
PIANIST 


Concerts—Recitals— Lessons 


Studio: 503 Huntington Chambers, Boston. 





HUNTINGTON 


Pianoforte 


EDYTHE SNOW 


Pianist. Teacher of Leschetizky 


method. For booklet and terms and to engage 
lesson hours, address 4> Church St.. Montclair 
"Phone 824-] Morning hours may be engaged 
for adults. Other studios—3j03 Carnegie Hall, 


h "Phone 1350 Columbus; 322 E. Front St., 
Plainfield, N. J. "Phone sor-R Plainfield 





MILTONELLA BEARDSLEY, 
PIANIST. 
Management, Antonia Sawyer, 
2g Cneee aad, Wee eck. 
i 


+ 


HERBERT WILBER GREENE, 


SCHOOL OF SINGING. 


7or Carnegie Hall 
Caia Aaaruo Greene. Pi 





















































anced Pia no Pupils accepted ocal Coac 


21 Mac ceen, Aeae Nc Veck puOme DIVER, 10200 Aveace, Chicago, 18. 





THE MUSICAL COURIER 3 
MIDDLETON SUE HARVARD, Soprano | $5 DOWNING scszc°" | BARONESS LITTA von ELSNER 
U 4073 Kenmore pe. Chicago, Il. gery ry yee oon + ee ag am ee 562 Perk Pon aia, des 1eP Mare 
EWE © oF RANO|MAX HERZBERG JOHN B MILLER T gfe aa 
ber | L L & R ne Oe Acc mp ar e — ie Artiots. enor caalft ase Sts, a 
Sixth Ave. Pittsburg, Pa. 





DALLMEYER RUSSELL | * 


PIANIST 
329 South Graham St., Pittsburgh, Pa. 


GIULIA ALLAN 
COLORATURA SOPRANO 
OPBRA AND CONCERT 
Address, 200 WEST 80th STREET, NEW YORK 


MARIE LOUISE ‘TODD 
PIANIST 
TEACHER OF PIANO 
Residence, Hotel Grenoble Studio. Carnegie Hall, New York 


ARTHUR M. BURTON 


BARITONE 
Fine Arts Building Chicago 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 


Musical Management 
407 Pierce Building 


MARIE PARCELLO 


CONCERT SINGER 
Teacher of Singing Carnegie Hall, New York 


MAUD MORGAN 


HARPIST 
13 Livingston Place, New York 

















, 2267 Stuyvesant 


Juanita Rogers ~Penniman| © 


Representative of ELEANOR McLELLAN 
STUDIO, 335 Blanchard Hall Los Angeles. California 


‘EDITH WATKINS | 


GRISWOLD 


SOPRANO 
Specialty Voice Placing and 
Italian Opera Coaching 
41 East 52d Street, New York 
‘Phone, Plaza 3236 
Management: ANTONIA SAWYER 

1425 Broadway 


ne. Hildegard Hoffmann 


Oratorio and Joint Recitals with 
Mr. HENRY HOLDEN 
Recitals and Piano 
Instruction 


Soloist with New York Philharmonic 
and Beston Symphony Orchestra. &c 


STUDIO: Steinway Hall 
Address, 144 East 150th Street New York City 























—_—_ 924 Mishigne Avoose, Chtenge, 18. _ 
LEONTINE DE AHNA 
over ennieeyt, sisi ST. see COLUNEOEAPE,,. NOW TORE 


o LUTIGER GANNON 
KATHERINE ALLAN LIVELY 


PIANIST 
Tel., Bresel 7815 826 Enot 45th St.. Chicage 


PAUL GUNDLACH 
PIANIST COACH 
Accompanist 
AaTiS T SOLOISTS 
249 West 104th Street Phone, Riverside 5924 


ELLIS CLARK HAMMANN 


PIANIST 
1524 Chestnut Street, Philadelphia, Pa. 


ALTA MILLER Sez0Soram 


Concerts, Reeltals, Teaching 
1707 HINMAN AVE., EVANSTON, CHICAGO 
Telephone, Evanston 318 


THEODORA STURKOW 
“x ID EFEX Pais 


4718 Lake Avegue, Chlenge, 18 


: PLUMB = 


e me Eemceme Gunopeentj mabey CULs cine nels Brose! one 
m, 


FRANK LAIRD WALLER 


COACH-ACCOMPANIST 
BOSTON OPBRA COMPANY 


THE BEETHOVEN TRIO 


@, JERBETTE LOUDON OTTO. ROERRBORE CARL ~ Pee 
Fer Bate Address, &. ). LOUROR, b 9 629 Fine Arte Belléieg 
Chicago, 111. 


= KLIBANSKY 


* SHARP-HERDIEN 


pinnae 
L 5132 Kenmore Avenue 


* LEGLE R recmas | s 


Dramatic Sepranc. Orateries, Concerts 
S Address, 615-625 Orchestra Hall, Chicago, Ill 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicage 


Louise St. John WESTERVELT 


Concerts, Oratorios, Recitals 
sog Wabash Avenue, 


THE STERNBERG 


SCHOOL OF MUSIC, Inc. 


Fuller South 8th St, Philadelphia 


CLARENCE DICKINSON 
CONCERT ORGANIST 

Organist and Chei ter Brick Presbyterian Church, Conduct 
Mendelssohn Giee Club. 412 FIFTH AVENUE, NEW YORK CITY 


Mrs. THEODORE WORCESTER 
CONCERT PIANIST 


Address: 620 Orchestra Building, Chicago, I. 
STEINWAY PIANO USED 


sMOTLEY: 


 ] © Soloist St. Patrick's Cathedral O 
I Hotel Bristol, 122 West 49th St. 
S&S Management, LeROY HETZEL 


114 West 12d Street New York 


ONDRICEK STUDIO 


Piano, Violin, Harmony 


KAREL LEITNER, Piavist an sccompasisi 


163 East 72d Street, New York. Phone, Lenox 448] 





Chicago, im. 

















‘astrnctie, laterpret, ties 





Chicago 








Building, 10 



































ELSIE DE VOE ris 
TEACHER 2 BARITONE 
Address, 609A WOODLAND PARK 1 Concerts and Recitels 
CHICAGO, ILL. lestrection ter Opera ned Concert 


TELEPHONE DOUGLAS. O48 





CAROLINE 


HUDSON - 
ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklyn 
Management : WALTER &. ANDERSON, 5 West 38th St., Hew York 
‘Phone, 349 Murray will 








LEON RICE Tenor 


ORATORIO Ss RECITAL 
The Belneré, _Pronawey an and 86th Street, 


Engagements may be made through any musical 
Personal Reoreseatavre DIXIE MINES, 
402 Broadway 








ETTA EDWARDS 


Pormerty of Boston 
Voice Culture and Repertoire 
4000 Detmar Boulevard 
St. Louis, Mo. 


8 FRIEDBERG 


Exclusive representative Concert Dir. Leon- 
F ard, Berlin, Mer. distinguished artists. 
1425 B’way. ‘Phone, 1274 Bryant. 





EUGENE BERNSTEIN 


PIANIST and COACH 





JORGE C. BENITEZ 


a Seay, Mew vert BARITONE—TEACHER OF SINGING 
“Beni suited to impart 


Russian Trio | Peete cinta ail te branches. ‘Students 


ANTONIA SAWYER 








ELSA MARSHALL 


SOPRANO | fyairritcetamee 


Concerts, Oratorios, Recitals 168 Weet 71 st Street x=" 662! Colemdee 









N. V. PEAVEY 


Concert Planist and Teacher and Ceach 


09 Baclid A ° 
and 56 Bast d4th Street, oo" my Yous 
WALTER 


ST. CLARE 


KNODLE 


Composer 
Violinist 


351 W. 87th St. 
Poene 











Address, care 
MUSICAL COURIER 
ULUt _w 411 Balabridge St. kis 
Antonio FROSOLONO viens. 

Pupils accepted at wee af sag 
1227 Bast 44th Place, C 


ARTHUR DUNHAM 


CONDUCTOR LYRIC GLEE CLUB 
MILWAUKEE, Wis. 


VITTORIO CARPI 


VOCAL TBACHER IN POUR LANGUAGES 
Florence. Via del Conti 7. P 2 de 


o aesch 











VIOLINIST 

Concerts, Wesicsios, iastrection 

The Max Jacobs Siriag Quartet 

STUDIO: 15 W.810t Street, Sew Yer 
Tel, 6144 River 


RARE OLD VIOLINS 


FROM 850. UP 


JOHN MARKERT & CO., 


33 West Sth St., N. Y. 


3 BERGEY 


TENOR 


MRS. BERGEY, Pianist 
Teachers of Singing and Piano 
600-601-602 Steinway Hall, Chicago. tl! 


5. PFEIFFER 


RARE OLD VIOLINS 


ROMANA TESTED STRING 
BEST IN THE WORLD 


E and A 1Se. each; D i7c.; 
G 7Se. Leather String 
Case Free with $1.00 pur 
chase. 























HICH CRADE REPAIRING 


1368 Broadway, near 37th Si., New York 





2317 Grandview Ave., Cincinnati, Ohie 





Mine. CIAPARGLLI-VIAFR 


SOPRANO 
Late Metropolitan Opera Co. 


wm MURPH 


TEN © Ft 


Fmt pik OP@RA - 


Walter Aed 
ow. 38th St., 





New ¥ York ip 





Direction, Marc Lagen, GOO4ifth Ave., Hew York 
Private Address, 21 West 16th Si. 





EDWARD STRONG 


TENOR 
Exciasive Management of 
FOSTER & DAVID 








@mra>ra 





(FKITCHELL : 


WIGTOR HARRIS =" 











GAMBLE CONCERT PAR 


CHARLES WILSON GAMBLE-¢ Pilot - 


spon oa GNA LINNE “=.” 
TENOR | 

1 pL J Tot Scherier BARITONE 

1 us | East €24 Street. NEW TOR YORK Oratorio and Cencert 

Canadian Northwest, March Recitals 

St. Paw! and East, April-May STUBO : 977 CABMERIE HAL! 





- East End, Pittsburg, Pa. A Few Advanced 








WONDERFUL 
RESULTS 
SECURED 





VIRGIL 


Spring Term Now Beginning 
Address: VIRGIL PIANO SCHOOL 
Mre. A. M. VIRGIL, Director, 42 West 76th Street . 


Send for 
Attractive 


Catalogue 








New York 13 East 38th Street 


Mees HUSTON 


SOPRANO 


New York 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H.P.Nelson Company 


CHICAGO 























STERLING <2 


High Standard of Construction 
DERBY, CONN. 


GVEREIt se te 








of the World 
THE pay ~~ COMPANY 


CINCINNATI NEW YORK CHICAGO 


Owners ot 
THE EVERETT PIANO CO., Boston 






















CINCINNATI CONSER\ AFORY of Ml SIC 






Foremo 
bers some of the leading Musicians and Artists o 
Elecution MUSIC ages 
le cation ideal with respect to home comfort and laxert- 
us surroundings. The fnest and most completely 
equipped buildings devoted to music in America. y 
and resident students may enter at any time. TIilus- 

trated Catalogue FREE. 
MISS CLARA BAUR 
Highland Ave.. Oak St. and Burnet Ave., CINCINNATI, O80 


AMERICAN CousEMATOR || 


Kimball Hall, Wabash Ave. and Jackson Bivd., Chicage 
THE LEADING SCROOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 

























Piano—John J. Hattataedt, Victor Garwood, Violin—Herbert Butler, Adolf Weidig. 

Allen Spencer, Henilot Levy, Silvio Seioati Theory—A. Weidig, Arthur Olaf Anderson. 
Singing—Karleton Hackett, Ragna Linne, David Public Schoo! Musie—O. E. Robinson. 

D. Duggan, Jennie F. W. Johnson, Jobn Dramatic Art—Maud A. Miner. 

T. Read. JOHN J. HATTSTAEDT, President. 
Organ—Wilhelm Middeischulte Catalogue mailed free. 





KRANICH & BACH 


nonce PIANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS: 
233 to 245 East 23d Street NEW YORK 



























The merit of the Conover 
Piano is a fact—not an 
unsupported claim. 
Actual use has proved 
its superiority. 


Send for Catalog 


Manufacturers 


























«= FLORIO "soo" 


Grand coer s bape nod Dramatic (“Scala"’ Milan’ 

MAESTRO OF THE REAL ‘ ATA" (ITALIAN VOICE PLACEMENT), the foundation 
of the whole ART IN SINGING wi without Bout which * CANTO” or correct c. Brofoa an !mpossibi!- 
ity. VOCAL TRAINING FROM BEGINNING TO ARTISTIC a Lestouale prepared 
and coached in grand opera ney fn all modern lan MOPOLIT ye best traditions 
in the leading European pes omnes ane, at ren pure ITAN peacher” a ir, 
Royal Opera, St. Carlo, 3. FOF BLA ‘one, rd in Europe: nN, 

rano. Opera House, Venice: ¥. SULLIV. IVAN, _®, % ¥ OROMONTE, Concert Baritone; ORISUA 

wonD DEN, Concert Soprano, and many other prominent artists. . 


Studios, 104 West 70th Street,New York. cable Address: “‘FLORIEL.” ‘Phone, 7662 Schuyler. 


VicToR KOZ06 === 


Studio at New York Institute of Musie, S60 West End Avenue, New York 


io HP MAN 


Herbert SACHS -HIRSCH <8 


Management: R. £. JOHNSTON, St. James Building, Broadway and 26th Street, New York City 
CHAS. L, WAG 


HAS. L. WAGNER, Associate Manager __ 
SOPRANO 
ADDRESS 
Telephone, 4570 Schuyler 
Virgil Scheel of Music 
45 Bast 22d St., New York 
Spring Term Begins March 25th 
Enrollment, March 239d 
SEND FOR PROSPECTUS 


















































Ss Teacher of gee sson, Berlin; King 
is. E. E. sat. voris © arl Dale N. 'Y.; Geo. Dixon, 
= feet, Hi ad ‘Cumming Katherine Blood- 
Ss 25 Broadway, New York er J bene pn hg Bae 
om] jaeen! e ern ez. 1 
a Met. Opera House Building Training (Including Action) 
> Recital, Concert, Oratorto ‘ L ES S CH a ET { Z K Y paicees us 
a ] SOPRAN Play! 
(ine.) 
HY OGELSANGriiiicne HAROLD NASON, Director 
__731 Pine Arts Building, 2, i. 1712-14 Chestn: Chestnut Street ° Philadelphia 
Soprano- 
an TREOUERS 
~2athte | BUTLER once 
rane ragga A Pupils Accepted 
Tel Auditorium Buildi 





MARIE SPRAGUE, Directres 
Bissell Block, 7th Avenue and Smithfield Street, Pittsburg 


ass Conservatory of Music, Inc, ££, GARTO N 





323 S. Wabash Avenue, Chicago, Ill, 


mee Ems. |MARCMRET KE VES 











GONTRALTO 
ont ae ag nt ag el ae CONCERT, ORATORIO and RECITALS 
ant, namt WALTEE &. ANDERSON Management, THE WOLFSOHN MUSICAL BUREAU 
5 West 38th Street 1 West 34th Street, New York 
Personal Address, 2469 Broadway = Phone. 4848 River 





| MAXIMILIAN HAR Ce ' 
ncer 

PILZER WILD tent 

KIMBALL HALL, 243 Wabash Avenue, CHICAGO 





Concert Direction Anfonia Sawyer INSTRUCTION 
1425 Broadway, N. Y. 
iota inn | PIANO ORGAN | 
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a LE reste @/ 


l Ps March igi2 


he Gewandhaus Thursday concert this week falls upon 


the birthday of Johann Sebastian Bach, one time cantor 
f the Thomas Schule he concert for today has on}y 
‘ompositions by Bach, conducted by the present canto: 
of the Thomas Schule, Prof. Gustav Schreck. Arthur 
Nikisch is still in England conducting rehearsals of the 


London Symphony Orchestra, but he will be in Leipsic 
next week to direct the Beethoven ninth symphony in the 
last Gewandhaus concert of the season. The present Bach 
suite for strings and flute, the 
solo flute played by Max Schwedler, the cembalo by Pavl 
Aron; antata “Vergniigte Ruh,” 

sung by Maria Philippi, 


of Basel; the G minor 


program has the B minor 


contralto aria from the 





violin concerto, played 
Havemann, 
Conserva- 


by Gustav 
of Leipsic 


tory; four sacred songs 
with organ, sung by 
Miss Philippi; the eight 
voice motet, “Singei 
dem Herrn ein neues 
Lied,” sung by the 
Thomaner Chor; the 
chaconne’ for violin 


“Fruhlings 
entitled 


alone; the 
( hor,” 
“Schleicht, 


Wellen,” 


spe lende 








sung by the 





CThomaners, with smail 
NIF GAl . : 
TELS W y orchestra. Maria Phil 
CLomposer ana tormer cader ot the . . 
Geedhoun Conauets ippi has been known 
here for years as an 


Bach She has a 
ichness and her musical style is one 
tinction. At the publ Havemano 


once more proved himself a called exponent of Bach. His 


eminent singer of voice of great 


of maturity and dis- 
rehearsal yesterday 


mi , 
playing of the chaconne was characterized by great har 





monic clearness, beauty of tone and many interesting in 


terpretative features, all in strict following of the classi 
and reposeful style. On recall he 


titul 


gave an equally beau 
rendition of the G 
It has 


minor tugue from the first 


Schreck 
and through all thos« 


suite. 


been twenty years since Gustav 


Thomas Schule, 
\ 


years he has maintained the high musical and vocal stand 


ard for the boys of the 


came 10 
be cantor at the 


Thomaneg Chor, Today’s chorus 


numbers fifty voices and their singing is. very beautiful in 


its musical depth and in tl ensemble 


Schreck 


le exactness of its 





in the difficult leading of the Bach polyphony. 
is himself a musician of fine sincerity as he is 


a Bach scholar 


natural'y 
f today's 
restoration to the original after its long 
minor plano mncerto. 
see 
Che sixth and last Gewandhaus chamber concert brought 
the Hugo Kaun C 


Tie G minor violin concerto 
program is his 


use as the F 


minor string quartet, op. 74; the Reger 
piano and violin sonata, op. 122, played by the composér 
ind Concertmaster Wollgandt; the Brahms string sextet 
in B flat, op. 18, wherein Wollgandt, Wolschke, Herrmann 
and Klengel were assisted by Friedrich Heintzsch, viola, 
and Emil Robert-Hansen, cello. The Kaun C minor quar- 
its first Leipsic rendition by the Bohemian 
Quartet four years ago. At 


tet was given 


that time the fine workman 


ship was easily apparent but the content was thought to 
be of an impersonal music which might ‘mprove on re- 
peated hearing. Since then one has come to 
for all that the Bohemian Quartet 
spiritual or mood qualities at about 


know once 


plays regularly ‘n 


twenty-five to forty 


per cent. below normal, so that any composition they play 


for a first time must be presented with a fourth or a third 
innate 


more warmth than their performance brings out 


So in the Gewandhaus rendition there was no further im 
pression of coldness or impersonal character in the musi 


ecause these men are of warm blood as well as artists 


Cheir work has improved stead 
f their present personnel. In 


of great accomplishment 
ily through the six years 
nany German cities they 


earn and maintain great popular 
The Reger 
one of the 
years, but he and Wol! 
gandt took unbearably peaceful tempos in this rendition 


y, often or usually playing to sold out houses 
violin sonata of the above 
mmposer’s good works 


progTram remains 


of recent 


The work was many times more effective in the impas 
sioned giving by Alexander Schmuller and Leonid Kreut 
rer, to which pair the work is dedicated. The prime rea 
son why peaceful tempos are unbearable is because the 
music of the sonata is particularly sustained and gene: 
ally slow through three of the four movements 

The ninth Philharmonic under Hans Winder- 
stein was a program of Wagnerian excerpts, wherein the 
rchestra was assisted by the distinguished dramatic so- 


concert 


prano, Paula Doenges, of the Frankfurt Opera, but for 
many years a member of the Leipsic Opera. The concert 
began with the “Flying Dutchman” overture, followed by 
the Elizabeth aria from “Tannhauser,” the orchestral 
Idyll,” the vorspiel and Isolde’s “Liebestod,’ 
the “Siegfried” “Rhine Journey,” the “Siegfried” “Trauer 


‘Siegfried 


Musik” and Brunnhilde’s closing scene from “Die Gétte- 


dammerung.”” The men under Winderstein had all of th's 
music well learned and the conductor led in agreeable 
manner. The public was delighted to observe how well 
Frau Doenges had taken care of her voice in the five 
years since her departure from Leipsic. Here is a voice 


of unusual volume and beauty, that has been in heroic 
use for about seventeen years, yet on account of its innat 
purity and ease in giving it holds its quality and freshness 
remarkably. The artist was given a fine 


nition of her 


vation mm recog 


great performance and the Leipsic publ 


} 


would be glad to have her come often, 


neRne 
lhe very gifted Leipsi Bosch, gave 


Katharina 
orchestra and brought to first per 


volinist, 


her own concert with 


tormance anywhere the new D minor manuscript cor 


certo, op. 111, by Hans Sitt, who conducted all of the a 


companiments of the evening. The program had also the 
Bach A Saint-Saéns B minor 
some had to 


injured 


minor and concertos. For 


years the violinist has restrict her conce 


engagements on account of an nerve in the left 
arm, but that trouble is entirely 


superbly 


gone and she is playing 
in spirit and complete technical accomplishmen; 


The Saint-Saéns B minor concerto sounded like unusualiy 


bright and entertaining music in her inspired giving and 


the new concerto by Sitt proves to be by far the best work 


he has ever written. A former concerto in D minor was 


sometimes played by good violinists, but his most practica! 
omposition had been the viola concerto, which now begins 


to show age. The new concerto will not be represented 


is heavy music, except for its brilliant technical requir 


ments, but in the half hour needed for rendition, there 


is an unending flow of bright and cheerful material, in- 


terestingly and delightfully accompanied by the orchestra 


Chere is a principle to the effect that non-violin playing 


composers are also entitled to write for the instrument 


in the hope that through their very lack of knowledge ot 
the instrument's conventions they may occasionally bring 


new In the case it is once 


hear a work by a teal violinist who 


something entirely present 


more a delight to 
has composed continually in the true idiom of the instru 
ment, still 
thought of 


the composer, and the 


having kept to an industry that allowed ro 


conventionality to arise. The new concerto 


gifted violinist were received with 


demonstrations of with long continued 
The Winderstein Orchestra under Sitt's 
careful hand had lent ideal support throughout the even 


ing. 


great 
calls of ‘bravo.’ 


approval, 


nee 
In the piano recital by Witold von Friemann there were 
the Beethoven C minor variations, the B flat minor sonata 
and five solo pieces by Chopin and selections by Brzezin 
the Beethoven C minor variations, the B flat minor sonata 


Paderewski caprice. As yet the pianist’s playing is of very 


uneven worth, chiefly suffering from occasional unstead 


ess and unrepose. His touch and tone were always bean 
tiful, his 


drawing fine lines his play is 


technic generally reliable, but on account of 


as yet best adapted to the 


parlor. 
mre 
The fifth and last concert of the Sevcik Quartet’s sea- 
son marked the formal introduction to a gifted chambes 
music pianist, the seventeen year old Russian, Rebecca 


Burstein. The young artist is still at the Leipsic Conserva 
tory under Carl Wendling, but she plays the public exam- 
ination performance there tomorrow with the first con 
certo by Rachmaninoff. The Sevcik Quartet program haJ 


the Beethoven string quartet in D major, op. 18, the 


Brahms G minor piano quartet, op. 25, and the Grieg string 
juartet in G minor, op. 27 


its usual great technical precision and animated and re 


The string quartet played in 


fined style, thus maintaining a high place among contem 
organizations. The personnel includes Messr 
Lhotsky, Prochazka, Moravec and Zelenka. In the giving 
f the Brahms piano quartet, Miss Burstein proved to 
have all the qualities that one could especially desire for 
There were the extremely fine rhythmic 


porary 


hamber music 
sense, the unusual sensitiveness to precision in ensemble, 
while maintaining the courage to lead boldly whenever 
the character of the Composition required. Her touch i¢ 
shade of character, by which 
she lent delightful mystery to the second movement 
scherzo and the Gypsy finale. Around all she brings an 
element of wholesome musical warmth which gives high- 
The critics of the daily press sur- 


apable of every possible 


est possible enjoyment. 








playing and the public 
An older sister, Bertha 


rendered freely to so beautiful 


showed approval in positive terms. 


Burstein, played the public examination at Leipsic Con- 


servatory last year and since then has studied with An 


nette Essipoff at St. Petersburg Conservatory In her 
Leipsic playing of the Liszt E flat concerto with the con 
servatory orchestra Bertha Burstein had also showed su 
perb musical qualities, and particularly the unusually fine 


sense tor precision n ¢ 


String Quartet is now wel n its Leips sea 
son and will ntinue its ere next seasor 





Teresa. Carrefio’s recital 





rheater brought out an a e of about a thousand per 
sons She played the (¢ pin B minor, Schumann G 
minor and MacDowell “Kelt tatas besides a Lis 

group to include a sonetto Petra he fuex follets etude 
and the sixth rhapsody The artist was better disposed 
than upon her recent appearance at the Gewandhau and 
in truth her recital w e of superb t nical purit 

and clear reading t 

the forms The Ma ea — 

Dowell “Keltic” sonata 


is very valuable music 
in her seemingly 
and improvisatorial 


reading, with great si 


cerity and warmth 
nevertheless. There ar 
natures which cannot 


1 
feel close 


sympathy 


Keltic 


just as there 


with themes in 
character, 
are natures which can 
not realize the noble 


beauty of the Bruch 














Scotch fantas to 
violin, but those are 
faults of the listene 
and not the composer Famous Mozart Play: 
Carrefio’s recital ended 
only after numerous recalls and the playing of additional 
selections. 
nae 


The very young Sevcik pupil, Rozzanyi, played the Me 


delssohn concert three movements by Ba and works 
1 erto, ree 


by Handel, Kreisle:, Chopin, Bohm and Ernst She 
showed a vigorous and agrecablk mtr bow and left 
and, combined with very respectable n il attributes, 
so that she should make stea ly progress in the career just 
begun 
a2Re 

The iritone Max Bagemann, gave a re tal { Beet 
ven, Brahms and Hans Hermann lieder, wherem he w 
iccompanied by mposer Hermann The two group y 
the latter included “Auf Wachtposten chone N 
‘Alte Landesknechte Der alte Hérr,” “James Mon 
mouth,” “Robespierre,” “So ich traurig bin,” “Das war det 
lag der Chrysanthemen Genrebild” and the well known 
Drei Wanderer The singer had good use of a power 
ful and agreeable voice and he sang in a style of great 
vigor, as well as in great relief. The Hermann songs and 
ballads represent the best possible type of composing for 
recital Fach of these interesting texts is set in haracter 
showing great acumen, while the musical means employed 


are thoroughly wholesome and free from any tendency of 


the modernist The vari detai's of characterizat 

y the piano are of unfailing vitality and generally in somé 

considerable beauty f melody r mood r both T he 

is no single approach to the morbid, and artists and aud 

tors everywhere 1 take ght irt songs of ¢ 
ly a type I ENE | SIM Ps¢ 


At the cerernony which will be eld this year, as sua 
m April 14 at the Pantheon in Rome n memory of 
Humbert I, there will be performed a mass composed by 
Vincenzo Pellegrini, of Pesaro, wl at one time, wa 
director of the orchestra of the Milan Cathe ral Tt 
performance will be directed by Giovanni Tebaldimi w 
having noticed the extraordinary value of this mass, ha 
rewritten the score with his usual competency and art 
tic taste. Pellegrini, who was one of the most remar 
able followers of Palestrina, | ulso composed other 
sacred music and songs in large style with vigorous in 
spiration. In Italy there is very little known of the beau 
tiful music of the past and the few wor Known a 
always repeated. It was therefore a splendid ide yf 
Tebaldini to enrich the repertory with th cellent r 
position 

According to the San Francisco pape letr mt wa 
“in a gracious mood hefore the immense audience that 
packed the theater to welcome the diva back to her home 
city. Who wouldn't be gracious at her sala Rochester 


Post Express 
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ance and one that was greatly enjoyed by all those present.—Ottawa 
(Canada) Free Press, March 28, 1912. 


Concerning Katharine Goodson. 














y re er press comments upon recent ap 
Katharine Goodson, the noted English pian If those who have been waiting these many years to hear César 
Franck's pianoforte quintet played as they felt it ought to be 
fied e reputation as a distin played and as they believed it could be played, were in Steinert 
baie 1s preceded her to Ottawa, in her Hall last night they may intone their nunc dimittis For their 
Patricl Ha inder the auspices of the Women’s chanees of ever hearing a finer performance of this work than that 
Chul of Madame Goodson are exceedingly slim There was a 
a ried to test to the full her talent, memorable evening at Chickering Hall in the winter of 1908, an 
—* rtist ever in her technique, evening when these impassioned measures gave off a black glitter 
etation of the most exacting passages ; 
t and a plenitude of romant 
elf the po t and exponent of al 
D ell’ ¥ er irile talent mastered all tech 
ies went deeper to the intense 
racter, the poetry of the char 
” {fw h any pianist might 
er, Miss Goodson’s talent 
la 1 rent Her renderins 
, nph of delicate contrasts. Interesting 
rk in a romance by Hinton, the dis 
Eng é nd in Arabesque” by Debussy 
( ( \ ) 
listinguished English pianiste, was heard 
n St. Patrick's Hall last evening 
nder the auspices of the Women’s 
( ‘ ried rogram presented by Miss 
ar and her renditior { famous com 
nd lerr mposers won genuine 
| t nd in feeling M Goodson showed 
Perha her 1 t popular offering 
1 1 a delightful romantic composition 
1.-Ottawa (Canada) Journal, March 
1 Katharine ¢ lsor h clever 
¢ anoforte recita ust night im St 
rt Ha 
ras¢ er tow va is light as any one 
utter of fact her work showed all through 
ler ta ade She ywed what may be termed 
erfect Se proved also that sh 
ind that she us complete control of the 
ne and showed the range of her 
ned th three composition { Schuman and KATHARINE GOODSON 
icke w vell played, she was at her best in 
| was rendered with great brillian 4 brilliancy which still left something to be desired That some- 
f uw the strength of her powers hing was supplied by Madame Goodson, a poetess of the piano 
y isted of a series of short work forte 
tility. Notably the best of th se In the very opening phrases after the brief beginning by the 
rT) Arat P N which was given with delightful trings, Madame Goodson caused the pianoforte to sound with a 
the cont t of light and shade This work is one of lepth of tone rich without sombreness, as of a seer of old time 
i ' t st intelligent reading peaking finely on the subject of faith She marshalled the im 
eforma howed that ¢ ady un artist of the petuosities of tempo and rhythm into climaxes which quivered 
koned with amongst the without thundering, as intense lights may be seen to quiver, and 
f Fanny Davies, but she his without violence to the delicate balance between piano and 
! , st notable perform strings or burning with the calm and steady light which is shed 
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by the lamp when the hands of genius tend it.—Boston Transcript, 
March 20, 1912. 





The soloist last evening was Katharine Goodson, the eminent 
English pianist who appeared with the orch stra season before last 
Miss Goodson gave an almost impeccable reading of the Tschai- 
kowsky concerto No. 1, which demands perfection in every phase 
of pianistic virtuosity, Technic, color, expressive eloquence and 
artistic intelligence all combine to make Miss Goodson one of the 
world’s greatest living exponents of pianistic art, and all were called 
upon in the Tschaikowsky concerto last evening. The performance 
was a brilliant one. As an encore Miss Goodson played a colorful 
“Arabesque” by Debussy.—-Minneapolis (Minn.) Tribune, March 23, 
1912, 


It was unfortunate that such a pianist as Katharine Goodson 
should have come at the season's fag end. Yet, even in the weak 
I'schaikowsky concerto, which peters out so pitifully after its first 
characterful movement, and in the little Debussy morsel as an 
encore it was a pleasure to get a glimpse of her and recall what 
fine things she has had for us before.—Minneapolis Daily News, 
March 23, 1912. 





MUSIC IN TOLEDO. 
Tortevo, Ohio, April 1, 1912 
David Bispham and the Orpheus Club have promise of 
a big house at the Valentine next Wednesday night. 
nee 
Last Sunday night Arthur Korthener conducted the first 
of the spring concerts given by the Toledo Symphony 
Orchestra at the Auditorium. The program was of the 
usual excellent order given by this group of Toledo 
players. 
nearer 
The Misses Fisher opened their beautiful home on Scott- 
wood avenue last Friday afternoon for a classic benefit 
program for the “Y” Mission. Paul Geddes, baritone; 
Lenore Sherwood Pyle, contralto; Mildred Peters Camp- 
bell, violinist; Vivian Wright, pianist; Louise Scheurman 
and Blanche Ravenscroft, accompanists, participated. At- 
tention centered around Miss Wright, as this was her first 
public appearance since studying with Teichmueller >t 
Leipsic; her playing created admiration. Mrs. Robert 
Morris closed the program with an entertaining talk on 
“Shakespeare in Music.” 
nar 
Florence Miller, pianist, has returned from a concert 
tour in the West and South. 
nere 
\ dainty, light program was given at a spring musicale 
at the conservatory last Monday by the Epsilon Chapter 
of the Mu Phi Sorority which delighted all who were 
fortunate enough to be among the invited guests. 
Eva D. Garp 





People’s Symphony Wagner Program. 

The final concert of the season by the People’s Sym- 
phony Orclfestra, Franz X. Arens, conductor, will take 
place at Carnegie Hall, New York, on Sunday afternoon, 
April 14, at 3.15 o'clock. Heinrich Meyn, baritone, will 
be the soloist. The program will introduce for the first 
time in New York a transcription for string orchestra by 
C. E. le Massena, a composer whose songs have been 
heard frequently of late and are rapidly coming into vogue, 
but whose musical activities have been pursued in other 
directions as well. This transcription is polyphonic in 
form, based upon the original Wagner melody but treate | 
freely and broadly. It requires a large body of strings 
adequately to set it forth, as the various divisions are 
often subdivided. The contrapuntal and harmonic invest- 
ment is largely original, only the fundamental tonalities 
of Wagner being adhered to. At a recent performance 
in another city one paper said that it sounded like “a 
page out of ‘Die Meistersinger.’" The full program is as 
follows: 

Overture, “Rienzi.” 

Prelude, “Lohengrin.” 

Wotan’s Farewell and Fire Magic, “Die Walkire.” 

\lbumblatt, transcription for string orchestra by C. E. Le Massena 

Siegfried’s Rhine Journey. 

Prelude, “Parsifal.” 

“Oh, Thou Sublime Sweet Evening Star,” 

Prelude, third act, “Lohengrin.” 


“Tannhauser.” 





American Girl Composer in Africa. 

Elsa Wyman Maxwell, a California author and com- 
noser, has written a comic opera, score, libretto and lyrics, 
which will be produced by Frank Wheeler, the South Afri- 
cai: impresario, and partner of George Edwards in London 
If the work succeeds in Johannesburg, where the premiere 
is to take place, it will be produced in London next season. 
Capetown also has put in a bid for the American girl’s 
opera. 
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Ann Arbor Music Festival Programs. 

The nineteenth annual music festival in Ann Arbor, 
Mich., will be held May 15, 16, 17 and 18 Among the 
artists engaged are Alma Gluck and Herbert Witherspoon, 
of the Metropolitan Opera Company; Florence Hinkle, s 
prano; Freda Langendorff, contralto; Nevada van de 
Veer, contralto; Ellison van Hoose, tenor; Reed Miller, 
tenor; Marion Green, basso, and Llewellyn L. Renwick, 
organist. The Ann Arbor Choral Union and the Theo 
dore Thomas Orchestra, of Chicago, will assist. The con 
ductors are Albert L. Stanley, of Ann Arbor, and Fred 
erick Stock, of Chicago. The programs follow: 

WEDNESDAY, MAY 15, 8 P. M 
Soloists: Florence Hinkle, soprano; Nevada Van der Veer, 
contralto; Frederick Stock and Albert A. Stanley, con 


ductors. 
Chorus Triomphalis ., Stanley 
Vorspiel to Hansel and Grete Humperdinck 
Aria, O Harp Immortal Gounod 
Madame Van der Veer 
Legende, Zorahayda ...... Svendse 
\ria, Batti, batti Mozart 
Miss Hinkle 
Symphony No. 5, E minor, op. 64 I'schaikowsky 


SECOND FESTIVAL CONCERT, THURSDAY, MAY 16, 8 P. M 
The Dream of Gerontius ‘ ecco Blige 
Soloists: Madame Van der Vecr, contralto; Reed Miller,’ 
tenor; Herbert Witherspoon, bass; the Choral Union; 
Liewellyn | Renwick, organist; Albert A. Stanley, cor 


ductor 


rHIRD FESTIVAL CONCERT—FRIDAY, MAY 17, 2.30 P. M. 
Soloist: Florence Hinkle, soprano; Frederick Stock, conductor 


Overture, Coriolanus Beethover 
Aria, Wie nahte mir der Schlummer Weber 
Miss Hinkle 
Symphony No. 4, E minor, op. 98 Brahms 


Allegro; Andante Moderat 
Allegro Giocoso; Allegro Energico e Passionato 


Symphonic Poem No. 3, Les Preludes . Liszt 
ym} 


FOURTH FESTIVAL CONCERT—FRIDAY, May 17, 8 P. M 
Soloists: Alma Gluck; Reed Miller, tenor; Liewellyn Ren 


wick, organ; Frederick Stock, conductor 

Overture, Melusina Mendelsso! 
Aria, Il re pastore Mozart 
Symphonic Poem No. 2, Le Chasseur Maudit Franck 
Aria from Louise ve . Charpentier 
Andante (Margaret) from a Faust Symphony Liszt 
Suite, Die Kénigskinder Hh umpe rdingk 

Prelude. 

Hellafest and Children’s Dance 
Two legends Seances Liadow 

La Lac Enchantee. 

Kikomora, 
Duet from Romeo and Juliet Gounod 
March Fantasie, op. 44 Guilmant 

COMPLIMENTARY ORGAN RECITAI 
SATURDAY, MAY 18, 2.30 P. M 
Liewellyn L. Renwick, organist 

Concert Overture Maitland 
Meditation ‘ Callaerts 
Toccata . , Mailly 
Gavotte wens seveces ‘ Merke!] 
Chorale, Wacht auf, ruft uns die Stimme...................00- Bach 
Fugue ‘ Buxtehude 
The Shepherds in the Field Malling 
Canon Schuman: 
March, Queen of Sheba Gounod 


FIFTH FESTIVAL CONCERT—SATURDAY, MAY 18, 7.30 P.M 


Samson and Delilah Saint-Saens 


Samson Ellison Van Hoose 
Delilah Frieda Langendorff 
High Priest Marion Green 
Abimelech ; - - 

An Old Hebrew 4 Herbert Witherspoon 
Hebrews The Choral Union 


Philistines... ) 
Albert A. Stanley, conductor 

These festivals are held under the auspices of the mu 
sical society connected with the University of Michigan 
The board of directors include: Francis W. Kelsey, presi 
dent; Harry B. Hutchins, vice president; Levi D. Wines, 
treasurer; Durand W. Springer, secretary; Albert A. Stan 
ley, G. Frank Allmendinger, James B, Angell, Henry S 
Dean, Ottmar Eberbach, Shirley W. Smith, William C 
Stevens, Victor C. Vaughan and James H. Wade 





Recital by Gisela Weber. 
Delaware, Ohio, paid its tribute to Gisela Weber, th 
New York violinist, in the following terms 


Madame Weber proved herself an artist of the violin and her 
delightful playing on the king of instruments was thoroughly ap 
preciated by the audience fortunate enough to be present. Her 
playing is artistic with her daintiness of shading and phrasing, as 
well as a beautiful musical tone which she brings forth from the 
instrument Her style of interpretation has much individuality but 
never does she allow this individuality to predominate.— Delaware 
(Ohio) Daily Gazette, March 22, 1912 

— 

Madame Weber. who made her first appearance before a Dela 
ware audience, proved a charming artist of violin, her playing being 
of a rich and beautiful tone, showing thoroughly her ability and 
mastery of this wonderful instrument 

Madame Weber is an artist who possesses strong individual char 
acteristics and whose playing is marked by her broad and scholarly 
knowledge as well as by the beautiful tone which she is able to 
produce. She has a delightful personality which adds to her artistic 
ability. Her flawless playing of a program which was selected 
largely’ from the classics thoroughly stamped her efficiency as 


musician, not only from a technical standpoint, but from excellent 
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knowledge of the literature of violin music From the entl unable to gain admission to the building, so popular w 
applause at the close of each number it was easily to be seer a Mr. Rice’s singing 
her playing held the closest interest of every one present.— Delaware 
(Ohio) Daily Journal-Herald, March 2 19 At the conclusion of the contract Mr. Rice was induce 
— —_-— ---- to remam four months longer, until he went to London 
Léon Rice Offered Big Salary. to study with William Shakespea: During the past thre 
Léon Rice, the New York tenor, has just been offere 7 the officials of this church have been endeavoring 
what is probably the largest salary in the world for a a wee SeENOER Mr. Rice Botner Cagageme 
church singer. This offer comes from the Second Pr« hence the offer of $100 a Sun 
Mr. Rice is at present solo tenor at inity Chape 
(Trinity Parish), New York, a position he has filled f 
two years. During the past eight years almost 1,700 r 
citals are credited to Mr. Rice in the United States, ¢ 
ada and England, Jenie Cresar-Rice, wife f the singe 


issisting at the 


Mrs. anna in New York. 





An interested audience listened with closest attenti 
to the lecture given April 4 by Evelyn Fletcher-Copp 3 
the Studio Club, Sixty-second street, New York. «Th 
subject, of course lealt with the wor ft this gift 
woman, the originator f the Fletcher Mus Method 
which has come to mean so much of prime cance 
recent development rf the sical life of this country 
ind | urope 

As usual, there were stantaneous demands trom th 
present following the close of the lecture for the opy 
unity to study the truths veyed by this unusual met 
in order to enable them to impart this knowledge to ch 
dren and grown ups alike \ class was forthwit form 


which meets for the present at 257 West 1ogth street, Ne 


York 














\ tact of unusual interest nnected with the formin 
t the class is, that this is the first time Mrs, Copp eve 
taught in New York proper, since ide trom the clas 
formed by her in the different capital f Europe, whi 
she undertook personally last year, and in previ st 
sons. Mrs, Copp has always done her work either at h 
Brookline home, a suburb of Boston, or wit easy re 
ing distance of that city, at me. adjacent f r cour 
LEON RICE. try town, during the summer ly 
terian Church, Houston, Tex., and is for the unprecedent 
amount of $100 a Sunday. Such a proposition as this ts A Correction. 
not made without a reason, and the reason is that durin In a recent i¢ of THe Musica Courter there was 4 
1908-09 Mr. Rice sang in this church undet most n ort report t t recital given Piqua, Ohi \ 
usual contract. He was to receive what was at that tin Johannes Miers linmaster at e Cincinnati Colleg 
one of the largest salaries in America, or ndition that f Musi and Emilia Renard, pianist | recital w 
his singing should attract a capacity audience at every given as reported ut the pianist wi peared in t 
service—the church seating 1,200 people. It was not u ogram was ¢ Beutel, of the Indianapolis (Ind.) Cor 
infrequent occurrence to find from 100 to 400 person servatory of Music, and not Mr. Renard 
STUDIO: 
B, SYLVANA 107 West 82d Street BERTRAM 
Voice Culture "Phone, 9100 Schuyler Baritone 
NEW YORK 
Cc a 
H T T be 
aw T 
R H 
E ie 
s 





lequirtes to MARC LAGEN, 600 Filth Avenue, New York “TENOR 


PauLo GRUPPE 


**One of the World’s Greatest ’Cellists’’ 
Management: HAENSEL & JONES, 1 East 42d Street - - New York 


Royal Kammersdngerin of Saxony nape. 
and Bavaria. Concertized through- 

out Germany, in Austria, England, 
France, Russia and Italy. Old It 
Method. 


BASS-BARITONE 
Formerly Metropolitan Opera 
THE WOLFSOHN MUSICAL BUREAU 


SOPRANO, Metropolitan Opera Company 
Concerts and Recitais 
Address ter Dates: F. O. RENARD 
25 West 424 Street, New York 


OVIDE MUSIN’S VIRTUOSO 
SCHOOL of VIOLIN 


Si Vv West 76th Street  - - Musin ! Studios - NEW YORK 


FLORA WILSON == 











f Singing in Dresden, Johan 





Alleé 2 Prepares for con 
ert and opera, German Lied. High 


est advantages. English spoken 


azar 
sur SO-v 











THE PORTLAND 
WASBINGTON, D.C. 
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Dr en Bur of Tue Musica, Courter, 
i . x, 16, March 15, 1912 } 
Friedrich Wilhelm Keitel is a pupil of the Busoni 
n whose preparation Godowsky also has had a 


la Ss ac ra to 


Keitel the qualities of a 


fted artist, who unites temperament and 

poetical expression and musical feeling, while 

rdinary technical virtuosity. He has 

pia talent above the ordinary, but apparently does 
t e the advantage of placing himself in the back- 
un n order to bring the music and the composer to 

ie fore. In this he has an excellent example in Gabril- 
wit ind of the same school, that very gifted and 
st, Leonid Kreutzer, who a pupil of An- 


nner 
Kreutzer, who directed so admirably on the occasion 
the Brahms evening of Gabrilowitsch (the two Brahms 
iowed in his recent concert that associa- 
Gabrilowitsch and Essipoff had evidently not 
een its influence over him. Kreutzer reveals to 
rue and real music, bending all his powers toward 
the inherent content of the composition and the 
il intent of the mposer, throwing himself into the in 
re W whole soul, and subduing every ex- 
r adjunct the main object. Such wise self efface 
ent ne of the attributes of the truly great, and in 
was acclaimed by the public and press gen 

2 RR, 
lark Han irg gave us very fine renderings of the 
Beethoven piar mata in C major, the gigue and varia- 
Raff, etudes and preludes of Chopin, etc. No 
ne understands Hambourg’s real power and ability who 
not recognize in him a Titan of the piano, who has 
re vy, by far, than mere virtuosity. Many de- 
lare that Hambourg is the living successor of Rubin- 
tein \s a matter of fact, Hambourg is an impression- 
st Ww put s grand effects with a bold big brush, 
and who could be called perhaps the Turner of the piano. 
Wher« e could not always agree with his reading, one 
yuld nevertheless respect the point of view, when 4o 
magnificently presented. Hambourg was fairly stormed 
with applause and was called out repeatedly after each 
mber, while at the close an unusual scene presented 
tself, nearly the whole audience insisting rampantly upon 

encore 

eRe, 
Anton Burger (Royal Roumanian Kammersanger) 
gave a lieder-abend that was an exhibition of high art 


places all his excellent 
interpretation, and to do 


and real musicianship suirger 


j 


qualities in the service of true 


us wisely chose as mediums the great classics of Schu- 

ert and Schumann. The singer unites fine musical feel- 

ng witl lished diction, He understands, as few do, 

the manner in which the bel canto of the word is united 

with the bel canto of the song itself! It was entirely 

e and captivating to listen to such a_ unified 

vhole as was presented, and Burger's hearers were lost 
sdmira t both the poet and the musician, 

nRne 

he nd concert of Professor Sherwood presented 

artist in his best mood, Sense for style, mastery of 

refinement and finish in technic, and penetrating, 

> il insight, rendered this evening one of. the most 

yable | have heard x n by him Thus the “Sym- 

nische Etude f Schumann proved to be a master 

xecution and interpretation, and aroused warm 

t that the player was recalled a number of 

e “Fabel” and “Novellette,” of Schumann, and 

t price) 1f Brahms were fine examples 

n rendition Although I could not hear the F 

rahms, yet from a former occasion I 

an vouch for a truly convincing and satisfy 

ice of this great work. In Frl. Gerstiicker, 

wood \‘a noble interpreter of the beau 

ng from Schumann and Brahms, Fri. 

Gerstacker employs an exemplary and wholly admirable 

tona luction nd with her power and beautiful or- 

gan ke ste! t er singing a wholesome delight. 

While Fri. Gerstacker has a lofty and dignified style, 

! ssed of marked musical feeling 
nre 
e sisters Elsa and Berta Wiesenthal were captivat- 


yure dancing art, so full of feeling, and so 
glowing with temperament, and 


How different from Rita 


' 
entirely true to the musi 


with life and gladness 


who seems to have learned from without and 

ne hing from within, whose chief attraction 
‘ graceful postures and gestures and ex- 

et without a spark of the sacred fire or a 

f the divine afflatus. Because they are sincere 


and artistic, the dancing of the Wiesenthal sisters is so 
peculiarly full of charm, so irresistibly attractive, and so 
faithful to every demand of beauty and fine art. Enthu- 
siasm raged, and a rare ovation was won by these gifted 
sisters. One of the younger sisters is, I understand, 
studying the system of Jaques-Dalcroze, and is being sent 
here by the support of the Austrian Government in order 
to have her placed as teacher in the Vienna Conservatory, 
where the system is to become compulsory. 
neme 

The last evening of the famous Petri Quartet was de- 
voted to modern music for the most part. This Quartet 
once before placed on its program a string quartet of the 
young and gifted composer, Ernst Toch. On this occa- 
sion the hearing of another, more elaborate work of the 
same composer showed marked development and advance 
when compared with the former work. Both are the ef- 
forts of rare talent, and it is clear that in Ernst Toch 
we have to deal with gifts above the ordinary. Toch 
writes under the influence of the modern school at times, 
and again in other parts of his work he prefers evidently 








“A MUSIC PARTY,” 
(The Younger.) 


Famous painting by Teniers. 





to bu‘ld his foundation on that of the older masters. The 
serenade of Ernst Dohnanyi did not seem to present this 
talented composer in his best mood. I found the work 
for the most part dry and without deep inspiration, also 
without real melodic invention. It goes without saying 
that the quartet gave all the compositions chosen an ade- 
quate interpretation, and thereby deserved the praise show- 
ered on them by the listeners. 
nre 

The illustrated lectures of Frau Dr. Tangel-Strik and 
Professor Schmidt (the latter giving the text, the former 
the illustrations on the piano) have been and row are 
among the most interesting and best visited of the sea 
son, All schools and countries have been treated, and 
some of these to an exhaustive extent, as far as the 
pianistic illustrations go. Perhaps one of the most in- 
teresting of the series was that devoted to music of Sla- 
venic character, such as that of the Hungarians, Bo- 
hemians, Russians, Poles, etc. Selections from Tamars- 
tek, Smetana, Dvorak, Such, Nedbal, Liszt, etc. and from 
the Russians and Poles, Tschaikowsky, Glazounow, Lia- 
dow, Rachmaninoff, Karkaromitsch, Chopin, Wieniawski, 
Paderewski, etc. Another, devoted to the French school, 
took up such composers as Debussy, Ravel, Ravina, Saint- 
Saéns, Massenet, Ambroise Thomas, Vincent d’Indy, etc., 
and the one given last week was devoted to the Anglo- 
American school—though, to be frank, neither of these 
countries have founded any “school.” But MacDowell, 
Gottschalk, Elgar, and many others were discussed. Pro- 
fessor Schmidt and Frau Dr. Tangel-Strik have given 
uncommon energy and research to the music of all na- 
tions, and a visit to any one or all of these lectures is 
well worth the time. Those less acquainted with the 
modern school gain a more intimate touch with music 
of later days, while, for the student unacquainted with 
classic lore, the account of the older styles of Handel, 
Bach, Scarlatti, etc. must be invaluable. The Roman- 
ticists, Schumann, Chopin, Mendelssohn, et al., were dis- 
cussed also, and thus the whole field of music has been 
surveyed. One can express only wonder and admiration 
at the ready hand and head of Frau Dr. Tangel-Strik, 
who has kept up such a varied repertory and who dis- 
plays a ready facility in the execution, as well as clear 
understanding in the interpretation and characterization. 
The same may be said of the mental attainments of Pro- 
fessor Schmidt, who presents his matter in a remarkably 


clear and attractive form. E. Porrer-F Risse. 





Masic in Dallas. 
Datias, Tex., April 1, rota. 
The Schubert Choral Club presented Alessandro Bonci, 
the famous tenor, on the evening of March 18, at the 


Columbian Club. His hearers were charmed. He was 43- 
sisted by Harriet Bacon-MacDonald at the piano. This 
is the last of the season concerts which the club will offer 
this year. 

nee 


Pupils of Grace Burr were heard in a musicale on Sat- 
urday evening Marcn 30. 


The concert given by the Dallas Symphony Orchestra, 
March 31, was heard by a large and appreciative audience. 
The hit of the program was “The Mill in the Forest,” by 
Eilenburg. The Dallas Symphony Orchestra will give a 
concest fog Y. M. C. A. funds on April 15. 

HerMAN COHEN. 





Musicale for Benefit of Blind Babies. 


The International Sunshine Society is interested in the 
musicale which will be given at Delmonico’s, Fifth avenue 
and Forty-fourth street, New York, Sunday afternoon, 
April 14, for the benefit of the Arthur Home for Blind 
Babies. The program for the occasion follows: 


Soprano solos 


Shadow Song, from Dinorah............. .. Meyerbeer 
Us | Br AN NS a as a os i ee eae «+... Delibes 
NN RE EE REE 2G TREN See a Sa La Forge 


Sidonie Spero. 
Soprano aria from Louise... 


+» othe eb ache eanae a we vee Charpentier 

Mrs, Isaac Newton Spiegelberg 

Soprano solos 
Mother o' Mine. 


Philosophy 


«+e-s..Frank Tours 

nipiinek és bd¥ale palibbied ed's weknekes ...David Emmell 

Piano— 
Sarcarolle 


ey Leschetizky 
Concert Etude 


oe hunaek seas MacDowell 
Bertha Klemen. 


Soprano solos 


Birth of Morn . Leoni 
Sunrise Song . , Baltz:1 
Come to Me pus i e-am siuee e . d’Hardelet 
Jennie Hall Buckhout 
Violin— 
| eee eee jaies or -Sinding 
Hungarian Dance, A major, No. 7 . Brahms-Joachim 


Edwin Grasse. 
Readings— 
.... Rudyard Kipling 
Lawrence Dunbar 


PUN COD ise iss seb enencvancces 
EP DEMO. 0 os tvicacue%s 
Lil Brown Baby......... 


Sunshine Greetings. 
Cynthia Westover Alden 
Contralto solos 
The Gee .dcicecececesss ae aeaas 
The Lark ..... eVdehietchetheneness 
The Danza ... 


MacDowell 
Parker 
.. Chadwick 


Piano— 
Nocturne, (i) minor ee eee : ‘Cbs e . Chopin 
Rhapsodie No, .8....... eee , ; Liset 
Bertha Klemen. 
Soprano solos 
Vows danses, Marquise... ccccccccesesvsesecscesss Lemaire 


Chanson de Musette, Mimi Pinson... . Leoncavailo 


En passant par la Lorraine........... .Arcadet 
Augette Porét. 
Cello solos— : 
\dagio chush oe ed sean ° . ‘. .. Bargill 


tule séwine seosstes Ree 


Tenor solos— 


Morning Hymn ...ccoccescccucccccsacs .George Henschel 
i, a errr .Giordano 
Mattinata ......+.6.6. ..-Leoncavallo 


(Courtesy R. E. Johnston.) 


Violin solos— 
Song without words, No. 4.........+.+.+++++..+.- Edwin Grasse 
Edwin Grasse 
.. Edwin Grasse 


Scherzo capriccioso ..... eteeee 
Peden 6 oc nxn tacvae . ‘ 
Edwin Grasse. 
The accompanists are George Falkenstein, Margery Morrison, 
Kurt Schindler and Miss Cohen. 





Taft to Attend Cincinnati Festival. 


With President and Mrs. Taft as guests of honor, and 
the stupendous musical program outlined for the Cincin- 
nati Music Festival, this biennial event promises to be the 
gieatest in the history of that city’s festivals thus far. 
Opening with Mendelssohn’s “Elijah,” Tuesday, May 7, 
the Wednesday night concert brings a performance of 
“The Beatitudes”; Thursday afternoon, a miscellaneous 
program; Friday evening, Wolf-Ferrari’s “New Life” and 
Van der Stucken’s “Pax Triumphans”; Saturday after- 
noon, a Wagner matinee and the “Requiem Mass” of Ber- 
lioz, followed by a short miscellaneous program for the 
closing concert of the festival, Saturday night. Among 
the well known soloists to appear are Johanna Gadski, 
Madame Schumann-Heink, Christine Miller, Corinne 
Rider-Kelsey, Mrs. Werner West, Alessandro Bonci, Ric- 
cardo Martin, Ellison van Hoose, Clarence Whitehill, Her- 
bert Witherspoon, Douglas Powell and a group of singers 
well known locally, taking part in the final chorus from 
the “Meistersinger,” at the closing concert. The complete 
programs were previously published in Tae Musicar 
Courier. 


Lawrence Dunbar 
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In Announcing the Appearance Next Season of 


CODOWSKY 


THE WORLD FAMOUS PIANIST 


Mir. R. E. Johnston begs to say that GODOWSKY is now the 
“MASTER” OF THE PIANO DEPARTMENT of the Imperial 
Academy of Music of Austria, at Vienna, having accepted the 
position in succession to Sauer and Busoni. This is the 
greatest dignity ever bestowed upon a pianist and is a recogni- 
tion of his remarkable attainments and pianistic accomplish- 
ments. 





Dates for Leopold Godowsky recital and appearances may be 
arranged by addressing 


R. E. JOHNSTON, St. James Building, New York 


CHAS. L. WAGNER, Associate Manager 
(After April 27th, Commercial Trust Bidg., Broadway and 4ist St.) 





KNABE PIANO TO BE PLAYED BY GODOWSKY 
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GERTRUDE DUFFEY 


sy | — de — 
INSTRUCTION 
610 West 116th Street 


MAUD POWELL 


“‘The Head of an Artist 
The Armof a Man and 
The Heart of a Woman" 


Mgr. H. GODFREY TURNER, 1402 Broadway, Hew York 


FRANCIS ROGERS 


BARITONE 
Reeital, Oratorio, Cemcert 
Managemeat: 
LOUDON CHARLTON 
Carnegie Hall 


RATCLIFFE CAPERTON 


Successor To THE MAESTRO 


GIOVANNI BATTISTA LAMPERTI 
LAMPERTI SUMMER SCHOOL, PORTLAND, ME. 
Until June 15th Addtess, THE GLADSTONE, = - 


HUGO == 


REINALD WERREN RATH . 
BARYTONE 


Management, THE WOLFSON MUSICAL BUREAU 
New York 


Address New York 











Also e tew Puplis 
663 Park Ave., New York 





Phi __Piiledciphte 


COMPOSER PIANIST 
Cencert and Recitals 
Unstruction 
51 West 76th Strect 
New VYerk 


JOHN 
ADAM 


i West 34th | Sweet. 





-_ GIORGIO M. SULLI 


Teacher of 


von Warlich, Mario 
and other well-known singers of Grand 
Opera or Concerts. 
VOCAL STUDIO: 1425 Breadway, Metrepe!! 
| tan Opere Hea s¢Buliding, Hew York 
(Phone, 2762 Bryant) 

| Public Recitals throughout season for 
| advanced pupils. 

Write for circulars. 
GARDMAR PIANO EXCLUSIVELY USED 








THE SONGS AND BALLADS OF THE MOST 
EMINENT COMPOSERS ARE PUBLISHED BY 


BOOSEY & CO. ‘vise 


Cataleg, including all the latest impertant additieas sew ready 
Send postaite 9 East 17th Street, - - New York 





PUBLICATIONS OF 


G. SCHIRMER 


anc. 
3 East 43d Street - 
MUS 


New York 
Sic DEALERS 
Just Published 

A CYCLE OF 

oD IRISH MELODIES 


es, soprano, 
bass) 


contralto, tenor and 


ARRANGED BY 


ARTHUR WHITING 


Price, Net $1.50 


Contents 
Shan Van Voght (Quartet) 
i ms (Quartet) 
kileen’s Farewell (Soprano) 
rhe Snowy-breasted Pearl (Bass) 
Lament for Owen Roe O'Neill (Quartet) 
Savourneen Dheelish (Tenor) 
The Cruiskeen Lawn (Quartet) 
Little Mary Cassidy (Bass) 
Shule Agra (Contralto) 
l'o Ladies’ Eyes (Tenor and Bass) 
Nora Creina (Tenor) 
Oh, the Marriage (Soprano) 
The Wild Geese (Unaccompanied Quartet) 
Avenging and Bright (Quartet) 


i s Drage 


The original homophony of these simple old Irish melodies 
has here in part been modified to conform to a neral 
echeme of artistic and musical development, in which four 
solo voices are brought forward singly or in combination, to 
create a perfect whole. 





WitKowsKa Impressive as Amneris.. 

Marta Witkowska took Baltimore “by storm,” when she 
sang the role of Amneris in “Aida” with the Philadelphia- 
Chicago Opera Company last month. The following notices 
are from the Baltimore papers: 


Martha Witkowska, who took the role of Amneris, the King’s 
daughter, is possessed of a young and fresh voice of really beautiful 
quality. The ease of her vocal production and the flexibility of her 


voice were among the many pleasing qualities she presented to the 
audience, Her intonation was impeccable, while her graceful car- 
riage and significant conception of the part made her entire per- 
formance one worthy of Verdi's lofty intentions. 

The part is not by any means the easiest of Verdi's creations, 
either to sing or to play; besides which it has been so often pre- 
sented by dissatisfaction is 
caused unless But in the case of 
Mile. Witkowska the 
her embodiment was in 


stars of great magnitude that easily 
the character be well done 
decided pleasure 


excellent 


audience showed signs of 


and justly so, for every way 
throughout taltimore Sun, March 22, 1912. 


Her voice 


She 


Martha Witkowska vocally was a satisfactory Amneris 


is clear, pure in intonation and vigorous throughout its range. 





MARTA WITKOWSKA. 


has a vocal equipment of beautiful color and delightful flexible 
quality, and in the trial scene she won and deserved tremendous 
applause Her acting is beyond criticism —Baltimore Star, Balti 
more, March 22, 1912. 


who was heard as Amneris, upheld the promise 
a former “Die Walkuere” 
sings with a fresh tone of more than usual charm. 
throughout Evening 


Martha Witkowska, 


which appearance as Fricka in has war 


ranted She 
Baltimore 


Her interpretation was excellent 


Sun, March 22, 1912 





Rubinstein Clab Anneuncements. 


Thursday afternoon, April 25, the Rubinstein Club, of 


New York, will hold an election at the Waldorf-Astoria, 
when a new recording secretary and five directors will be 
voted for 


The closing musicale of the club takes place Saturday 
April 13, in the Astor Gallery of the Waldorf- 
\storia, the artists being Ethelynde Smith, soprano; Mar- 
Ernest Hill, tenor, and Frank Ken- 


ifternoon, 


tha Hawegs, contralto; 
dris, violinist 

luesday April 16, the club gives its closing 
concert in the large ballroom of the hotel, with Marie Rap- 
Pasquale Amato, of the Metropolitan Opera 
as the soloists. By request, the club will sing 
“Lost Chord.” 


evening, 


peld and 
Company, 
Sullivan's 


It is announced that there will be no speakers for the 
White Breakfast, which is to be held at the Waldorf 
(storia, Saturday, May 4, but some other surprises will 


offered in place of the feast of oratory. Mrs. William 
Rogers Chapman, president of the club, will sail for 
Europe May 11, on the steamer Kénig Albert, her itinerary 
including a trip through Italy and Spain 





New York Critics Rivalled. 

What's the use of going to the trouble to .give recitals 
when you can get flattering newspaper recitals without 
them? The other day, the Tribune presented Anthony 
Carlson with several inches of encomium on his singing 
at a recital purported to have been given by him the night 
before. But Mr. Carlson did not give a recital, or sing in 


one.—Los Angeles Graphic. 





To call Massenet “Mlle, Wagner,” as some wags do, 
shows talent for joking, but none for discerning the real 
tendencies of the best modern French composer of opera. 

Town ‘Topics. 





COACHING FOR 
CHURCH AND 
OPERA 


408 Riverside Brive, teow Tort 


- ROBY 


Mrs. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Orsterio and Lieder 
Leipsic, KMaiser VVilhelmetr., Gi 


Henry HALL 








Wealter. 


Direetor 1 Music Columbia University 
Conductor Usiversity Pestival Cherus 
Address, 430 West 116th Street Pheas, Mereing 673 





iin AEC ER A IW E 


AnTIey See DeAest of Mas of Rome 
Address: same dese 1 Bast 42nd Street Street, New York 


Christine MILLER =2="s 
STILLMAN-KELLEY 


STEINWAY HALL, NEW YORK, N.Y. 


FELIX FOX punist 


Management, Season 1912-13, Mrs.PAUL SUTORIUS, 1 West 34th St., New York 


Ross DAVID 


NEW YORK 1 Carnegie H 
PHILADELPHIA: Baker Building, 1520 , Street 


CADMAN and HASSLER 


COMPOSER » CONFRALTO 
Recital— indian M 
Por Terms and Dates Address: senaet7th Awenen, Deaver 


LESCHETIZKY METHOD 


in MUNICH 


HERMANN KLUM, Certified Representative 
Teacher and Concert Pianist 


Kaulbach Strasse 94/2, Manich, Germany 


E. PUYANS ‘ses 


Touring with 
Address care ANTONIA SAWYER 


Agtcose core anton sawven 1 gira77igi 
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nH Prima Donna Soprane 
* Metropolitan Opera House 
Cc New York 

E Mesagement, LOUROR CHARLTOS 
s 008 Corsegie Hall, Hew York 








Mme. GARDNER- 
BARTLETT 


STUDIO—~—Voice Culture 


257 West 86th Street, New York Riversiae 








If you are a progressive teacher use the best piano method. 


LAMBERT’S PIANO METHOD 
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Publications and Reviews. 


NOTICE TO PUBLISHERS. 

This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music, 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and Tue Mvu- 
SICAL Courier reserves to itself the privilege of rejection. 
It is also understood that any work or composition or 
bouk reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that Tue Musicau 
Courig&R assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department, 

Particular attention given to works of American com- 
posers and their products. 


Charles Scribner's Sons, New York; William Reeves, 





London. 
“HistoricaL, Descriptive AND ANALYTICAL ACCOUNT OF 
THE Entire Works or JOHANNES Braums,” treated 


in the order of their opus numbers, preceded by 


didactic section and followed by copious tables of 
reference, by Edwin Evans. Vol. | The Vocal 
Works. Vol. If. The Piano and Organ Works 
Vol. III]. The Chamber and Orchestral Works 


The only volume we have received up to the present 


dete is the one that deals with the vocal works. It is 
exactly what it pretends to be, and not a collection of 
stories and impressions, as several of the works on 


Brahms are. There are only fifteen pages given to the 
life of the composer, the remaining 575 pages being noth 
ing but terse, precise, and lucid analyses of each work, 
lhe 
stance, has nineteen pages of analytical remarks like the 
following: 


measure by measure. “German Requiem,” for in 


In 


they) 


No. 1, chorus, “Selig sind’ (Blessed are F; time, com 
mon, “Ziemlich langsam und mit Ausdruck"; rather slow and wit! 
expression, 80 quarter notes to the minute. It should be premised 
that the “German Requiem” is scored for the following Piccolo, 
two flutes, two clarinets, two bassoons, four horns, two trumpets, 
three trombones, tuba, harp (respecting which Brahms has given 


direction that there should be at /east two for performance), drums 
end full strings. 

In the first number, however, there are neither nor clari 
nets employed. Both of these omissions have probably been made 
with the same intent—that of imparting a somber tint to the move 
ment—but the 
erably greater. 
of strings the compass is not only limited, but a different timbre is 


violins 


influence produced by omitting the violins is consid 
In placing the violas at the head of the whole body 


and a closer distribution of the har 


The richness resulting from this closeness of the 


given to the appealing v« 
mony is induced. 
harmony is, in this number, further increased BY the division of the 


ice, 


violas into two, and the cellos into three—which naturally results 
in the addition of three real parts to the polyphony 

This is about one quarter of the analysis of the first 
number. 


Another excerpt will suffice to show the nature of this 
invaluable work by Edwin Evans. After a long account 
o: Tasso’s poem, of the episode selected by Goethe for 
the text in his “Rinaldo,” the in 


Brahms has entered into the spirit of the German poet. 


and manner which 


Edwin Evans analyzes the work in this fashion: 


The entire first movement comprises two hundred and eighty-tw: 
bars, which may, in the first instance, be divided into one hundred 
and ninety-nine for chorus of the knights who are arriving at the 
and eighty-three for Rinaldo’s of 
chantments of Armida. Previous to first entry of the chorus, how 
ever, there is an orchestral introduction of sixty-four 


island, solo, descriptive the er 


bars, besides 


which the chorus itself naturally divides; for the whole text is set 


twice throughout, and the second setting, by its entry #. 
intermediate orchestral bars, is clearly shown to occupy the position 
of a new structural feature. The second chorus, proceeding then 
for fifty-three bars, is followed, in its turn by an orchestral inter 


after seven 


lude, ete., ete. 

We might go on indefinitely; but as our only object 1s 
to show our redders what the nature of this work is, we 
think we have quoted enough. We cannot quit the sub 
ject, however, without expressing our admiration for the 
patience of the man who could sit down to the tremendous 
task of going through every work of Brahms, measure 
by measure, and have enough interest left to undertake 
the writing of the three bulky volumes. It monu 
mental work, and must rank with Spitta’s “Life of Bach,” 
though it is totally different from that classic, 

The work is so full of merit that it is a pity 
the most insignificani flaw it. And yet, why were the 
oboes omitted from the list of the instruments employed 
by Brahms in the full score of the “Requiem”? 


nae 
E. Demets, Paris. 


Five studies from nature, for piano solo, 


is a 


we find 


m 


“En Passant” 
by Swan Hennessy 
These little pastoral scenes are very 
a musician of culture and fine feeling 
are by no means difficult; but they demand a musical sense 


well written by 


Technically, they 


in the performer, who must likewise have 
tomed to modern harmonies 


an ear accus 


“INCUNABULA.” 
“Bébe dort,” 


hree short piano pieces, “Berceuse,’ 


‘Croquemitaine,” by Swan Hennessy. 


rhese little trifles are interesting, short, and odd. The 
composer shows his discretion in keeping these peculiar 
experiments short They are right as they are, but if 
longer, would be unsatisfactory by reason of their rest 
lessness 
“BaRcAROLLE.” For piano, by Edouard Bron 


This manner of writing for the piano, that is, 
arpeggios for the left hand, with the right hand free 


running 


) 


play melodies and execute passages in the medium and 


upper registers of the instrument, is, on the whole, th 
most satisfactory treatment the piano can have. At least, 
it 1s the method of Chopin to a very great extent. Whilk 
this “Barcarolle” of Edouard Bron contains nothing new 
and nothing that might not just as well have heen writ 
ten half a century ago, it is, nevertheless, a musicianly 
and interesting work of no great difficulty to the pe: 
former, and one that makes no exacting demands on the 
intellect of the listener 
Cu. Brepon Croquis, for piano, “Crépuscule Clair, 
“Promenade,” “Deux, Vieux au Soleil,” “Jeux 
d’énfants,” “Marine Matinale,” “Musette,” “L’Heure 
du berger,” “Le Marchand Ambulant,” “Dunes Sous 


le Soleil,” “Chemin de fer dans la forét,” “Sérénade 
“Simplicité.” 

rhese sketches resemble, in a way, the shorter preludes 
of Chopin, though Chopin is more modern in his. elabo 
harmonies and has 
These little “Croquis,” 
ful, full of that 


expressed by the French word 


rate a more distinguished manne: 


nevertheless, are tuneful, grace 


and French spirit which is colloquially 


F chic - 
f all 


these works the 


ba 


The engraving and printing 


F. Demets edition are excellent 

















Max PAUER 


One of the Greatest of 


PIANISTS 


“Director of the Stuttgart Conservatory” 
“Professor and Kammervirtuoso by Royal 
appointment” 


Has al Last Decided to Play in America 


We have been commissioned to arrange 
the tour and invite correspondence. 


Concert Direction M. H. HANSON, 


437 FIFTH AVENUE, NEWYORK 

















Anna Case's Concert Engagements. 
At the of 


Metropolitan Opera Company 


close the opera season Anna Case, 


will be occupied wit! 


co 








Copyright by Mishkin Studio, New York 
ANNA CASE 
cert engagements. May 2 she is to be the soloist with th: 
Singers’ Club, Cleveland, Ohio; May 3 she gives a song 


recital in Warren, Pa.; May 7 st 























1e sings the soprano pa 
in the oratoria “St. Paul,” at Meadville, Pa.; May to si 
gives another recital at Norwich, N. \ May 14 she w 
be the soloist with the Tuesday Musical Club l rent 
N. J., after which she es to Connecti three « 
certs 
For the month of October Miss Case manager, Fr 
O. Renard, is arranging a rt t f ten concerts. lr 
August she will be heard in tw three concerts at tw 
leading summer resorts She will devots e balance 
the summer and early fall to preparing several opera role 
for next season, her contract with the Metropolita 
ing two years t mm. Miss Case has recently had tw 
very flattering offers ente he mic opera fi n 
ior a ng summer producti the other to star in a ne 
opera to be produced next fall, but the y “ artist d 
cided to pursue her operatic career so auspic ly beg 
Che following are from two New York paper 
A crowded " Z a 
joyed his artistic playing at ' 
splendid singing by A ( \ 
Traviata Miss ¢ k e by ‘ 
viata aria her x 4 cing s 
woe New York Eve x W 
\ mim feat nier « ni x 
us f the unsee { stess \ Cas 
embers { r mpany New tk Sun, Mar 
MUSIC IN SPARTANBURG. 
SPAR ANE nw . ‘ ‘4 
Tl {f seas tickets f ‘ ineteen Sout 
tates Mu Festival, w ‘ ‘ n Spa 
ba on April 24, 25 a x pened Tuesday, Marci 
1g. Within a tew . pprox itely 500 cats at & 
each were sold. Messenger waite n line for severa 
hours for the sale t pen I eep t ticket 
the hands of speculat re n ten ar illowe 
to a single person Lhe sale us ke p we nee t 
opening rhe n festiy s bemg well advertised 
year Eight newspapers gave a full pag e event 
Sunday, March 31 [ shed trait f the prince 
artists who w take part, in ling Mary Garden, Jean 
Jomelli, George Hamlin, Ellis \ Hloose, Get 
Rennyson, Corimne Wel Arthur Middleton and Pa 
Althouse In addition to the new paper publicity, the fes 
tival is advertised by the distribution of about 10,00 
scriptive booklets Ma rdet for tickets con 
territory extending from Virginia to Alaban 
nee 
rhe news that Lillian Nordica w t pend a wee 
Asheville s month aro | interest here A she le 
only a few hours ride from Spartanburg, and a faint pe 
is entertained that Madam Nordica will visit thi 
She is a great tavorite nm Spartanburg vier he 
given everal re tals the st ne m Igi 
nner 
Ihe Woman's Music Club met last Thursday at 
home of Gertrude Burnett. Mrs, Charles Kirby, M1 
K. Blotcky and Miss Burnett were elected a lelewat 
to the Woman’s Federation of Clubs, wl neets \ 
beville in May itloise Peterson will be ternate 
subject of the meeting was “Songs of the Br Ish 
Papers were read by Helen Watkins, Mr Paul Pet 
Mrs. C. W. Ge n and Mr loward B. Car ‘ M 
Carlisle's topic was “Folk Song f Scotland and Wak 
She sang a number of s g wit Mary Hart-l 
accompanying. Othe par g im the mm Ww 
Mary Epton and Eloise Peter 
zn eR 
rhe glee hu ind ! iestra Universit Sout! 
Carolina gave necert i M Mar 
18 under the pice ! \\ ( 4 ‘ 
College M [ENRI 
Sibyl Sammis MacDermid in Potsdam. 
u. N 
Sibyl Sammis MacDe pran n ( Ag 
ippeared in song tal at the P I Oj i 
March 28, assiste« Pheen ‘ e | 
String Quartet and Charles H. Si mo a val 
Madame MacDermid was esented t ‘ e | " 
audience by the Crane N il Institute of M 
The program follows 
I M ta » * 
Pheer ( 
Recitative ar 4 Wit { 
Kaiser quartet 2 
Feldeinsamk cit B 
Breit ube ‘ H iH 
Er Ist 
scene 1 M 
Elegie 
[> mine arte 
I ¢ Is e W la 
The Bells 
The (suardiar \nge 
A Song of | 
Heart Me ‘ te. 
If 1 Knew Y M | GM ler 
Love's Great Song ts. MacDern 



































12 THE MUSICAL COURIER 
MUSIC IN BUFFALO. vited guests at a garden party ran in Calcutta to meet 
N. Y., April 3, 1912 Viceroy and Lady Hardinge, of Penshurst. 

Alfred Jury conductor, gave an 9 a aa 
( ncert on March 28 at Conventio: Praise for E. neat Gardner. 
Rent n was the soloist. The Clef Club The appended press notices of FE. Stanley Gardner's 
elf by reason of its excellent Montreal recital of March 25 furnish additional evidence 
ther dignity and pr 
re harmonious, the ensemble 
Mrs. George Bagnall is a 
mpanist. The men’s se 
iti ot it two selection 
te Wrink te Me, Onl, 
eated The eight-part 
repeated, Ralp! 
erman Macleod), who 
played two piano num 
made good use of 
Gertrude Rennyson charmed every one 
ind artistic work. Never was 
ty. It was a delightful con 
idvancing toward perfection 
a 
May festival is already larg 
numbers there is a fin 
ding Madame Schuman. 
f lloren Hinkle lrederi 
It Reed Miller 
RnR eR 
1 he i, wi \iwin Schroe 
ere April 9, under the man 
ith 
ne 
f ive the free organ re 
inda 
VIRGINIA KEENE, 
Viceroys Receive Knowles. E. STANLEY GARDNER 
(\merican traveler, who ae 
ne eason under the direction of @ the emphatic success scored by the young pianist on 
viceroys and patronized by that, occasion ; ; 

, . Stanley Gerdner’s. first rublic piano recital was appreciate | 
| on Rn Knowles was one _ of the in y a good sized audience at the Y. M. C. A. Hall last night 
boo M 
: | ; A PARIS RECITAL OF 

| - G 
a ; H F N \ ( 4 a [ 
=f ~ Metropolitan Opera House R 
eS Genagement, CONCERT DIRECTION M. H. HANSON, 437 Fifth Avenue, New York 
is . G 
=o ee E 


Basso Cantante 
VOCAL STUDIO. 
150 West 59th Street 
New York 


M. H. HANSON, Manager 
437 Fifth Avenue 


tT 
; 
| 
: 
; 
: 
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MEYN 


Was a Colossal Success 


Dates for American Tour 1912-13 now booking 
Concert Direction M. H. HANSON, 437 Fifth Ave., New York 
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i Leading Basso 
“ ChicagoGrand Opera Co. 
R Hei  % tion 

i Pifth pha dy A. Tern" 


Adele Siviinaiel 


DRAMATIC SOPRANO 
Concert, Oratorio Recital 
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f a" 
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Ce 
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MARAG EMENT 


CONCERT DIRECTION, M. WH. HANSON, 437 Fifth Ave,, &, ¥, City 





Ceoue BEHRENS 


Pianist, Recital, Ensemble 
Concert Direction: M. H. HANSON 


Elizabeth GLARK 


PRIMA DONNA CONTRALTO 
Pormerly Metropolitan Opera Cencert Direction: M. H, HANSON 
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Famous Russian ‘Cellist 

NOW IN AMERICA 

Poeest Tes DIREC ION 
8, 437 Sth Ave,, New York 

Evrocean®, ners Th Quintana later. 
sationa! Musical Agency, Londen 
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TENOR 
RECITAL, CONCERT, ORATORIO 
Management: M. H. HANSON 
437 Fifth Avenae, : . New York 
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STOJOWSKI 


The program was a w-ll chosen one, and well adapted to digplay 
the young artist's interpretative and technical abilities, The open- 
ing numbers were three works by Debussy, followed by Alkan’s 
“Minuettino,” and the quaint dissonante of the “Bear’s Dance” of 
Bartok. “Le Gibit,”” by Ravel, in which the tolling of the death 
bells persists throughout, was enthusiastically received by the audi- 
ence. Four compositions by Brahms occupied the third group, and 


“Liebestod™” (Wagner-Liszt) and 


the final group comprised the 

Liszt's D flat etude and rhapsodie hongroise No. 1:2. the closing 
selection was the Chopin ballade in G minor. Mr. Gardner will 
shortly leave his home in Montreal to spend a year or two in 


Germany.—-Montreal Witness, March 26, 1912 





The program was well chosen to display the technical and inter- 


pretative abilities of the young artist, the first group commencing 


with three works by Debussy, the exponent of ultra modernity in 


music, and closing with the Chopin hallade in G minor In all of 
these Mr. Gardner showed to advantage. In the second group 
Alkan’s “Minuettine’ and the quaint dissonante of the ‘Bear's 
Danee”’ of Bartok greatly pleased the audience, this portion of the 


program containing also a decidedly lugubrious work. “Le Gibet,” 
by Ravel (in which the tolling of the death bell persists through- 
out), and the Beethoven-Busoni “Ecossaisen.” The third group 
consisted of two intermezzi and two capriccios of Brahms, which 
the considerable temperamental powers he 
group “Liebestod” 
Liszt’s D flat etude and rhapsodie hongroise No. 12. 
Gardner’s most happy selections, technic being 
Montreal Gazette. 


served well to display 


already possesses The final comprised the 
(Wagner- Liszt), 
These proved Mr 
at present his strong point. 
last night at the Y. M, C. A. 
who made his 


his first 


fhere was a numerous audience 
Hall applauding Stanley 
debut. * Mr. 


public 


Gardner, a young pianist, 


Gardner is a pianist worthy of consideration; 
ability 
beast 


variety. De 


appearance revealed in this young man rare technical 


and a very refined taste, which are the qualities that promise 


for a successful career. His program offered great 
Chopin, Ravel and Liszt seem to be his favorite composers 
and he interpreted them in a charming manner. The 


him (Translation) Le 


bussy, 
among others, 


audience rewarded with hearty applause 





Revoir, March 26, 1912. 
Baernstein-Regneas Afternoon Musicale. 
Tuesday afternoon, April 2, Joseph Baernstein-Reg- 
neas gave one of his interesting musicales at his studio, 
133 West Ejightieth street, New York. A large number 
of musicianseand members of society were present, hav- 


ing been invited to hear a program of songs by Sidney 
Homer, interpreted by several Regneas artist-pupils. Mr. 
those has many fine 
at a 


teachers who 
therefore he is 


programs. On 


Regneas is one of 


singers coaching with him, never 


loss to secure suitable interpreters for his 


this occasion the singers were Cara Sapin, lead- 
ing contralto with Hammerstein's “Naughty Marietta’ 
company; Cleo Gascoigne, soprano of the Metropolitan 


Nevada van der Veer, prima donna con- 
tralto with the Theodore Thomas Orchestra spring tour; 
Dose Kyger and Miss Ratzburg, prominent New York 
church Madame Wilson-Comstock and Grace ‘ie 
Pinna. 

One of the features of these musicales is the splendid 
afforded composers for having their 
well rendered. Mr. Regneas is interested :n 
Americans, and is endeavoring to fos- 
He is a competent judge of 
suitable for re- 


Opera House; 


singers ; 


opportunity songs 


heard and 
the productions by 
ter American composition. 


ongs, and is always glad to use those 
cital purposes. Moreover, through his efforts more than 
one composer has been led to success and many others 
encouraged, 
McCormack in Troy. 
Troy, N. ¥ April 4. 1912 
John McCormack, the Irish tenor, was heard in Music 
Hall, Troy, on Thursday evening, March 28. His voice 


in the old Irish airs has just the quality of sweetness and 
tenderness and arr almost languorous gentleness and free- 
that belong to that kind of music. He 
sense by avoiding the obstreperous 
and the explosive. Mr. McCormack had the efficient co- 
operation of Marie Narelle, a singer of Australian origin 
but of Irish parentage, who has been singing in concert in 
New York City for several seasons. She has a pleasing 
personality, and a sweet, but not powerful voice. The 
accompanist was Spencer Clay. a ee 


dom from haste 
showed his artistic 





Harriet Bawden at St. Cecilia Club. 


Although the usual custom of the St. Cecilia Club, of 
New York, is not to mention a member's name who offi- 
as soloist on its programs, still the recent concert 
March 26, elicited so much praise for 
Harriet Bawden’s soprano Hadley’s cantata (a 
rather ungrateful task for the singer), that Mrs. Bawden 
did not receive full credit due her for that praiseworthy 
effort. Following a number of engagements in New 
York and vicinity during the spring and summer, Mrs. 
Bawden will leave for Chatttauqua, where she is sched- 
uled to appear as soloist during the month of July. 


ciates 
given by that body, 
solo in 





The Hugo Heermann Quartet recently received an invi- 


The Eminent Polish Ptanist and Composer 
Available for Concerts Entire Season, 1911-12 
Management: M. H. HANSON, 437 Fifth Avenue, New York 

A limited number of advanced students will be accepted all the afternoon, and at her special request they were 
Address applications in writing to Mr. STOJOWSKI, care of M. H. HANSON heed sly” chapetiet eaite cite Be Sey. Fae SP 
tainly speaks well for the taste of the Belgian Queen. 


tation from the Queen of Belgium to play at her palace in 
Brussels. The work of the four artists interested Her 
Majesty to such an extent that she had them play for her 
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Bispham's Recital Successes. Manney from an Old Lute Book, and by Greenhill, sung Bantock’s “Omar Khayyam,” which she sang t Sey 



































Judging from the comments in the press, it seems gen- by Mr. Croxton The singing of the small chorus or tember at the Worcester ( Mass.) Festival. Nex 
erally to be conceded that David Bispham’s art and yoic« adies was all that could be desired in its rare musical Miss Miller has three appearan at the | . Mia 
were at their highest level at the baritone’s New York re merit. while »n added word of praise is due not alone Festival, and on July 24 she goes to Norfolk t 
sg given in Carnegie Hall on March 22, To the printed the exquisite rity of their English diction, but the u A re-engagement the festival 

st of twenty songs, eight encores were demanded, and usual purtt f the French, as evidenced in their singing When Miss Miller sang wit : Paul Sym 
still the aud e clamored for mort Phe meert being of “Mon Desir ind “Dites-Mor f the Nevin-Harris Orchestra on February 18 the es 
one of songs alone © recitation to music or lecture— group t folowing terms 
many mussed the dramatic feature of Mr. Bispham’s re- The audience wa st en ast ‘ 
cent programs, and lamented the absence of the amusing Christine Miller for North Shore Festival. sur ng lik oe 
little talks that have illuminated many of the singer's Christine Miller’s engagements this season embrace fou > 1g: apd tent oe , 
recitals, but enthusiasm has seldom been more pronounced of the most portant music festivals in this count S] A ae be He ; a 
lor sake of the purists, Mr. Bispham gave many of ced . s wit 

s selections in their original tongues. c has 8 x x 

One judge of music declared the concert to be “a Koggaeene . 
demonstration of great vocal art, such as is rarely vouch tie ‘ 
safed a New York audience. There is but one word that ‘ © be S 
expresses it-—colossal.’ Another musician averred 
“Bispham is a genius indeed. His recital gave me suc 2: 7 ay ; 
pleasure as | cannot hope to have often during one lift ee ’ atis 
time.” A composer writes: “The whole evening was 1 ASIN gent, a R 
wonderful one. We laughed and cried and shuddered M Mille ‘ 

es, went the whole gamut of emotions with hin What ~ . 

1 gilt to be able to hold a great audience as he held tt, - Hey = _ 
hanging on his every word and feeling what he willed it To ¢ M 
to feel.” ee ‘ 

A well known pianist writes: “It was a gréaft joy to yas . ; 
be present at Bispham’s splendid success. We were ail ple « pers x 
proud of him and of what he means to the art world as ess to the x ‘ 
a singer and interpreter Another judge declares “it —s : 
was a wonderful evening. Mr. Bispham’s voice was beau e et : . ‘ i aaa 
tiful; all the old resonant quality was there, while his 
terpretations were finer than tkey ever have been David Schmidt, Jr.'s, Dates. 

The New York Evening Sun amusingly remarkeu that David Schmidt. |] ' . . 

n deciding to give a “straight song recital and not limi it the Adelphi Academy in Br vi \ it 1 
ing it to songs in English, Mr. Bispham has dealt a body Masonic Temple, Brooklyr \ 0 : 
blow at the solar plexus of songs in the vernz Garden, New York. w e Hein id Singing Society 
no one cared, and the baritone swayed his April 21, a vith ¢ \ y t ' 
he willed, and as he will when he so desires; despite the w. Thursday evening 
language; for he believes it is the mind behind it all that Mr. Sch It een W f 
counts—the “man behind the gun.” lemand for ' i) funct vay 

The Morning Sun remarked that re was no doubt \lonkiinstler S ’ 
about the affection of the audience for the singer,” while Brooklyn Eagk ng 
the Telegram stated that “listening to David Bispham re- . Schn ' . 
vived the impression that the baritone is a perennial fa Adelphi College . ' ‘ 
vorite.”” Brooklynites w , 

‘ > , | < t « I " 

A conspicuous feature of M1 Bispham’s singing,” said ° CHRISTINE MILLER ~ ; ms —_ a : “We 
the New York Times, “is his carefully finished enuncia Jiber The “And equal t ‘ 
tien of words. His singing gave great pleasut “Be- as been booked for the North Shore Festival at Evans indica mpositios The “Ss tereition « D 
fore the evening was half over,” said the Herald, “it was ton, IIL, on June 1, to sing the part of the “Beloved” in Schmidt, Jr., 4 nte : k in handling 
evident that Mr. Bispham was in good spirits as well 
voice He sang with equal ease and self reliance sele 
tions from composers of Germany, Italy, France and ou 
own United States 

Mr. Bis went the ! 

ecitals, assum g at times t ’ sture esture fac 


‘ A Young American Soprano Whose Beautiful Voice, Splendid Musicianship and 
en sa See oT ee on ‘se 5 98: one ome Personal Charm, Have Made Her Famous in One Season 


for» larue nammber of persons, who responded with hearty hte | AWAKLABLE FOR RECITALS—CONCERT and ORATORIO 
0th once -ataali-cn eg iy lg sual di aa ese FALL DATES NOW FOR TERMS and OPEN DATES 
sei ae BOOKING AGGP Arbuckle Bldg. Brooklyn. N.Y. 


























I ah tour guage were ye n the singing the twent 
bers, it is t r M Bisphar enu t 
F and understandat ‘ sang in Fre sw Eng 
s used, and his Italiar Ge compared w Art of Singing in all 
, It ths since New York lic h Branches, Voice Pro- 
ty of sa ;' ' duction— Interpretation 
{ 
Thirty years experience 
‘ There art wit f elive n and Late with the Metropolitan Opera 
’ : be eged hea Circular—Carbone’s Breath 
. ‘ g as ' R I artis ¢ Controller sent on application 
: . P ‘ wit ‘ f ‘ that CARNEGIE HALL, NEW YORK 
ged grave ga The was @ I g Bonci &S famous tenor, says: “Signor Carbone is a Master in the Art of Singing. not second to any other 





teacher in America or in Europe. I recommend him heartily as « true, competent exponent of the Italian Bel Canto 


Mr. Bisoham's progran ex Ha R ¢ Than t 
Cherry” and ended wit W alt Da ch's " Deever.” His 
“Edward,” by ewe, was esented most dramatica: seat -4 , 
rendition of Stevensor Pirate Song ect t . Harry I 
Gilbert. fairly carried the a ¢ st t Eve e World 

Wednesday we — Club. 

Assisted by Alors rnka, hinist Frank Croxton 
baes: J. Bertram Fox, pianist, and Charles Gilbert Spross 

reanist, the Wednesday Morning Singing Clu Victor 
Harris, conductor, gave a concert at Aeolian Hall, New 

otk, April 3, which drew a large and appreciative audi 

TI ; here } Caleott 





Season I9l-12 Now Booking 


LOUDON CHARLTON 
Carnegie Nall, New York 
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erce The program, containing numbers by Calco (srieg- 
Harris, Nevin-Harris, Mendelssohn, Gounod, Cadman MANAGEMENT: 
I rris. Handel nd Gretsch 





{var Shakespearean songs with musical settings by Hayén, Ie E, JOHNSTON, St. James Building, New York Chas. L. Wagner, Associate Manager 
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Concert by Two Magnetic Datch Artists, 


etic D urtists completely captivated a large 
fall, Thursday evening, April 4 

e New York public, and yet both 

‘ I rdinarily reserved for 

eral nt Jeanne Jomelli, the 

f P » Gruppe, the young cellist, 

t, and their music evoked a 

nd hear Madame Jomelli 

| earlier in the season, but this 








IOMELEI 


int of illness; now the singer 
t f | f ice in its best condition, and 
! \ eve M Gruppe gave 
Russiat Symphony Orchestre 
he has toured the Pacific Coast 
r Mir. Gruppe united in presenting 
t th evening 

Schubert 

Mozart 

Schumar 

Rubinste 
Richard Strauss 
Brahms 








Variations Symphoniques toellmant 


Paulo Gruppe 


wekstitawenincam Henri Duyar 


Elégie 


Les Présents | (first time) y 
Le Promenoir des deux Amants (first time) Claude Debussy 
La Rieuse : Gabriel Pierne 
J'ai Pleuré en Réve (first time) Jeanne Jomel!i 
Chére Nuit pe eae ee Alfred Bachelet 
Jeanne Jomelli 
Romanza Svendsen 
toléro Espagnole A. Rubio 
Herbstblume D. Popper 
Allegro Appassionata ppdevancoevieeanssee . Saint-Saéns 
Paulo Gruppe 
Ouando ti vidi (first time) pen Ferrari 
Un verde praticello Wolf-Ferrart 
Serenade (by request) Netherlands Song .S. de Lange 
Inter-nos .MacFadyen 
\ Spirit Flower , Campbell-Tipton 
Song of the Season (first time) Hallett-Gilbert 
Song of the Shirt Sydney Home 
Jeanne Jomelis 


Without Madame Jomelli sang her entire list of 
songs in five languages, and this feat is of the kind which 
The so 


a score, 


entitles a singer to be ranked as a great artist 
Ave Maria” in German, and the 

Richard Strauss and 
same language, each on 
the singer to be a finished interpreter. In the 
French songs Madame Jomelli herself _ripely 
equipped in the point of diction and elegance; her own re 
markable “J'ai Pleuré en réve,” which, although 
in French, Heine, created a dem- 
until the was re 
win 


prano sang the Schubert “ 


Mozart, Schumann, Rubinstein, 


Brahms songs were sung in the 
revealing 
proved 


setting of 
German of 
stilled 
song 18 Stire to 


is from the 


which not song 


The 


popularity. 


onstration was 


peated. Jomelli its way int? 
“Chére Nuit” proved another song 
a charm all her own. The two 
the romantic type 


a moment of true inspira 


Bachelet’s impassioned 
Jomelli sings with 
Wolf-Ferrari 


he brain in 


which 
compositions by are of 
which spring from t 
tion 
Phe 
in the 


Netherlands ‘Slumber De Lange, sung 


original Dutch language, 


Song,” by 


delighted, and the singe: 


song it a second time on universal demand. In the song» 


by American and English composers Madame Jomell 
showed the generous side of her nature; she was particu 
larly kind in singing almost an entire group by native 


musicians, The final order of the program was reversed ; 


the Homer song preceded the song cycle by Hallett Gil 
terte in order that Mr. Gilberte might accompany thx 
singer in his “Song of the Seasons,” the words of which 
are by Mrs. Gilberte The cycle was so well liked that 


enother Gilberte song was added, which disclosed still more 
the individuality of this composer. 

After Madame Jomel!i sang her French group, the us! e's 
presented the floral display which friends sent to the singer 

nother French song was added to close this picturesque 
incident 

Now for the young Viking of the cello. Paulo Grupp« 
with his plentiful blond hair and fair complexion resembles 
a picture of a _Viking, and his playing, too, 


young par- 
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takes something of the virility associated with this valiant 
When Gruppe played in New York last January 
he made an immense impression, but it would seem that 
this youthful performer has gained greatly in the past 
tree months; within that short time the man in the artist 
has been awakened—either that or he did not disclose the 
fuli measure of his maturity at the former appearance 
Gruppe’s playing of the very difficult Boellmann ‘‘Varia- 
tions Symphoniques” glowed with the vitality of youth 
technic of a master. The house ex- 
tended an ovation and brought the young man buick, 


race. 


combined with the 
and 





PAULO GRUPPE. 


he modestly acknowledged these hearty greetings and 
played as his first encore an arrangement of a Brahm, 
Hungarian dance. With the group of pieces Gruppe 


had equal success, and he was compelled to grant a double 


encore, playing first a work by Popper and then “The 
Swan,” by Saint-Saéns. 
Harold Osborn Smith played Madame Jomelli’s accom- 


paniments (all but the Gilberte cycle), and he performed 
his duties with his usual sympathy and musical insight. 
Mr. Gruppe had the excellent assistance of Charles Gil 
bert Spross. 

the concert receptions held for 
Among the many noted persons in the 


Mr. and 


At the close of were 
singer and cellist. 
house were David Bispham, Charlotte Maconda, 
Mrs. Frederick Nathan, Aurelia Jager, Emma Thursby, 
Mrs. C. Howard Royall, Madame Valeri, Miltonella 
Beardsley, Mr. and Mrs, Albert Weber, Shanna Cumming, 
Edmund Russell, Walter L. Louis Blumenberg, 
Mrs. Orris King Eldredge, Gardner Lamson and Madame 
Gardner-Bartlett 


Bogert, 





Myrtle Elvyn's San Francisco Success. 
Myrtle Elvyn, the young, beautiful and Ame*i 
cen pianist, who has recently returned from a long series 


European successes, more to her list in her 
March 12. The 


famous 


added one 


San Francisco recital on San Francise» 
critics wrote as follows 

Myrtle Elvyn, who played in piano recital last evening at Scottish 
Rite Hall, 
to this coast 
and honorable 
Teresa Carrefio, 
tage. She has 
gift in its fullness 
Miss Elvyn 


field.-San 


is easily the equal of any woman pianiste who has come 


and the superior of most Notwithstanding the long 
Bloomfield-Zeisler and 
Miss Elvyn competes with them to their disadvan 
strength, 
If comparisons 
likened to the 
Francisco Chronicle, 


records of such as Fannie 


youth, beauty, vitality and the musica! 


must be made between artists, 


must be men of note in the pianistic 


March 13, 1012 
I have called her America’s greatest and the world’s most beauti 
ful pianist. 

Miss Elvyn’s bravura capability is so striking that I am almost 
tempted to call her a feminine Busoni 

In her playing of Appasionata™” she 


showed true and sympathetic understanding of the great master, but 


Beethoven's “Sonata 


it was with an amazing technic in this and the twelfth rhapsody 
and her final encore paraphrase of the “Blue Danube” that she 
chiefly established her success 

Leschetizky's left hand arrangement of “Lucia” and the Liszt 
paraphrase from “Rigoletto” won thunders of applause.—San Fran 
cisco Examiner, March 13, 1012 

Myrtle Elvyn made a brilliant success of her Tuesday evening 
recital in Scottish Rite Auditorium, playing to one of the biggest 
audiences of the season and winning tumultuous applause She is 
making rapid progress in the piano art and must be accepted today 
as America’s" representative pianist in the concert field.—San Fran 





cisco Examiner, March 17, 1012 
“Mona,” musically, is dry, pedantic, unimaginative, and 
heartily wearisome But there can be no pardon 


for the dull, drab, and sophomoric orchestration of Pro- 
fessor Parker’s “Mona.”—Town Topics. 


RSA a ld 








NATIONAL FEDERATION OF MUSICAL CLUBS. 

The Monday Musical Club, of Portland, Ore. sends a 
highly interesting members’ book, giving the plan of stud 
for the year. The subject for this year’s work is “A Gen 
eral View of Music.” The programs are arranged accord 
mig to the Federation plan of study. This club has a large 
membership and a large corps of directors, including com 


mittees for “concerted voice,’ “concerted piano,” “stringed 


instruments,” “solo voice,” “solo piano.” There is a hat 
mony department and a German department. The choral 
department is very important, including a director, a man 
ager and librarian, and an accompanist The club has a 
Red Letter Day according to the following resolution, in 
cerporated in the members’ book ‘Resolved, That th« 
Oregon Federation of Woman’s Clubs adopt the last 
Wednesday of January as Scholarship Loan Fund Day, when 
every club in the State is asked to do something to in 
crease the fund which is being loaned young women to 
issist in their education (La Grande convention).” This 
carried a very potent suggestion to be applied especially 
by musical clubs in aiding young women to a musical 
education 
Ree 

The Symphony Club, of Otoka, Okla., was organized in 
1903. joined the Federation 1903. It has a study and busi 
ness session the first Thursday of each month, with recitals 
for guests every third Thursday The club has an activ 
associate and nonresident membership. This year is de 
voted to the study of German music according to the Fed 
eration plan of study The afternoon meetings are ce 
voted to the study of the subject for the year, with appro 
priate programs, and the evening meetings have miscella 
reous programs On March 20 there was a recital f 
children. 

nner, 

The Aeolian Club, of Central City, Ky., is using this 
year the first years book and programs of the Federatior 
plan of study as prepared by Mrs. Wardwell 

nnre 

The Bach, Beethoven and Brahms Society, of Renova, 
I'a., sends a most tasteful vear book This club was or 
ganized in 1908, joined the Federation two years later 
The club motto, “Facta Non Dicta,” appears in a musical 
device on the cover of the club year book, which is appr: 
priately decorated according to the club colors, green and 
white The schedule for the year includes round table 
work, the history of music, musical programs of American 
Russian and German music. October to, president’s day, 
the program was of “Autumn Music”; October 24, “Liszt's 
Centennial”; November 7 fusical History”; November 

“Rise of Polyphony”; December 5, “The Rise of Instru 
mental Music”; January 2 was given up to a business meet 
ing, January 16 to a banquet; January 30 the study work 
was taken up again, “The Rise of Dramatic Music”; Feb 
ruary 13 “The Oratorio” was studied: February 27 was 
devoted to the “Romantic Period in Piano and Song” 
March 12, “The Orchestra and Symphony”; March 26 
“Modern Opera.” During April English cathedral music 
and American music will be studied; also a program will 
ve devoted to Bach, Beethoven and Brahms 

nner 

The Fortnightly Musical Club, of Bowling Green, Mo., 
organized in 1903 with the motto “Patience, Perseverance 
and Practice.” Club colors, white and green: club flower, 
the carnation This winter has been devoted to the study 
of German music according to the Federation plan of 
study. 

nae 

The Centennial Music Club, of Liberty, N. Y.. joined 
the Federation this year It is a small club, but is doing 
most earnest work along the lines of the Federation plan 
of study 





nner 

The Chaminade Club, of Providence, R. 1, has had a 
very successful season The membership has more than 
coubled and the work done has been of a very high stand 
ard. February 13 a musical tea was given, with a program 
provided by Agnes Lapham, of Chicago, assisted by Mrs 
Rebert Lister, soprano, Boston March 7, Amy Grant. 
New York, presented “Parsifal,” with its musical setting 
played by Gene Ware During the season the club has 
Lela three concerts in the Pp blic schools. These concerts 
have been most warmly received and the attention has 


becn very keen, showing decided appreciation March 28 
a program was given on “Shakespeare in Musi 


nne 


{ sister club, “the Chaminade,” of Jackson, Miss.. sends 
a very attractive vear book This club was organized in 
1903 and federated in 1907 The club motto is. “Go dee 
erough, there's music everywhere Thomas Carlyle. The 
club flower is the narcissus: colors, white and gold. Club 


membership includes active, associate and heaters mem 
bers; pianists, vocalists and violinists. Recitals were given 
at the Institution for the Blind, Old Ladies’ Home, Bap 
tist Orphanage and Methodist Orphanage, carrying out the 
philanthropic plan which is so highly recommended. The 
study word of the winter has been given to Russian mu 


sic, the fifth year, according to the Federation plan of 
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study. Che programs have been varied and interesting 


each one having a special motto. The first of May will 


be celebrated with a May festival MME. LILLIAN 


neRre 
Among the past events by the Friday Morning Club, of 
Washington, D. C., there was an artists’ recital, with Kath 
arine Goodson, the celebrated English pianist, as the at 
traction. ‘Two interesting club programs were devoted to 
American composers and the other to Debussy. American 


composers represented on the first date were Mrs. H. H 
\. Beach, Arthur Whiting, Howard Brockway, Charles ASSISTES OV 


Wakefield Cadman and Huntington Woodman MYRON W, WHITNEY, Basso 
E. W. Ruton, Press Secretar 
ee ee ROMAYNE SIMMONS, Pianist 
MUSICAL LINCOLN. SEASON 1912 
Lincoun, Neb., A ) Booked Solid until February 20th 
The Matinee Musicale met Monday, April 1, at the 


- Fer Concerts after that date apply te 
Temple. The program was given by the members of the 


Junior Matinee Musicale FREDERIC SHIPMAN 


se 6 38365 Fiournoy Street - Chicago, Ill. 


The members of the Musical Art Club were the guests 











f Mrs. Raymond Murray, Monday afternoon at the home 











of her mother, Mrs. T. J. Doyle. The program consistel| “~~ 
f a violin and piano. recital given by Mrs, Otto Wa De Pachmann’'s Farewell New YorK Program. 
t Omaha, and Bernice Chambers Vladimir de Pachmann, the Russian pianist, is to give 
n Re his farewell New York recital at Carnegie Hall, Saturda 
The pupils of Clara Johnston, 140 South Thirteenth frernoon, April 13 This is truly a f vi ippearance 
street, gave a recital Friday evening as Mr. de Pachmann. now sixty-two vears of awe, declat 
a 2 ® he will never isit Ame onl The positions f 
Through some misunderstanding with his managers this day, to be played by the artist, include the following 
Oscar Seagle did not fill his engagement here March 22, sonata No a 
as the sixth number on the University Artist Cours Gavotte de la Sonate N ce \ ' i “ 
Charles Wakefield Cadman was secured at the last moment  Neecturne, of N I ( 
and proved a most satisfactory substitute Mr. Cadmar one 
: Mazurka, of N ( 
was ably assisted by Gertrude Wakefield Hassler, of C! Valse an \ 
ago Rerceuse, 0 ‘ 
znnre Second Scher 7 Bf 
The students of the School of Music are editing a week womans oN 67, No. 4 
ly paper called The Folio, and there have been nine issues ra gb : : , H f 
up to date. The paper contains articles of interest by the Rallade N 


instructors, alumni and students, local and alumni news 
nd programs are also printed for coming musical events 


. t., 
RRR Howard E. Potter with Clemen 








The Grieg Male Chorus, conducted by Arvid Samue! Howard E. Potter A een engaged per rep 
1 aie ton Sor ne 
son, is contemplating a short trip through this State in the sentative f Edmund Clement, the French tenor, f 
near future season Mr. Potter h een acting as busine anat 
1€3 uture 
nee of the Kubelik tour ring the present seas | 
, have | j 125 adits o the temo Tere 
N Cave read a paper before the music study depar —- handled 1 . , 
; } is M otter 1] } M 
ment of the Matinee Musicale last week on “Modern Ita e tour en ir. | N ul with K . 
an Opera.’ 6 for Europe ! " p his wor with ( on 
an ae Mr. Clement electin ni busine pres ative 
: { re { Patter a mat 6 emssel snerience in ti 
Members of the piano class of Mar ! Sargent gave Mi . . 
: eld >. . ‘ . ' 
program at her home, 3222 U street, March 29 rt A 
W P k yOQ- 10 | { ) vith the Charltor 
Two new operas, “Der Waldschratt, by’ Hans Sommer ( une t uve rat festival in J 
and “Till Eulenspiegel,” by Hugo Reuter, are in prepara special performances t the Rin Meistersinger in 
ton at the Braunschweig Opera e Marriage f } 
s Pronounced by the European Press 
First American Tour “The World's greatest Lieder Singor’’ 
Beginning Jan., 1912 STEINWAY PIANO USED 


@y arrangement with DANIEL MATER of Loades American Management, WOLFSOUR MUSICAL BUREAG, 1 West 34th Street, Hew Tort 


LENA DORIA DEVINE (svc iio 


Bele Teacher of the American Prime Donne, Blanche Duilticia 
STUDIO: Metrepelitan Opera House Bullding, 1426 Broadway ~ - NEW YORE 
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Represeatalive. 
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Pelenkane 4994 boduban 
Recker ayed 


¢ 1 tenderness f expression Dresd 


Ne ueste Nachrichtet 





‘ Under the ex © managemet { ANTONIA SAWYER, 1425 eng New York 
William A. Becker is a great technician, but by reason of . M Hecke | 
Vortrag” he also appears successfully as a thinking artist Nationa Neues Tageblat 
Zeitung, Berlin Ar ; 
ression.—Vienna 1 geblatt 
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Enthusiasm in London 


for Bloomfield Zeisler. 











London 
the renowne! 
laurels with 


from the 
Zeisler, 


customary 


papers 


res notice 
loomfield 


nist, 1s reaping the 


heard for som 


Leisie not been 


lay afternoon in 


yesterc 


tional lines, for it is 


imann’s “Papillons,” 
but the 
the player's 
that 


she 


things; 


familiar mnly made 


not merely by the 


controlled technic was 


evel and maintain it there; she 


pected p and even 


gain by the extraordinarily 
approached everything 


difficult than many things 


th which she 


a vivid miniature in itself, 
like 
something more than 


r toccata is so much an etude 
takes 
exciting as Mr 


‘ There was nothing forced or exaggerated in 


kind 


of appeal to the gallery 
both 
ered them 


ynata, but works 
and 


hot 


nly just discos 


er it P t while they were white 
soft and 


middle 
the 


ike in mezzo- 


the 


and bel 


section 


sonata, and way in 


| ral Maret va lt up a huge climax showed 


f tone without making 
splendidly 
giving 
that it 


its own 


march was 


hown again in 


ement in uch @ way 


the weight of 
rhapsody was 
riot mena 4 hough im of a 
been convincing), and the juxta 


Brahms’ 
the hands less 
was $0 
had to 
recital, and it 
the 


which followed 


and the 


nusing littl 


aghter piece 


piece “Poupée Valsante”’ 


Altogether t : 4 most interesting 


unnounced as the only one 


Times, February 10, 1912 


omfield Zeisler was 
be 


here 


satis 


again 


recital at 


will 





vwint of size 


| 
erits of her playing 


te egitimate lar eftect 


t not is 


though 


isting violence She 


n technic, and a wide 


{ but obtains 
en Pp r foundation of uncommon 


ibe n her 





program 
and clear in 
ve a ’ wit unusus 
grouy vhich included the E 
Athens,” 
of Chopin's B 


Madame 


“Funeral 





was 
t part 
‘ congenial to her method, 
‘ ral Her 

I for its rhythm, unforced feeling, and 


playing of the 


Bloomfield Zeisler 
She 


Madame 


I Ph monic Society's concert 


earance yesterday afternoon at the 


method came 
fact 


requiremet 


alities of her 


f ‘ And tl n spite of the that her 


and the 
Chor us - 
the 
the 


speed im 


example 
t in E flat, and the “Dery 

Athens.” In 
i 


difying her tempi to 


shes’ 
he Ruins of first 
sur 
the required ate of some 
racter of the while 
ruid 
he case 


flat 


to the n 


music; 


hardly be made 
On the other 
sonata 


M P n the Chopin B minor 


vusic a refrest 
Madame Zeisler’s 


and 


the 


the sonata, 


he scherzo of 
I : ° Rarely is 
rhythmic control and 


e afternoon's music was 





critical, save for the 


approaching 
the 


absence of anything 
technical mastery, 
f the player to 
enjoyment. It 


" 1 ere aga 


uch, fluent 


erfect commar f expres n which won her such 


music 


st ar arance het the semes of 


sterday were chiefly 
f the d tint { light nd ade which she et 

ndeed, was tl prof on of ring that it would 
ot for t vonderful con 
ost ever 
lis 


$ the seal artint In aln 
1 1 nee were 
\ nN it ‘ t retore n 
Papillon ! Toceata™ re 
i In 
with 
id dignified 


treatin 


firmne 


for many nm un 





rsation could 


retaining the same 


arply defined “tempo” more or less throughout this section, she 
juired that quiet dignity and grandeur which gave a distinctive 
harm to the whole work.--London Standard. 

tloomfield Zeisler was 


their cunning 


It must be a good many years since Mrs. 
last her fingers have lost none of 
On the technical side, indeed, this pianist need not fear comparison 
of those who 


with us, 3ut 


with the best of her contemporaries, but she is not 

force, as it were, this aspect of their art upon the attention of 

their audience. For, hand in hand with technical accomplishment 
her case go refined musicianship and interpretative insight, as 


her reading of Chopin’s 
the fre- 


was shown notably at yesterday's recital in 
“Funeral March” 


pertormance, 


sonata—a work which, notwithstanding 


quency of its never fails in its appeal to the imagi- 


nation when played as it was played by the pianist with sensi- 
tiveness, conviction and a due sense { its poetry and poignancy 
Schumann’s charming “Papillons” was another item in a sufficiently 
varied program which the recital giver played with an abundance 
of skill and sympathy.—London Daily lelegraph. 

It produced something in the way of contrast in her reading 
f t B flat inor sonata of ¢ n, but did not take it out of 





Photo by Matzene, Chicago, Ill 
FPANNIE BLOOMFIELD ZIESLER 
the general lines on which it is played Some of the less imposing 
music of Beethoven, some Schumann and a varied group constituted 
the other portions of her program.—London Morning Post 


Mrs. Zeisler is in the first rank of pianists There is nothing 


sensational in her playing, her finely developed technic is never 
insisted into prominence, even where, as in Schumann's “Toccata,” 
the musical material is laid out for display, but all is subservient 
to a finely imaginative sense of musical interpretation The per- 
formance of the Chopin “Funeral March” sonata was the best in 
many respects given’ in a .London concert hall for many a long 
day.-London Observer. 





Fannie Bloomfield Zeisler displayed much accomplishment at her 


piano recital at Queen's Hal! yesterday Her reading of Chopin's 





sonata, op. 35, was poetic and thoughtful Cyril Scott's amusing 
“Danse Negre”’ was most delica played..-London Daily Mail. 
On its technical side her style has a finish that is in itself fas 
cinating, but apart from this she has a notably subtle sense of in- 
terpretation In Schumann's exacting ‘Toccata, o 7. for ex 
ample, the perfect evenness of the touch was but a detail of the 
performance, since its appeal ‘ay chiefly in the fidelity with which 


the purely musical aspect of the work was presented. There was 
some wonderfully delicate playing also in the same composer's 
Papillons,”” and the pianist seemed quite as much in sympathy 


miniatures as with the broader outlines of 
sonata in B flat minor It and 


hear the “Fureral March” played simply and without 


with these charming 


Chopin's was a rare pleasurable 


experience to 


the portenteus solemnity which usually weighs it down, and, better 
still, Mrs. Zeisler was proof against the tendency to distort the gra 
cious melody of the trio by overloading it with sentiment The 
whole reading had a vital:ty and forceful expression that held the 
ttention of the audience, who even forgot to congh while it was 
n progress.—London Letter in Glasgow Herald 
Madame Bloomfield Zeisle the American pianist, gave an in- 
teresting recital yesterday ofternoon ot Queen's Hall, Her playing 
as many attractive features, both technically and in interpretation. 
The chief item on her program was the Chopin B flat minor sonata, 
f wh Madame Bloomfield Zeisier’s reading was an impressive 
\ pre f nise re ie lel Cyril Seott’s 
“Dans Negre which cems ¥ te h many pianists of 
today 1 don Daily Chronic 
\l Zeisler makes no strenuous efforts to plumb the depths or 
cale ¢ heights of sentiment, but contents herself with the “sweet 
reasonableness” which has been descriled as the special endow- 
t of perfect womanhood In conmseq ence, the feminine element 
in Chopin's sonata in B flat minor, o7.. gs, was accentuated; the 





rendering of Schumann’s “Papillons” was somewhat mannered, but 
small pieces of light character were given with fascinating delicacy, 
beauty of tone, and refinement—in a word, with great charm.— 


London Referee. 





Fannie Bloomfield Zeisler, the American pianist, has become 
almost a stranger to us, for an interval of over thirteen years di- 
vided her first appearance at the Philharmoni< concert and her 
second at Queen's Hall last Friday. Still, she will have no diffi- 
culty in making fresh friends, for she is one of those artists in 
whom a ripe technical accomplishment is allied with a pure sense 
of musicianship and whose interpretations are informed with a cul- 


tivated taste and a sensitive imagination, Chopin's “Funeral 
March” sonata was the chief item in her program and was given 
with sincere and finely restrained feeling, while her fluent and 


accurate execution and the grace cof her style, found particularly 
effective display in Schumann's “Papillons’” and ‘“Toccata.”—Lon- 


don Sunday Times. 


Artists from the Boston Grand Opera Company and the 
opera orchestra assisted in adding luster to the music fes- 
tival held in Burlington, Vt., April 1, 2 and 3. The artists 
included Maria Gay, Alice Nielsen, Giovanni Zenatello, 
Giovanni Polese, Alfreda Ramella, Evelyn Scotney, Ed- 
ward Lankow, Maria Claessens and Mr. Riddez. 
grams were brilliant, as the following arrangements show 


The pro 


APRIL 1, 8 O'CLOCK. 

Conductor, Andre Caplet 
Civachinn,: Weete ac ac acai s cckead etek ks bose ee Wagner 
Excerpts from Samson and Delilah Saint-Saéns 


Soloists, Maria Gay and Messrs, Zenatello and Riddez 
and Liechestod 
L’ Enfant 

Madame Gay 


Wagn 
Debussy 


Prelude (Tristan and Isolde) 


Cantate, Prodigue eis wiéca ney > 
Messrs, Zenatello and Riddez 


APRIL a2, O'CLOCK. 
Conductor, Andre-Caplet. 


and 





Symphony in ¢ 


Fifth minet hoven 
Voi Che Sapete ......... Mozart 
Deh Vieni non Tardar... jee isack Mozart * 
Alice Nielsen 
Cone.rto for Violoncello. ineewede Saint-Saens 
Horace Britt. 
Group of songs in English 
Down in the Forest... ac ewweuns ; Ronald 
BUUSUOS bik ciwecseces Chabries 
Love Has Wings........ i Rogers 
Alice Nielsen 
Overture, Roi d’'Ys ..... Sabena Lalo 
APRIL 3, 2 O'CLOCK 
Conductor, Roberto Moranzoni 
Overture, Vespri Siciliani Verdi 
Ballade. 
La Donna e Mobile, Rigoletto Verdi 
Alfredo Ramella 
Prologue, Pagliacci . sia Leoncavalle 
Giovanni Poles« 
Valse, Il Baccio. -Arditi 


Alice Nielsen 
Cavalleria Rusticana Mascagni 
Opening Chorus, 


Intermezzo, 


Overture, William Tell . . Rossini 
Aria, Tosca ....¢ ; — Puccini 
Alice Nielsen 
Protea, Var cicccvcssccés A .Catalani 
Dance of Nymphs, Loreley.............c0eesecneeres . Catalani 
Duet, Butterfly ........ na G60 ¢ehbetes Rr . .+-Puceini 
Alice Nielsen and Sig. Ramella 
Third Act, Rigoletto ..... sin hak wane Vivt Laon cb eeh wed eaeb eon Verdi 
Evelyn Scotney,. Messrs. Ramella and Polese, 

Chorus and Orchestra, 

WEDNESDAY, APRIL 3, 8 O'CLOCK 
Conductor, Wallace Goodrich 
Prelude, Lohengrin ......... i RITES Se .. Wagner 
Aria, Magic Flute ........... ‘ Mozart 


Edward Lankow, 


Aria from Gioconda <P Ponchielli 
Maria Claessens 
Large «cscs ecieees che buh eheeteus brane ... Handel 
Violin solo, Pierre Henrotte 
Suite, Peer Gymt ..o.ccesccus cous ceeen 
\ria from Mignon ...... .. Thomas 


Maria Claessens 


j 


Dream Pantomime (Hansel and Gretel) Humperdinck 


Song, An die Musik....... woBense Schubert 
Edward Lankow 

Soldierg Chorus, from Faust.................: .Gounod 

Hungarian March ...... - Berlioz 





Buenos Aires Reminiscence. 

During a performance at the Coliseo in Buenos Aires 
last season Mascagri threatened to drop the baton after 
the first act of the opera he was conducting unless the 
management promised to pay to his publisher, besides the 
royalty for the opera given that night, also the royalty 
for the entire opera “Isabeau,” of which opera only the 
intermezzo—eight minutes of music—was on the program. 
The manager of the house refused to do this and a 
great disturbance was caused, which made it necessary to 
call in the police. The theater manager was finally com- 
pelled to pay the demanded sum, but he has brought a suit 
against the publishers for the amount, and also for the 
um of 5,000 lires, which, he claims, is due his company 
for expenses connected with the introduction of “Isabeau” 
to the South American public. The publisher of this opera 
is the firm of Sonzogno, who will be represented in this 
case by the lawyer Gasparotto. The “Societa Teatral” has 
teken legal action through its attorneys, G. Riva and 


R. Mocchi. 
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In announcing that | am prepared to give dates for the 
tour of 


During Season of 1912 and 1913 F 


it is not necessary to make any further state- 
ments regarding him, his position as the 
greatest living Violinist being acknowledged 
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R. & JOHNSTON 


St. James Building, Broadway and 26th Street - - New York 
(After April 27th, Commercial Trust Bidg., B oadway and 4ist St.) 


, CHAS. L. WAGNER, Associate Manager 
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Mary CHENEY 


SOPRANO 
Concert, Orateria, Welsh Folk Songs 
Address: 506 Carnegie Hall - - New York 


$< SAECGQ'T'O baritone 


3 Concert, Oratorio, Recitals 
A Management: F. 0. RENARD 








as Won 42d Street ~ - ~ New York 
9) Anton WITEK Vita WITEK 
‘ CONCERTMASTER BOSTON PIANIST 
SYMPHONY ORCHESTRA 


STUDIOS: 178 Huntington Avenue, + Boston 
VON ENDE MUSIC SCHOOL 


S8 West 90th Street ~ - New York 


MARY 


pores MITCHELL 


CONTRALTO 
Address: 10 East 85th Street . 


|DUFAULT 


TENOR 
Address, 339 West 236 Street / 


nein UW A LDO 


Interpreter of “CHILD LIFE IN SONG” 
Address, 310 West 95th Street, New York ‘Phone 2632 River 








New York 





Tel. 2992 Chelsea 











Season 1912-1913 
ARTHUR 


ARTMANN 


The Distinguished Violinist 


H ' eset t graci composition in the 





templated by the compose 
performed it beautifully and 
s of the concert melodies, 
warmth and itisfying the taste 


f role sying in the 


Exclusive Management: 


HAENSEL & JONES, | East 42d St., New York 











Four of Pittsburgh’s Well Known 
Singers Who Are Studying with 


BE LHAN OR 








McLELLAN 


JESSIE BRUCE, Soprano 


In Concert and Recital. Preparing for Craad Opera 


LUCILLE MILLER, Soprano 


Sewickley (Pa.) Presbyterian Church 


SUE HARVARD, Soprano 


Christ M. E. Church, Pittsburgh, Pa 


ELEANOR COCHRAN, Soprano 


In Concert and Recital. Preparing for Grand Opera 


McLELLAN STUDIOS : 33 West 67th St., New York 











Isabel Hauser and Alexander Saslavsiy. 

The concert given by Isabel Hauser, pianist, and Alex- 
ander Saslavsky, violinist, assisted by Rudolph Rissland, 
violin; Hans Weissman, viola, and Paul Kefer, cello, in 
the Myrtle Room of the Waldorf-Astoria Hotel, New 
York, on Tuesday evening, April 4, drew a large and 
fashionable audience that manifested unflagging interest 
in every item on the program. The personal charm of 
Isabel Hauser is so great that it is almost unnecessary 
for her to play the piano. She has but to appear. Veni, 
vidi, vici, might as well be her report, as it was of Julius 
Czwsar. Nevertheless, it is the writer’s pleasure to say 
that she proved herself a mistress of the technical difficu!- 
ties of the piano, a woman of musical intelligence, and a 
sensitive artist. The practice of doubling the lower bass 
notes in the Mozart G minor quartet cannot be commend- 
ed, though Isabel Hauser did it discreetly. 

Che violin playing of Alexander Saslavsky and the cello 
playing of Paul Kefer were all that one could wish, as, 
of course, was the work of Rudolph Rissland and Hans 
Weissman, though the latter two players had little chance 
of distinction in the inner parts of a quartet and a quintet. 

The little that Hans Weissman had to do in the viola 
solos in the Dvorak quintet was most satisfactory. On 
the whole the Mendelssohn sonata for piano and cello was 
the most enjoyable number on a very interesting program. 





Miss Duffey to Sing for Worthy Cause, 

Gertrude Claire Duffey, soprano, will sing at a concert 
for the benefit of the New York Home for Convalescents 
to be given at the Hotel Plaza, Thursday morning, April 
18 She will be assisted by Cecile Ayres, pianist, ana 
Franklin Holding, violinist. 

\mong the patronesses are Mrs. Whitelaw Reid, Mrs. 
Charles Orvis, Mary van Buren Vanderpoel, Mrs. James 
Duane Livingston, Mrs. Livingston Jones, Mrs. Montgem 
ery Schuyler, Mrs. James E. Pope, Mrs. Charles Dwight 
Sabin, Mrs, Edward Vermilye, Mrs, Woodward, Mrs. J 
Heron Crossman, Mrs. Parmalee Prentice and Mrs. George 
A. Hearn 





Pilzer’s Recital Program. 

Maximilian Pilzer, the violinist, will play varied and in- 
teresting compositions at his recital in Carnegie Hall, New 
York, Thursday evening, April 25. The program includes 
a Handel sonata, the Conus concerto in E minor, Lalo’s 
“Symphonie Espagnol,” a work by Edmund Severn, of 
New York, entitled “Old New England”: suite and an 
“Elegie” by Walter Kramer, Mr. Pilzer has been in de- 
mand this season for concerts and numerous private mu 


sicales, 





Henschel’s Home in the Scottish Highlands. 

\llt-na-Criche, Aviemore, is the picturesque home cf 
George Henschel in the highlands of Scotland; it is. here 
where the master singer, composer and world famous 
artist gives his week end parties, which have been at 
tended by statesmen, noblemen, authors, painters, mu- 
sicians, clergymen, jurists and army and navy officers 
The accompanying picture shows the music room at Allt 








na-Criche, and it is in this lovely place where the celebri- 
ties of many nations have listened to some of Henschel’s 
masterful interpretations of lieder and modern songs. 

It is in this beautiful home where Henschel keeps his 
collection of musical autographs, which include over 100 
letters from Brahms. 

As heretofore announced in Tue Musicat Courier, 
Henschel returns to America next season for a tour, dur- 
ing which he will sing novelties in addition to his stand- 
ard programs of German lieder, French songs and old 
Italian airs. Since he was last heard in the United States, 
Henschel has toured Europe, and in several countries 
(recently in Holland) he made several tours during one 
season, filling in the principal cities return engagements 
before the largest and most enthusiastic audiences ever 
assembled to hear a lieder singer. Henschel’s remark- 
able accompaniments remain a feature of his expositions. 
There never were lieder recitals such as he gives. 

For singers of renown, for vocalists who are truly as- 
piring, Henschel’s recitals are regarded as the greatest 
lessons the artist can derive from mere listening. One 
baritone, widely known on both sides of the Atlantic, dis- 
cussed the work that Henschel is doing and in conclusion 
he said to the writer of this story: “Most of us singers 
aim to be as original as possible; but all art must have 
a standard, and whether it be on the lyric stage or on 
the concert platform, or in the more intimate song recital 
auditorium, we are inspired to do something when we 
can listen to one who is an authority; for me, George 
Henschel is one of the greatest authorities; he inspires 
his listeners to see a picture during the exposition of 
each number; the greatest artist is one who does some- 
thing supremely well himself, plus the divine gift of 
awakening in others latent powers that resemble his own; 
George Henschel is such a master; he compels others to 
do something and to do it thoroughly and enthusias- 
tically.” 


Mrs. Paul Y. Tupper in New York. 

Mrs. Paul Y. Tupper, a member of the board of 
directors of the St. Louis Symphony Orchestra, spent a 
few days in New York last week en route back West 
from a visit in the East. Mrs, Tupper said her visit in 
New York had no connection with musical matters, but 
she told a representative of THe Musicat Courter that 
the St. Louis Orchestra had enjoyed its most successful 
season. For the regular series of concerts they had cele- 
brated soloists and local artists were engaged to play at 
the popular Sunday concerts. The outlook for next year 
for music in St. Louis is bright. 





McCormack to Live in Boston Next Season. 

John McCormack, the Irish tenor, has announced that 
he will make his home in Boston next season, where his 
children will enjoy plenty of liberty, and where Mrs, Mc- 
Cormack may remain with the children when she prefers 
not to travel. Mr. McCormack said that he is under con- 
tract with the Boston Opera Company for ten appear- 
ances next year, and for the remainder of the season will 
be on concert tour under the direction of Charles L. 
Wagner, associated with R. E. Johnston. 








GEORGE HENSCHEL’S HOME IN SCOTLAND. 
Ccnter of music room showing fireplace in Allt-na-Criche. 
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\RTHUR NIKISCH 
Don to the 


KNIGHT 


THE 
Nikisch,” 


“I am truly delighted to see you again in the 


COMFORTS 


“Mr. said the great conductor, 
most umn 
portant part of the world. I was afraid you had become 
wedded to the old and degenerate cities 6f sleepy Europe. 
“The pleasure is mine I assure you,” said the genia 
Hungarian, Don Keynoté’s hand “"y 


America from time to rid 


grasping find .t 


necessary to travel in time to 
myself of the ubiquitous and benumbing lethargy of the 
Old World. A 


stands, and fried 
home with a quickened pulse and stimulated nerves. Be 


course of railway accidents, one mgt 


oysters nearly always sends a European 


s:des, | was anxious to meet my old friend Don Keynoté 


again before he was locked up in a drivelling idiot 
asylum.” 
“Sir,” said the Knight with a profound bow, “you flat- 


ter me. But, seriously, | have thought of giving up the 
endless struggle of trying to be a serio-senile writer and 


symphony conduct 


Gevote my indomitable energies t 
ing.” 
“And why not?” asked Mr. Nikisch 


appearance, personality, magnetism, 


“You have every 
thing in your favor 
rheumatism, self confidence.” 

“You think, then, that | might be a 
ductor?” asked the Knight, anxiously. 

“Certainly! Nothing :s Here, I'll 
the trick,” said Mr. Nikisch, picking up the handle of an 
New York had blown 


suppose “ 


world tamous cot 


easier show you 
umbrella that the playful breezes of 


in two. “You can read music, | 


“O yes,” answered the Don, “some parts of a score give 
me no trouble.” 
“Good. 


music because even in the midst 


It is always advisable for a conductor to read 


of some of the most mod- 
ern scores one finds traces of music.’ 
“Well, supposing I can read musi 
the Knight, 
“What then? 
and wag your stick any way you like 
like the London Symphony, for instance: 
anything. It makes no difference whether | 
right or up or down or in a circle, oval, triangle, square, 
They come ottt 


what then?” asked 
Why, stand up in front of a fine orchestrs 
Take an 
They can play 
beat left or 


orchestra 


oblong, parabolic, or octagonal always 


turn around bow. That's all 


arefully to the 


even at the end and | and 
The only work I really have is to listen 
players. If the 


If the play- 


music and suit my actions to the music 
gets loud, then I appear excited and vigorous 
ers get very soft and make a long pause, all I do is io 
spread my hands out over them as if | was saying ‘bless 
you, my children,’ and keep my left eye glued to the first 
When it begins to move I begin to wobble 


Do you get the idea?” 


violin’s bow. 
the stick again 

“Yes, but how am I to get the chance 
front of a concert orchestra?” asked the 

“Now you are talking business and I know nothing 1 
all about that contemptible subject,” replied the illustrious 
conductor, “But I trouble in 
getting an orchestra in New York; anybody can.” 

“Mr. Nikisch,” Don with fervor and emotion, 
“if I thought that you could be induced to live in New 


f standing up in 
Don 


dare say you will have no 


said the 


York I would never attempt to lift a baton in rivalry with 
you 

“Noble exclaimed the 
tears in his eyes, grasping the Knight’s bony hand 


man,” sensitive Hungarian with 


“I swear it,” continued the Don, “and I believe I cou! ! 
induce a syndicate to pay you $50,000 a year if you will 
remain here.” 

Never. Much as I 
Americans | could not work for such a salary as that. It 


‘ 


love dear America and delightf= 


is too much, too much!” 


“What is too much—the suggestion?” 


“No, no—the salary!” exclaimed the conductor, over 
come with feeling. “What am I that | should have 
much money hurled at me?” 

“But you are the greatest living conductor so long a 
[ keep out of the field,” exclaimed the Knight 

“Well, what if I am? Must | be deluged with money 
as if | was the ordinary charletan who poses and attends 
to business and runs after society?” said the visiting con 


“Huh! 


ner offered me by the Musicians’ Club simply because | 


ductor with fine scorn Haven't I refused a din 


do not wish to be thought a society man as other men 
are? Was Beethoven rich? Was Wagner? Was Brahms 
x Tschaikowsky, or Schumann No! Who are 1 
wealthy men? You know them better than I d Are 
they musicians No!” 

“Well, but | am sure no one would object to you living 
in America as a poor man and a good musician,” said the 


Don, 


Ah, well, of course, that alters the enttre complexiot 


of the case Do you know of any excellent musicians 





America who are really poor inquired Mr. Nikisch 
“I know a number of them,” answered Don Keynot« 
How interesting! Why, New York will soon be 
pleasant a place for a musician as a European capital 


Evidently | made a mistake in staying away so long. But 

















ait so i... 
it | roo MUCTI roo MUCH 
then | wanted to improve my London orchestt ry ZIVIN, 
the men a taste of American musical culture i i 
j | 
raise the standard in London But don't imagine ' 


doing this for money. No sir! 

“I promise you not to imagine it said the Knig 
‘but I should like to know the composers prefer 

“I prefer the good composers to the id,” replied t) 
yndu-tor 

“I am delighted to hear you say that { the D 
looking across the street to a restaurant Won't 


join me in a pint of German disturbance 
Well,” said the Hungarian wizard, “I believe that ma 
good musicians have done so. Lead on.” 





MUSIC IN MEMPHIS. 


Memruts, Tenn., April 3, 1912 


The Bloom Orchestra, a new organization made up of 
talented resident -musicians, with Mrs, Arthur Falls «s 
concertmaster. will give its first concert on the night of 
April 8, for the benefit of the Sisters of the Good Shep- 
herd. 


May 7, the Memphis Symphony Orchestra, under the 
direction of Arthur Wallerstein, gives its third concert 
at the Lyceum Theater. A song by Harriet Ware to 


text by Virginia Frayser Boyle, a Memphis woman, will 
be a feature of the program. 


zene 
Jeanne Jomelli gives a recital in Memphis, April 9. 
nne r 


The Beethoven Club of Memphis will entertain the board 
of management of the National Federation of Musical 


Clubs, which is to meet in Memphis this. month. 
Nota Nance Oviver 








“Mona” will probably be sung in English—next seasor 


—New York Morning Telegraph, 


What McCormack Will Sing Next Sunday Night. 

Next night, April 14, John Met 
great Irish tenor, is to give his annual New York concert 
in Carnegie Hall His includes 
and Irish songs identified with this artist The 
will hear such numbers as “The Snowy Breasted 


Sunday ormack, the 


program operatic arias 
audience 


Pear! “i 


“f Hear You Calling Me,” “Che Gelida Manina,” from 
La Boheme.” and the “Salve Dimora,” from “Faust. 
Morie Narelle is to sing a number of old Irish ballads 





Saenger Pupil Signs Three Year Contract. 


Oscar Saenger sent his pupil, Thornton D. Urquhart 
to Arthur Hammerstein for a hearing, and the young mar 
was at once engaged to sing. the leading tenor role in 
with Mile. Trentini The contract is for 


After that Mr. Saenger believes Mr. Urquhart 


comic 
three years 
will be heard in grand opera. 
quality and extended wange 


opera 


His voice 1s of excellent 





“What are they singing?” 
‘A song cycle.” 


“Can't you get them to put on the brake?” 





NIKISGH| 


RETURN 


On account of a change in the sailings of 
steamers, Mr. Nikisch and the LONDON 
SYMPHONY ORCHESTRA will be able 


to appear twice more in New York City. 
POPULAR CONCERT AT 

METROPOLITAN OPERA HOUSE 
Sunday Night, April 28 

FAREWELL CONCERT 


The only Matinee in New York 
Carnegie Hall, Monday Afternoon, April 29 


The Orchestra will Sail for England April 30 
Programs and particulars will appear in the Musical 
Courier next issue, and in daily papers, and circulars 
giving particulars can be had by addressing 
HOWARD PEW, Manager, 121 W. 42d Street, New 
York. 


Other Dates: 
April 16th, Coliseum, St. Louis 
April 17th, Convention Hall, Kansas City 


ue 


April 15th, New Forum, Wichita 
April 19th, Coliseum, Des Moines, lowa 
gemes i ‘ » ¢ i ( low 


April 20th. Matinee, Madison, Wis. University 


April 26th, Evening, Milwaukee Auditoriam 
April 23d, Matinee, The Valentine, Toledo 


aye | 


April 234, Evening, The Armory, Detroit 
N mom B.C, ¢ ER 


fanageme 


April 24th, Evening, Bulfalo, N."Y., Convention Hall 
\ is Pr " i 


April 25th, Massey Hall, Toronto 
Management W. ! KLIN 
April 26th, The Arena, Montreal 


Management Ei.tew G 


April 27th, Infantry Hall, Providence, &. |, 


Warren K 


Address 
Prices range from $1.00 or $1.50 to $3.00 or $3.50. 


American Tour under management 


HOWARD PEW 
No. 121 West 42d Street, - : New York 


and WARREN R. FALES, Union Trust Building 
Providence, R. I. 
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\rrtHur NIKISCH, one percenter! 
sovtaidadltiaienda 
Presipent Tart has expressed his intention to be 
present at the opening concert of the Cincinnati May 
Festival, May 7. 





annnnicnely 
“Ay, every inch a king”—from the opening meas- 
ure of the “Leonore” overture to the last chord of 
the “Tannhauser” overture. 
rr ed 


Axp now David Belasco is out with the imp:ta- 


tion that of actors, also, ninety-nine per cent. are in-. 


competent. But the actors are answering back. 


———_——-—— - - 


Next Saturday evening, April 13, the Metropoli- 
tan Opera House will close for the season. It will 
seven months later, less two 


reopen November 11, 


days. 


@> 








THose who call Richard Strauss an anarchist do 
him a deliberate injustice, for he always has up- 
held the kings of music, Bach, Beethoven, and 
yrahms 


Recently THe Musica Courier announced 
that Charles M. Schwab intends to finance a scheme 
for giving symphony concerts in Bethlehem, Pa. It 
now is learned that the Schwab enterprise probably 
will be amalgamated with the New York Symphony 
Orchestra. i 

Ir has been decided to continue the St. Louis 
Symphony Orchestra and the of Max 
Zach, the conductor, have been secured again for 
another term. Besides playing in St. Louis, the 
orchestra will also tour through the Middle West- 
the situation 


services 


ern section. Thus does orchestral 


continue to expand. 


ULLETINS are out to the effect that the New 
York Philharmonic Society will give, during the 
112-1913, series of sixteen 
Thursday evening and sixteen Friday afternoon 
concerts, and a series of eight Sunday afternoon 
concerts in Carnegie Hall, New York, also a series 
of five Sunday afternoon concerts in the Brooklyn 
\cademy of Music. 
seceniiliaiaiahsigees 


season of its usual! 


Lasr week's announcement of THe MusIcar 
Courter to the effect that Madame Sembrich will 
undertake an American concert tour next season 
has caused great pleasure in musical circles all over 
this country. Reports of the diva’s triumphal tour 
through Russia have reached New York and the de- 
tails indicate that she is as great an artist as ever 
in the exposition of the highest forms of song. 


_——————— 


One of the chief characteristics of the London 
Svmphony Orchestra as revealed at its concert on 
Monday evening is its homogeneity. The players 
represent an organic whole because the majority of 
them are Englishmen, nearly all graduated from 
English schools of music, advocates of one system, 
one method, one art. For that reason no compari- 
son is possible between the visitors and our home 
orchestras, which are made up of Germans, French, 
ielgians, Russians, etc. At the rehearsals cf th: 
London Symphony Orchestra, Nikisch, although he 
is not an Englishman, speaks only English in con- 
tradistinction this country, 
who employ the German language in addressinz 


to the conductors of 


their players at rehearsal. 
———¢ o——— 

\N interview in a daily paper makes it appear 
Gatti-Casazza guarantees 
Judging from appear- 
ances at Milan there is much to be done before 
“Nero” can be considered as ready for trial. Sev- 
eral big fires are apt to take place in Rome, and a 


as if Signor soito’s 


“Nero” for next season. 


lot of fiddling will be done before many of the 
present generation will hear Boito’s “Nero.” At 
present it continues to remain at zero, There are 
about twenty of the prize competition or opera 
competition operas that offer an opportunity for 
trial. Because “Mona” failed it does not follow 
that the other competing operas must necessarily 
fail. -As the case now stands, all these competing 
operas should necessarily be far below the “Mona” 
standard, and as that opera is not considered ample 
as a repertory work, the others sent in and not even 
reported on must be worse than “Mona”; and how 
could that be possible? 


—_—o—- -— 


In Cincinnati the symphony orchestra and con- 
ductor Stokowski have not yet settled their differ- 
ences. Last Friday, in answer to his note of resig- 
nation, he received this letter: 

Deak Mr. Stokowski—Your letter of March 23, 1912, 
to the Board of Directors of the Cincinnati Symphony Or- 
chestra Association, asking for a release from your con- 
tract of March 21, 1910, has been referred to us with 
power to act. After giving the matter full consideration 
in all its varjous phases, we have unanimously concluded 
not to grant your request. The contract has still two 
years to run, and we expect you to complete it. 

Very truly yours, 
Cnartes P. Tart. 
Lucien WULSIN. 
J. G. ScHMpLarp. 
Josern Wizey. 

As THe Musicat Courter is informed, in spite 
of the letter of the orchestra directors, Mr. Sto- 
kowski continues in his request that he be allowed 
to resign. He bases his action upon the claim that 
there is an understanding between him and the or- 
chestra executives empowering either side to cancel 
the four-year contract after each season during that 
time. It is to be hoped that whatever the real cause 
of the present disagreement, it will be arranged 
amicably and end with the continuance of Mr. Sto- 
kowski as the baton chief of the Cincinnati Sym- 
phony Orchestra. 

a Q 


Wir the brilliant achievements concluded of 
Boston’s latest operatic season, it must be admitted 
that the opera house under Henry Russell’s direc- 
tion has made a distinct artistic advance with its 
productions of “Pelleas et Melisande” and “Tristan 
and Isolde,” among other noteworthy ones. As a 
guaranty of further progress, Mr. Russell now an- 
nounces that next season he will do Wolf-Ferrari’s 
“The Jewels of the Madonna” and “Suzanne’s Se- 
cret,’ Charpentier’s “Louise” and Mozart’s “Don 
Giovanni,” with Weingartner as conductor, and 
probably Wagner’s “Walkiire” under the same con- 
ductor; Offenbach’s “Tales of Hoffmann,” Mas- 
senet’s “Don Quixote,” Flotow’s “Martha” and 
Nicolai’s “Merry Wives of Windsor.” A partial 
list of the new singers to appear at the Boston 
Opera, as well as some who will reappear after a 
period of absence, are Frieda Hempel, coloratura 
soprano from the Royal Opera in Berlin; Lucrezia 
Bori, lyric soprano of La Scala; Alice Nielsen, 
whose return should be welcomed warmly; Olive 
Fremstad, Madame Melba, Madame Schumann- 
Heink, Vigliano Borghese, Italian baritone; Ales- 
sandro Bonci, and John McCormack. In addition to 
the foregoing, there are to be heard the following 
artists, who have contributed to the success of the 
present season: Madames Tetrazzini, Gay, Marcel, 
Destinn, Garden, Homer, Fisher ‘and Swartz; 
Messrs, Zenatello, Marcoux, Clement, Urlus, Amato, 
Lankow, Mardones and Scotti. Of the conductors, 
only Messrs. Caplet and Moranzoni, with Weingart- 
ner as guest for a number of performances, have 
béen regularly engaged. The stage direction, too, 
has changed hands with the retirement of Menotti; 
Charles Urban, of Vienna, an artist of high reputa- 
tion, being his successor. According to these an- 
nouncements, the Boston operatic season of 1912-13 
is bound to be even more ambitious and progressive 
than the brilliant one just completed. 


. 
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THE ADVENT OF NIKISCH. 


Echoes of Easter rejoicings filled Carnegie Hall 
on Monday evening, April 8, when Arthur Nikisch 
and the London Symphony Orchestra gave the first 
of their two New York concerts, for those local 
lovers of orchestral music and baton art who had 
not previously made the public acquaintance of the 
great Hungarian leader were forced to realize that 
he is indeed king over all the conductors of the 
world, 

How welcome to this city must have been the per- 
formances of Nikisch and his men can be realized 
only by persons aware through first hand experience 
of musical conditions in New York, and by readers 
of Tue Musicat Courter who have followed cur 
many articles on the subject, setting forth the rea- 
sons why it is not possible at the present time to ac- 
complish ideal orchestral ensemble and directing 
with the players and conductors resident in the 
metropolis. The resolute and unified attack of the 
London symphonists, their delicacy of pianissimo 
playing, alternating with fortes that crashed and yet 
were not clangorous, their beautiful tone quality, ca- 
pable of infinite nuances in light, shade, and color, 
their authoritative grasp, resultant both from indi- 
vidual knowledge and intelligent and highly trained 
cooperation, and their palpable allegiance to every 
subtle indication of the leader’s baton and hand—all 
those integral factors made up an ensemble of such 
musical sincerity, tonal brilliancy, and technical per- 
fection as this sophisticated city had not known 
heretofore. 

And Arthur Nikisch demonstrated convincingly 
that he deserves all the superlative praise which has 
been heaped upon him for the past two decades by 
every European music critic from Madrid to Mos- 
New York was familiar with the picturesque 
Nikisch of twenty years and more ago, when he 
used to visit us at the head of the Boston Symphony 
Orchestra, but, allowing for all due process of per- 
sonal evolution on his part, we were not quite pre- 
pared to meet such phenomenal mastery over music, 


cow. 


mind, and matter as were encountered at the con- 
cert of Monday evening. By dint of constant con 

ducting of the best music at the head of the best or- 
chestras available abroad, Nikisch has attained to 
a serene art outlook that is Olympic in its sweep, but 
his birthright gift of Hungarian temperament never 
has permitted the fires of imagination to die in him 
for want of emotional! fuel. Therefore, the Nikisch 
who conducts Beethoven and Brahms is as great as 
the Nikisch who leads Tschaikowsky and Wagner, 
and in that universality of taste and culture, aside 
from the man’s genius for the technics of orchestral 
direction, is to be found the secret of the power 
that enables him to sway his hearers so intensely in 
every clime and country. He has led in fiery Spain, 
in frosty Stockholm, in conservative London, in crit- 
ical Berlin and Leipsic, ardent Rome and Milan, 
cynical Vienna, stolid Amsterdam, and tempestuous 
St. Petersburg, and always the result is the same. 
Audiences shower Nikisch with applause and crit cs 
acclaim him as the supreme orchestral exponent, 
pointing even to, his variations from accepted in 

terpretations, as evidences of his unapproachable 
supremacy. 

Let us examine in such limited space as press ex- 
igencies will permit, the Nikisch achievements in his 
program of Beethoven's “Leonore” overture, No. 3, 
Brahms’ C minor symphi my, Tschaikowsky’s sym- 
phonic poem, “Francesca da Rimini,” and Wagner's 
overture to “Tannhauser.” The broad opening 
measures of the “Leonora” were given with a depth 
of utterance which arrested the attention at once, 
the violin and cello announcement of the chief theme 
had an indisputable authority that convinced while 


it charmed, and nothing more musically exciting 
could well be imagined than the sweep of the figures 
which led up to the heart stirring trumpet call with 
its significant B flat accompaniment of the strings. 
The ensuing theme was invested by Nikisch with 
the same importance that it holds in “Fidelio,” 
where the episode precedes the entrance of the Gov- 
ernor. one of 
the grandest effects in the whole range of orches 
tral literature—and the composition swept on to th 


Again, the wonderful trumpet call 


famous presto interlude for strings, usually repre- 
senting a wild scramble of fingers on the part of the 
players and helpless acquiescence on the side of the 
leader, but with Nikisch and the English musicians 
constituting a truly whirlwind bit of virtuosity, 1m 
bued with dramatic spirit and climaxed powerfully 
and poignantly. The coda was a fitting wind up to 
a glorious performance, a performance which re- 
vealed a real Beethoven, majestic, scholarly, proudly 
passionate, and poetically exalted. We do not hear 
such Beethoven in New York except from a Nikisch. 

With superb massing of colors and a unique, 
illuminative use of the crescendo, the sostenuto in- 
troduction of the first movement of the Brahms sym- 
phony ushered in that stupendous work, which 
seems to grow in stature and sublimity with each 
new hearing. Absolutely astounding was the light 
in which the symphony appeared under Nikisch’s 
handling. The rhythmic relations, usually in the cus- 
tomary readings a mass of complexities that act as 
a foe to clarity, resolved themselves into separate 
passages of transparent contour and meaning. Each 


entrance of instruments, each accent, each snatch 
of phrase, was fraught with basic importance and 
fulfillment of the 
design sketched by Brahms and carried out in his 
manner so discerningly by Nikisch. Nothing was in- 


made to lend its aid toward the 


significant, nothing was incidental enough to allow 
its being thrown carelessly into the sum total of per- 
formance. The antiphonal parts were clear as crys- 
tal—proving that when Brahms’ orchestration has 
New York critics, that ef 


fect was due only to poor performance and igno 


been called “muddy” by 
rance on the part of the conductor—and the charac- 
teristic Brahms pizzicatos had their intended snay 
and resiliency. But above all loomed large the rock 
ribbed structure of the whole work, with its beau- 
tifully symmetrical outlines and its perfectly har 
monized constituent elements. 

‘“‘Honeyed drip of tone” is a familiar phrase that 
could with justice have been applied to the sooth 
ing song of the string department in the andante, 
and the horn likewise covered itself with melodious 
glory in the ravishingly lovely measures allotted to 
that instrument. 

As though anxious to establish its artistic equal- 
ity with the rest of the orchestra, the woodwind 
section made its contribution to the whimsical al'e 
gretto a thing of mellifluous appeal, from the grace 
ful initial entrance of the clarinets to their insinuat 
ing little epilogue with flute and bassoon just before 
the finale. 
the last 


dramatic 


Fraught with tragedy, the opening of 
found Nikisch in 
mood, and he painted the subject with vivid, pas 
sionate The mysterious tremolo of the 
strings, set against the almost melodramatic theme 


movement somberly 


strokes. 
for horns, gave the hearers a real thrill, and as 
Nikisch read the passage, enabled one to understand 
why Brahms sometimes felt the desire to try his 
hand at opera. Sheer indescribable was the over- 
powering effect produced as the movement went into 
allegro and Nikisch sounded the stately procl»ma- 
tion of the leading theme, following with the in- 
finitely varied and fascinating tonal and instrumen- 


tal adventures of that motive after it meets the 
gentler second subject and together they press on 
through a series of Titanically exuberant rejoicings, 
lt was the universal opinion after the C minor sym 
died Monday, that 


Brahms had come into his own at last in New York 


phony’s last chord out last 


We never have heard him revealed so soulfully and 


yet in such scholarly perfection as Nikisch gave 


him to us. 


In the “Francesca da Rimini,”s the Dante enthu 


siast spoke in every beat of the Nikisch baton. He 


projected himself into the interpretation with un- 


trammelled ardor and swept his men through the 
highly colored and throbbing incidents of the scor 
with such resistless impetuosity that Tschaikowsky 


himself, could he have been present, would have 


joined in the shouts of “bravo” which rewarded th 
leader and his remarkable body of players. The 


“Francesca” never has been considered one of 


lschaikowsky’s that 
must be tempered after the Nikisch performance 


strongest works, but opinion 


Saturated with the literary significance of the work 


he brought out all its dramatic meanings, whereas 
conductors ignorant of Dante generally present only 
the surface notes of the “Francesca” score and find 


themselves miles away from its proper emotional 


presentation. Nothing in music contains any sealed 


pages for Nikisch, and that is why he penetrates th 


subjective passion of Tschaikowsky as successfully 
as he fathoms the psychology of Beethoven and 
Brahms. He is a cosmic conductor of cosmic com- 
posers 

Hlow shall a reviewer set about to tell of the 
Nikisch triumph in Wagner's “Tarinhauser” over- 
ture, without seeming to express sophomoric enthu 
siasm? The wizard of the baton made a symphoni 
poem of the piece, in which the gist of the whole 


“Tannhauser” tale was laid before us and exposed 


with profoundly impressive sympathy and insight 


Matchlessly sonorous brass, polished string tone, and 


weetly attuned woodwinds were played upon by 


Nikisch so eloquently that had he done nothing els 


all evening his transatlantic journey would 


grounds \ll even 


Nikisch with thunderous 


have 
been justified on purely artistic gr 


ing his auditors rewarded 


tributes of applause, but no demonstration was more 


elemental than the one that followed the final nun 


ber on the It put the finishing touch to 


program 


a success that must be regarded as cataclysmal for 


both leader and plavers 


lo account for the almost magic beauty of tone 
mm the string body of the London Symphony Orch 
tra, a glan e over the attached list of instrument 
wed by the plavers will be found of assistance 
Name of P er trument Maker 

A. W. Payne \ ) G an 

1. W. Breede , Nicolas Aine 

| Bridge Despin 

E. Carwardine 1. Gagliano 

R. Gray : Colin Mezin 
C S$. Greenhead Fabris 

| Lardner Mancotilu 


Die: 
Philip Lew Graganin 


Harry Freemat William F: t 
I A. Maney lestore 
\\ Hi. Reed Italiat 


H. W. Reeve 


Joseph Rocca 
W. Sutton [ 


Sanctus oer 


H. Bonartus Pilosiu 

J. W. Gages Despin 

E. R. Wilby Nicolas Gaglian 

W. H. Eayre Guadagnn 

W. A. Brennan Monk 

R. Carrodus Bernerd 

E. E. Halfpent: Philip G 

FE. H. Hann Gag 

W. Hann.. Lorenzo and 7 
(arcassi 

C. Hayes.. veeee U (sermal 
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C. Newton.. Violin Precenda 
C. Parker... Nicolas 
J. Ricketts. Joseph Hill 
A. Solomon Despin 


Colin Mezin 
Je yseph Rocca 


F. Stewart.. 


Woodhouse “3 


Charle 


Wallace Sutcliffe. Testore 
EK. Yonge Viola Amati 
Addison : Old German 

H. Wyand Grancini 

J}. Cruft Richard Duke 

A. Dyson : 24 Francois Gand (Paris) 

H. Goom...... 5 Old Brescian 

lr. Lawrence.... S. A. Foster 

David Reggel..... Panorma 

A, McLoughlin Francois Fendt 

As WG ids vaass - John Baptiste Guad- 
agnini 

B. P. Parker.... Cello Carlus Ferdinandus La 
Landolphus 

lI. H. Calleott Fendt 

Walter Hatton > Buthod (Paris) 

C. A. Crabb.. . J. B. Villaume 

J. Field . Vincenzo Panorma 

C. Goodhead Gilbert Goodhead 

J. E. Hambleton Marconcini 

C. G. Blackford.. os Old English 

W Hobday Nicolas 

A. Maney 2 Grimm 

Rk. V Tabb Lockey Hill 

C. Winterbottom. Contrabass Maggini 

N. Morel = Italian 

F, Clement _ Old Italian 

FE, Cruft ; : Old English 


W. H. Stewart...... 





Contrabass Budiani 


W. R. Streather..... - Montagnini 
WA, Bitche 0 ss. . Thomas Kennedy 
W. Stivester........: Old Italian 

E. Whitmore........ , Testore 


The full itinerary of the Nikisch tour is given 
herewith, as being of international interest: 

April 8—New York, Carnegie Hall. 

April 9—Boston, Symphony Hall. 

April 10—New York, Carnegie Hall. 

April 11—Philadelphia, Metropolitan Opera House, 

April 12—Washington, D. C. (matinee); Baltimore 
(night), Lyric Theater. 

April 13—Pittsburgh, Exposition Music Hall. 

April 14—Cleveland, Hippodrome. 

April 15—Chicago, Auditorium. 

April 16—St. Louis, Coliseum. 

April 17—Kansas City, Convention Hall. 

April 18—Wichita, New Forum, 

April 19—Des Moines, Coliseum. 

April 20—Madison, Wis, (matinee), University of Wis- 
consin; Milwaukee (night), Auditorium. 

April 21—Chicago (matinee), Auditorium. 

April 22—Oxford, Ohio (matinee), Miami University; 
Cincinnati (night), Emery Auditorium. 

April 23—Toledo (matinee), The Valentine; 
(night), Light Infantry Armory. 

April 24—Buffalo, Convention Hall. 

April 25—Toronto, Massey Hall. 

April 26—Montreal, Arena 
Providence, Infantry Hall 


Detro.t 


April 27 
In all the cities to be visited, the programs will be 
patterned after these basic ones: 


MONDAY NIGHT, APRIL 8, NEW YORK, AND 
TUESDAY NIGHT, APRIL 9, BOSTON. 


Overtiire, Teen G8 sinc inn Fa cece eetes's Beethoven 
Symphony in C minor, No. 1 ........... Ceee aoe Brahms 
Symphonic poem, Francesca da Rimini..... Tschaikowsky 
Overtare: -Femeeeer 26s eds cae Sie ck .... Wagner 
WEDNESDAY NIGHT, APRIL 10, NEW YORK. 
Spreere: NO side es os 5 Pekace ehie ne cone Beethoven 
Symphony No. 6, Pathétique .............. Tschaikowsky 
Prelude and Liebestod, Tristan und Isolde....... Wagner 
WeMhOOE, THORENS og 555 iio cei ac cancctwaceada Wagner 
Vorspiel, Die Meistersinger ................000+ Wagner 
THURSDAY NIGHT, APRIL 11, PHILADELPHIA. 
eet, COOMBE MEO 8 Sins ok 550 0c cueddacac Beethoven 
Symphony No. 6, Pathétique .............. Techaikowsky 
Prelude and Liebestod, Tristan und Isolde........ Wagner 
Waa, CIO iia ick vc cvt cece veccuve Wagner 
Cesta, FA. vec ta a vu cwinnideyacssa van Wagner 


These programs, with possible modification, will be ad- 
hered to throughout the tour. 


SATURDAY NIGHT, APRIL 27, PROVIDENCE. 


Suet ee ios. choke dip awandawan dae Weber 
Symphony in ‘C minor, No. §.............--+- Beethoven 
Overture, Flying Dutchman .................... Wagner 
Be ae ee ee eh ae Strauss 
Hungarian rhapsody, No. 1 ........-cccessescseees Liszt 


Fortunate are the American communities that will 
be honored with concerts on the present epoch mak- 
ing tour. It will establish new orchestral standards 
everywhere and stimulate American audiences into 
demanding better native results and enough re- 
hearsing to make them possible. 





A HINT TO PORTLAND. 


In a recent program of a Portland (Oregon) 


Symphony Orchestra concert (at which, among 
other numbers, the organization played Brahms’ E 


minor svmphony) there was this notice addressed 


to the public 

Is the Portland Symphony Orchestra filling a real need 
in this city or not Have this season's symphony con 
certs contributed materially toward the elevating of mu 
sical ideals in Portland, and has the orchestra added 
anything to the reputation and dignity of the City of 
Roses 

rhese are questions which should be seriously consid 
ered by every citizen of this city 

The orchestra musicians of Portland, with a sincere 
desire to raise the standard of artistic ideals in this com- 
munity, organized and brought to its present high state of 
efficiency the Portland Symphony Orchestra with abso 
lutely no financial backing This is a feat almost un 
orchestral annals; and has been 


paralleled in American 


the means of placing Portland in the front rank of cities 
having the reputation of fostering the highest and best im 

art. 
rhis result has been accomplished only by many months 
of hard work and self-denial on the part of the orchestra 
member und while they are glad to be engaged in such 
noble enterprise, they feel that the public should co 
operate with them in order that the Portland Symphony 
Without 


this cannot be achieved, as the burden is too 


Core he stra may he come a perm nent mstitution 
assistance 
great to be borne by the’ orchestra alone 

The Portland Symphony Orchestra is right in its 
contention that the public should co-operate with 
the institution. In New York there was presented 


the spectacle of an orchestra run on the communis- 


tic basis for over sixty vears, the Philharmonic So- 
cietv, which finally became moribund and had to 
onsent to reorganization and reedjustment on the 
basis of outside control and capitalistic support. 


he reasons why the New York Philharmonic could 
10 longer exist on its original scheme were pointed 


MusIcat 


called for the present reformed conditions many 


out frequently in Tr Courter, which 
years before the members of the orchestra acknowl 
edged the justice of this paper’s criticisms. Or 
chestras run by the players therein lack the proper 
discipline and authority, both of which must be ex- 
erted by a conductor independent of the musicians 
under his baton, Rehearsal ts the backbone of an 


orchestra that aspires to symphonic status—re- 
hearsals regular and often, fixed by a conductor and 
not dependent on the outside engagements of his 
men at balls, picnics, midnight cafes, skating rinks, 
hotels, 


political rallies, restaurants, cabarets, ball 


games, banquets, parades, beer gardens, rathskel- 


lers, roof gardens, dance halls, dives, vaudeville, 
moving picture houses, rag time carnivals, bur- 
lesque theaters, etc. 

In order to make the Portland Sympheny Orches- 
tra players independent of such degrading musical 
employment, which is inimical to proper symphcnic 
performance because it deadens the artistic sens- 
bilities, wearies the mind and body, and stiffens the 
fingers and wrists, thereby impairing technical ease 
and accuracy—-in order to put its orchestra on a 
footing commensurate with the culture and dignity 
of a city so large and progressive as Portland, the 
citizens of that place should start a fund toward 
bringing about that result, and take practical steps 
toward maintaining the symphony organization in 
such a manner as to take the worry of financial re- 
sponsibility off the shoulders of the individual play- 
ers. Civic pride demands of the Portlanders that 
they see the project through successfully. If they 
do not know how to make the start, let them ask 
San Francisco, Seattle, Los Angeles, and Minne- 


apolis. 


Jacoues Fromentat Hatetvy, whose greatest 
success was attained in his opera, “The Jewess,” 
The com- 
poser was born in Paris on May 27, 1799. His 
father was a German and came from Fiirth, near 
Nuremberg; his real name was Levy, but in accord- 
ance with the law passed by Napoleon in 1807 by 
which the Jews were obliged to take surnames, hav- 
ing before been known only by given names, the 
family name Halévy was adopted. The boy’s talent 
for music soon showed itself, and at the age of ten 
he became a pupil at the Conservatory, studying un- 
der Cherubini and Mehul. When twenty years old 
he won the prize at Rome, after which he visited 
Vienna, meeting Beethoven, for whom he cherished 
a lifelong love and veneration. Halévy’s first efforts 
for the stage were comic operas, which did not at- 
tain much recognition, but when “The Jewess” was 
brought out at the Opera in Paris on February 23, 
assured, and 
within a year the opera was introduced at Leipsic 
and soon made the round of all the principal Ger- 
man stages. “The Thunderbolt,” the only one of 
Halévy’s many operas, aside from “The Jewess,” 
which is still given in France, was written to win a 
wager, the conditions being that only two soprano 
and two tenor voices be employed, without chorus, 
bass or contralto, The experiment was surprisingly 


died fifty vears ago.on March 17, 1862, 


1835, the composer’s stuiccess was 


successful in effect. In 1850 Halévy went to Lon- 
don, where he brought out his opera, “La Tem- 
pesta,” which was coldly received. Louis Philippe 
was then an exile in London, and at the request of 
Jules Janin, Halévy took to the ex-king Janin’s 
work, “The Wrong Path.” Louis Philippe then 
urged the composer to substitute for the ill starred 
“Tempesta,” “Henry VIII,” for which he had him- 
self written a libretto, and hoped to see it finished 
by Scribe. That author came to London a few days 
later, and after going over the work, Louis Philippe, 
who as an exile was known as Count von Neuilly, 
consented to such changes as Scribe saw fit. Be- 
fore Halévy commenced on the composition, Louis 
sang for him a folk song which he wished intro- 
duced into the score. Halévy wrote down the mel- 
ody and the king added the words. But a few weeks 
later Louis Philippe died and the opera remained 
unfinished. Of Halévy’s later operas, only a few 
are given nowadays, among these being “The 
Queen of Cyprus” (of which Richard Wagner ar- 
ranged the piano score) and an unfinished posth- 
umous work called “Noah,” which Halévy’s son-in- 
law, George Bizet, later completed. Halévy a'so 
won considerable fame as a writer. He was ap- 
pointed “Secretaire perpetuel” by the Academy of 
Fine Arts, an honor that was never before accorded 
to a musician. Among Halévy’s pupils at the Con- 
servatory were Gounod, Victor Massé, F. Bazin and 
Potier. 
oimnaniellpansesaei 

THe attached article appeared in the New York 
Times of April 4. It is merely the announcement 
of the suit, and we shall be pleased to publish the 
answer to this complaint whenever it is filed : 

John P. Sousa, Jr., as the assignee of his father, John 
Philip Sousa, the bandmaster, brought suit against Thomas 
Quinlan, the English concert tour manager, yesterday in 
the Supreme Court. Sousa says that $17,602 is still due 
on account for the trip of Sousa’s Band through South 
Africa, Australia and New Zealand last year. The terms 
of the tour, Sousa says, were $4,000 a week for thirty 
weeks, with $6,500 for expenses. 


—_—_—@o—_— 

Castep comes the news that Oskar Fried has re- 
signed the conductorship of the Berlin Verein der 
Musikfreunde and his successor will be Fritz 
Steinbach. 

ees 

“MAassENet is not Debussy,” chronicles the Even- 
ing Sun, and therein lies as great a musical truth as 
ever has been printed in a New York daily. 
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COUNTERPOINT IN OPERA. 


Counterpoint is the art of combining two or 
more melodies so that they may be played or sung 
simultaneously. Harmony is the result of the 
sounding together of two or more different musical 
tones. This so-called harmony may be, and often 
is, very discordant. The so-called melodies that 
are combined in a countrapuntal passage very often 
consist of stiff, uninteresting phrases, mere se- 
quences of notes, laboriously constructed with the 
object of making agreeable the harmony that is to 
result from their combination. 

The most elaborate harmony is comparatively 
easy to use if the composer does not attempt to 
make melodic the sequences of notes of which the 
chords are composed. And the difficulties of coun- 
terpoint vanish when the composer pays no heed to 
the harmony that results from the sounding to- 
gether of his various melodies. The supreme art is 
to have the greatest melodic freedom combined 
with natural and unconstrained harmony, such as 
one finds to the fullest perfection and greatest pro- 
fusion in the works of Bach. None of the other 
great composers have been so consistently, so per- 
sistently, contrapuntal. 

Passing over Beethoven, who was by no means 
remarkable as a contrapuntist, we come to the two 
greatest names in the post-Beethovenian mus cal 
period, Brahms and Wagner. These two men had 
apparently no limit to their contrapuntal skill. 
Whatever they attempted to do, in a countrapuntal 
way, they accomplished. But whereas Brahms 
proved that the old contrapuntal methods are emi- 
nently suitable to modern choral works and to sym 
phonic treatment, it is by no means so certain that 
Wagner has proved the necessity for contrapuntal 
complexities in dramatic music. We admire im- 
moderately the magnificent musical climaxes of the 
Wagnerian music drama and are quite uncon- 
cerned about the fate of the drama as a drama 
while these musical climaxes are claiming our at- 
tention. From a purely dramatic point of view the 
splendid lines spoken by the Archbishop of Canter- 
bury in Shakespeare’s “Henry \V”"—that long 
speech about the honeybees—are undesirable. We 
forget Henry's wars with France and the other ba'd 
facts of the historical play, while the poet wafts us 
on the wings of imagination to the “singing masons 
building roofs of gold,” and where the tiny soldiers, 
“armed in their stings 
mer’s velvet buds.” 

Now, the function of music in the theater is to 


make boot upon the sum- 


add atmosphere, to strengthen the psychological im- 
port of the drama. But counterpoint, in the s-rict 
meaning of the word, and dramatic musical atmos- 
phere, are antagonistic in the same sense that the 
atmospheric masses of color in a great canvas by 
Turner are incompatible with the perfection of de- 
tail of a portrait by Holbein. The painter who 
would attempt to combine the two styles would 
either be a fool or a heaven-born genius who could 
create a new style. In literature we find the same 
differences. 
saic verse are both detestable. 


Metrical and singsong prose and pro- 
Byron naturally ex- 
pressed himself in verse; Lamb was himself alone 
in prose. Virgil said, “Arma virumque cano” 
‘Arms and the man | sing.” 
not sung—-that is to say, expressed himself in poetic 


But suppose he had 


forms and figures, and had related all that twaddle 
about Aeneas and Anchises in the prose of Czsar’s 
‘Gallic War”? The “Aeneid,” 
it is, one of the imperishable landmarks in the 


instead of being, as 


progress of literature, would now be utterly forgot- 
ten or known at best to the antiquarian. 

On the other hand, Carlyle wrote that he must tell 
the story of the French Revolution in prose because, 
“alas, I cannot sing.” Imagine the roars of laughter 
that would have filled the Scotch moralist’s ears if 
he had attempted to torture his murky philosophy 
into rhymed meter! 

Virgil and Carlyle knew themselves. Shake- 
speare and Wagner likewise knew that though their 





dramas suffered at times, yet the asilicions was more 
than repaid in golden eloquence. 

The wisdom of some of our modern dramatic 
We had a re- 


a drama ful! of 


composers, however, is questionable. 
cent example in the opera “Mona,” 
dark foreboding, suggestions of tragedy and fate, 
calling for a musical setting charged with at 
mosphere, great masses of gray and white and 
gloomy shadow, a painting by an impressionist—a 
color blender—with the vague and misty forms. In- 
stead of which we got an impression of careful de- 
tail, lack of breadth, patient elaboration of the in 
significant, absence of the emotional warmth of lux 
uriant harmonies, and the presence of stiff and for 
mal contrapuntal devices. Professor Parker do s 
not stand alone. There are many composers who 
do not know the art of selecting the style su table 
for the work in hand, but who employ all their art 
in every work they attempt. 

Yet why should we talk of navigation to men who 
walk on the bank of a canal and push their barges 
through the water with poles? He only is a sailor 
who guides his ship across the wide ocean of sound 
with the breath of inspiration filling his sails. 





perenne 


CABLE ON KREISLER. 


Paris, April 6, 1912 
Fritz Kreisler, the eminent violin virtuoso, has 
received a proposition for an American tour, season 
1912-1913, which he has accepted, his first appear 
ance being in November. P. 
—— © 


Tue question of the quarter tone in modern 
music is agitating some of the technical in 
terests at present. Several compositions have al 
ready been produced, and Richard H. Stein, of Bet 
lin, has published a book called “The Introduction 
of the Quarter Tone.” Twelve new tones are add 
ed to the octave, as is understood, to be called in 
German “Os” (will there be a bone of contention ?). 
For instance, the German will call this new division 
beginning at C, C, Cus (some musicians will sweat 
when they reach this); cis, cisus, cisis; then d 
scending, C, Cos, Ces, Cesos, Ceses, B-flat. It is 
suggested, however, that there should be a division 
into three, making sixth tones instead of quarter 
parts, and thus two parties are now engaged in thi 
vexed question as between the quarters and the 
sixths, and all the diplomatic affairs in connection 
with the war in Tripoli, the increase of the fleets, 
and the republic at China have been shelved for the 
present in Germany until this profound matter 
reaches its final settlement, which will probably take 
place somewhat towards the beginning of the next 
century. In the meanwhile, we will have to listen 
to Bach, Beethoven and Brahms in the usual semi- 
tone circle. By the way, a Japanese some years 
ago built in Boston an enharmonic reed organ 
which was divided into quarter tones, within an o« 
tave, as demanded by Stein, who, we believe, is not 
a descendant of the original piano manufacturer, 
Stein, of Augsburg, on whose little five-and-a-half 
and six octave pianos Beethoven and Czerny played. 
Afterwards the widow Stein manufactured the e 
pianos and became quite a renowned lady in musi 


cal circles, 


4~ 





Ir England could get Germany to consent to the 
permanent retirement of the ship “Tristar? and 
Isolde,” then the world would feel that some real 
advance had been made in the settlement of the 
naval question. 

—— 

“Ninety-nine per cent. of the music teachers 
in the United States are totally incompetent to 
teach music.”—Statement of Doctor of Music 
Frank Damrosch in the New York Times of 
September 3, 1911. 

“What instrument does Doctor of Music 
Frank Damrosch teach—or does he teach sing- 

ing—and where are his pupils?”—Question pro- 
pn by The Musical Courier, September 
‘} Wort. 


OPERA LUNCHEON. 


Che clubs of New York are as numerous as the 


German singing societies of America and there are 
probably more clubs than there are Liedermaennet 
chorvereintafebundenkranzebunds One of these 
gave what was called an “opera luncheon” last 


Walter Johannes Damrosch, wh 


Saturday, and 
operated as toastmaster, came near to having a 
serious accident, if the following report from the 
Sun is true, and as it is a Sun report it ought to be 
true 

At that Mr. Damrosch k 
Gluck, who sat near him, lost his balance and disappeared 


behind the table Madame Gluck and Madame Gadski 


ned over to speak to Madame 


reached out and restored him to his place in front of the 
gavel 


j 


Further on, the same source supplies the follow 
ing story 

Professor Parker went on for a word about the critics 

“They bear a strong resemblance,” he said, “to weather 
vanes, hey are fixed to point in every direction oO} 

uurse some one of them must be right [hey have very 
good intentions, but they remind me of the observations 
of the Connecticut farmer over a newly deceased pig 

The old hog didn’t turn out to weigh as much as | 
thought he would—and | didn’t think he would’ ” 

Che critics remind the composer of “Mona” of 
pigs and hogs, and that seems proper, too, for if 
ever a musician received the unstinted attention of 
the New York music critics, as a kind of limitless 
free will offering for years past, it was Parker 
But for these New York music critics Parker 
would not be known outside of the Yale key, and 
he never could have competed for the $19,000 opera 
prize because he could not, without them, even have 
reached Yale They received from him exactly 
what they deserve, and now they must have reached 
the conclusion that it does not pay to urge favor 
ites There are about a half dozen musicians in 
this country, all about the stamp and type and level 
of Parker, who have been pressed upon publi 
notice and kept there by New York music critics 
and in each case they have returned the compliment 


as Parker did it on Saturday, and as another one 


did it last year, at a semi-public function. When 
this paper refuses to open its columns for such 
exploitation it is condemned and abused, but there 
is at least no analogy made between its critics and 


editors and pigs and hogs. Parker is reported 

have said that no one knows less of the technic of 
singing than he doce We cannot vouch for the 
truth of the remark; but it was gratuitous in view 
of the vocal parts of “Mona.” They tell us that 
without any effort at minimizing. Luncheons ar: 
excellent, even as opera lunches, unless the toast 


masters and speakers get into the consommeé 


SUMMING informal statements made by 
Giulio Gatti-Casazza during the past few days, thei 
gist implies that he is well satisfied with the New 
York opera season just ending that the board of 
directors at the Metropolitan shares his pleasure 
that nothing has been decided regarding novelties 
for next season, and that the only singers new to 
our local public will be Jacques Urlus, tenor; Mlle 


Bori, lyric soprano, and Madame Ober, contralto. 


| 
Signor (Gatti-Casazza is not in the habit of issu'ne 
bulletins when he has nothing to say of intere:t t 
the patrons of the Metropolitan, and therefore th 
“interviews” recently printed by the dailies are not 

be taken seriously Che real disclosure of his 
plans generally is made by Signor Gatti-Casazza 
when he returns from Europe, and that is both good 
sense and good business 

Letrsic’s Neue Zeitschrift fiir Musik, of March 
21, states that the opera “Mona” was produced in 
the Metropolitan Opera House in New York by 
American singers with the exception of the German, 
Reiss, and that the work had a rapturous recep- 
tion. It had But no dates 


production, the reception having been rather too 


are fixed for its future 


rapturous. 
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A TEACHER’S CLAIM. 


We publish herewith a most amiable letter, sent 
by a well known teacher of singing with the evi- 
dent purpose of showing that his method or manner 
if teaching is at the foundation of the success of a 
well known opera singer, who seems to have neg- 
the fact, and hence has com 


ected nentioning 


{ 
pelled the teacher to call attention to it by means of 
this communication. As the letter is courteous and 
written in a liberal spirit, with due credit to the con- 
ditions, it may influence other teachers, who make 
imilar claims, to consider them in the future with- 
out rancor and animosity, no matter how disap- 
pointed they may feel when successful pupils neglect 
to refer to them 
MAXIMILIAN KNITEL-TREUMANN 


Teache f the Art of Singing 


I t tior English, French, Italian, German) 
Stupy ov Rerertrory 
(Concert, Oratorio, Chureh, Opera) 
New York: C: gie Hal 
New Haven, Cont Insurance Building, Monday, Wednes 


Tuesday and Friday 


o4 Fifth Avenue 


New Rocuence, N. Y., April 6, 1912 
The Musical Courer 

With great pleasure | read in your paper about Herbert 
Witherspoon's success at the Metropolitan Opera House ; 
ecause we like to see our pupils gain the goal they were 
for, especially if they start with rather poor nat- 
il voices, as my friend and pupil Herbert did, when he 
ime to me in his first year at Yale, as freshman and 
He sang what we call “einen 
chrecklichen Cravatten Tenor” (i. e. necktie tenor), and 
necktie tones and was 


triving 


member of the Glee Club 
ifter a short time he lost his 
dropped as second tenor from the Glee Club, one of the 
any freshman aspiring to make 
lo illustrate the dreadful situa- 


worst disappointments to 
the "Varsity Glee Club, 
m, L might just as well relate the little episode at Mrs. 
Witherspoon's house at New Haven, where Herbert re 
ceived his first lessons from me in 1893. The charming 


lady came into the parlor to tell me personally how mor 


tified her son felt. “Oh, Mr. Treumann, Herbert is quite 
down in the mouth; he was dropped from the Glee Club!” 
| could hear in her trembling voice that the loving moth 
er heart suffered even more than did her son, How- 
once with the words: “Please do 
Witherspoon, for 
they will ask him next year to be the soloist.” Not only 


did my prophecy come true, but my pupil made such « 


ver, | reassured her at 


not worry any longer about it, Mrs 


uccess as a singer during the five years he studied with 
me at New Haven that he obtained, after his graduation, 
ne of the best church positions in New York, and upon 
my advice chose the career of a professional singer. 
| think your editor-in-chief will remember the time 
when I first spoke to him about Witherspoon, but Her- 
bert’s memory appears to be somewhat clouded regarding 
the place where he learned to sing, for I read in one of 
his pamphlets that he received his musical education “at 
Yale” and abroad Chat statement makes me write these 
to you, for you know that at the time there was no 
inging taught at Yale, and I am convinced Herbert al 
ided to his piano or perhaps harmony lessons and did 
not intentionally deny his singing teacher 
But Herbert forgot that he is not known as a pianist 
ompvser at the present moment, but as an opera sing- 
otherwise he would have surely mentioned that it was 
who developed his voice; for if a teacher may utter the 
| 1 pupil’s voice, I surely can say 
Should anybody ask him 


that he “made 


| made Herbert's voice 


it it, he certainly would not hesitate to mention his 

ind teacher as the man who first taught him 

to ne, though he has studied abroad also. As I 

’ turally proud of my friend and pupil, Herbert 

Witherspoon, | have no objection if you mention me as 

is te r in your paper of which I have been a con- 
tant rib ince 1880 

main wi he wishes for Tue Musica. Courter, 


Its old friend, 
Max Kwniret-TreUMANN 


Work of demolishing Mendelssohn Hall and 


erecting on its site a twenty-two story business 
building now is proceeding in convincing style 
Architectural designs of the new edifice, as they 
look at present, make no provision for a concert 
hall. That sets at rest all rumors regarding the re- 
tention of the present auditorium as the ground 
floor of the projected sky scraper. No unpreju- 
diced outsider will cease to wonder that while more 


theaters seem to spring up daily in New York, our 
vast town at this moment has available for recital 
work only the cavernous and unsuitable Carnegie 
Hall. Of course, next season there will be Aeolian 
Hall, but this single refuge for concerts of smaller 
caliber must make Berlin smile, where half a dozen 
handsome rooms for music are at the disposal of 
artists and more are being constructed. 


en oe 


A POET OF THE PIANO. 


Deterioration of piano ideals is not likely so long 
as the musical community enjoys the example of 
such lofty keyboard art as that of Harold Bauer. 

There are those players who make Technic king, 
and others who attract notice to themselves because 
of the arbitrariness with which they change the 
meanings of composers to suit selfish personal whim 
or the ignoble desire for sensationalism. On the 
other hand, the musical art is honored in the pos- 
session of some true interpreters, who premise their 
performances with the spirit of faithful devotion 
to the composers voiced by them, who abjure all 
vainglorious striving for personal exploitation, and 
whose single endeavor it is to thake their music 
sincere, representative, and beautiful. 

Such a piano artist is Harold Bauer, and he ac- 
complishes his ambition to the full because he com- 
mands complete technical control, possesses all the 
secrets of pedalling and tone coloring, and has the 
inherent musical perception and wide artistic sym- 
pathies necessary to feel and understand every note 
of the pages he presents. The best that is in the 
piano culture of the past and the present has been 


assimilated by Bauer, and is fused with the fine- 


sensed poesy that seems to be the dominant note 
of his musical nature. Able to sound the accents 
of passion and tragedy, as well as the gentler lays 
of melancholy and romantic sentiment, Bauer in- 
vests all his publishments with a peculiar eloquence 
that gives them the semblance of tales told on the 
piano, and thus he becomes like the peripatetic 
minstrel of old, a tonal reciter of fascinating mu- 
sical stories rather than a reproducer of notes in 
arbitrary arrangement and combination. The trou- 
badour, the poet of the piano, is Harold Bauer, and 
no minnesinger of old knew how to phrase, color, 
and climax his performances more effectively than 
did the unobtrusive young man who held his hear- 
ers in magic bonds last Saturday afternoon at Car- 
negie Hall. 

A Harold Bauer program does not seem to mat- 
ter as to content or construction. His clientele 
knows that whatever he elects to give them will be 
worth while and is chosen as music and not because 
of technical exigencies or for purposes of winning 
easy favor. Of late, the Bauer program has been 
distinguished for unconventionality, and the scheme 
of last Saturday is an interesting and striking ex- 
ample of that quality: 


Prelude and fugue in E minor, op. 35...... Mendelssohn 
ee eee ts SS wee. cco iss vac ickcs bcanuneecaee Bach 
Sonata in F sharp minor, op. I1..............: Schumann 
Prelude, fugue and variation (transcribed by 
FERROUS ass skis a csnc'cu\bancesneeeen César Franck 
PRI 5 hhc a ah Us <u bea eNas ve LAO RORN REE Maurice Ravel 
CE OND on ccksinduck oy eb hanween Claude Debussy 
Pusseniss ta & Geb me. sivas ss ches vcensekeeas Chopin 
NOUN an ack k's < vk anand chducs a ceunkna tern vd Chopin 


No need to go into detail regarding the style in 
whi@h Harold Bauer accomplished the foregoing 
list of pieces. He enveloped his performances in a 
filmy web of poesy that defies analysis. To listen to 
him is not to question, not to quibble, not to dissect, 
but to give oneself up unreservedly to the mus’cal 
dictums of a master, and to comprehend gratefully 
the presence of that phenomenon realized when a 
player is part of his instrument and the instrument 
is part of him. The expression has been used by 
critics frequently and carelessly, so that it does not 
fill the casual reader with great respect, but its full 
significance is emphasized in the case of Harold 
He brings about the perfect triple artistic 


Sauer, 


alliance, as represented by the player, the piane, and 
the composition. 

In the estimation of many persons at the Carne- 
gie Hall concert, the playing heard on that occasion 
has not been surpassed in New York. 

Of exceptional moment to the studious connois- 
seur must have been the various manifestations of 
Romanticism represented in the program. As a 
purely personal matter, the present reviewer was 
moved most deeply by Schumann’s richly expressive 
sonata and Franck’s vital suite, with its sensitive 
structure, resourceful harmonization and grandeur 
of theme and treatment. 


rey See 
LOFTY AMBITIONS. 


Rk. L. McAll, writing in a recent issue of the 
New York Evening Post, says: 

The number of women now studying the organ is stead- 
ily increasing, and the great changes in recent organ cou- 
struction have made the instrument actually easier to han- 
dle than the piano for women of no great muscular 
strength. Concerning this point the eminent concert or- 
ganist and teacher, Gaston Dethier, writes as follows: “I 
can speak from long experience of the ability of women 
to do all that men can accomplish in the field of organ 
playing. I even: go so far as to declare that in a con- 
test their virtuosity and musical intelligence would sur- 
pass the average reached by men. They are quicker to 
grasp an idea, more persistent in working it out, more 
really enthusiastic over their work, for they are never 
satisfied with ‘good enough.’ Physically they are the bet- 
ter fit to play the organ. That flexibility of ankles and 
delicacy and lightness of touch which men must work hard 
to acquire they possess by nature.” 

We might add that women are also more re- 
ligious by nature than the average man is and are 
more likely to take a deeper interest in church work 
than some of us worldly men do. 

We sincerely hope that those who are most fitted 
for the best positions will secure them, irrespective 
of sex. Our unswerving policy is to advance the 
cause of good music, even though the progress of 
the art necessitates the subjugation of the stiff male 
neck to the gentle foot of the female conqueror, 

Still, we see no signs that indicate a repeal of 
the ancient salic law among inventors. We have 
every reason to believe that all the improvements 
in the organs of tomorrow, as well as in the organs 
of today, will be made by men, even as the original 
organ was the product of a man. The names of 
Jubal and Pan are masculine. Ctesibius was a man, 
so was Giafar, so was St. Dunstan, and Timotheus, 
Marx, Traxdorff and Bernhard. 

Every step in advance has been taken by the 
thick and clumsy foot of a male inventor. From 
the dawn of history in the twilight of mythology 
we find no names but those of men, who have 
toiled, studied, experimented, succeeded, in devel- 
oping the primitive pipes of Pan into the majestic 
organ of the cathedral. And now, just as we— 
that is, some of us poor men—have got the radiat- 
ing and concave pedal keyboard light enough for 
the “twinkling feet”—(see poets)—of the ladies, 
and have discovered the delicately responsive elec- 
tric action for the frail fingers of the fair, what do 
these unfeeling women do but invade our organ 
lofts and put us to shame as manipulators of our 
own invention ! 

Ladies, ladies, is this sportsmanlike? Is this fair 
play? Beware! Do not presume too much on our 
gallantry. We may grow weary of our lowly state 
and cease to manufacture organs suitable to your 
second rate muscles! How sweet will be our re- 
venge when we compete with you on a good old 
ten-pound-touch tracker action with a wide, 
straight, deep-sinking pedal keyboard. 

In the meantime, ladies, we wish you the con- 
summation of renown and happiness as organists. 
— 

No matter what may befall Hungary at the hands 
of the successor of Francis Joseph when that mon- 
arch dies, its orchestras and its rhapsodies are bound 
to survive. 
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NOTICE. 


Some Musicat Courter subscribers become of- 
fended when notified that their subscriptions should 
be renewed in time, and for their benefit we will 
extract from the United States postal laws and reg- 
ulations pertaining to second class mail matter the 
following : 

Section 436. No. 3. A reasonable time will be al- 
lowed publishers to secure renewals of subscriptions, 
but unless subscriptions are expressly renewed after 
the term for which they are paid—weeklies, within one 
year—they shall not be counted in the legitimate list 
of subscribers, and copies mailed on account thereof 
shall not be accepted for mailing at the second class 
postage rate of one cent a pound. f 

It will be seen that a weekly newspaper which de 
sires to maintain its proper relations with the United 
States Post Office Department and conform with 
its laws and rules is justified in making a demand 
for the payment of the subscriptions in regular or- 
der, and that is at the termination thereof. This 
accounts for the regularity with which THe Mus! 
CAL Courter sends out its subscription bills and re- 
quests the payment of the same in order to continue 
under the regulations as demanded by the law. 


—_——_g— 


For many years a popular pianist of this city, 
who was identified with the charities of the town, 
was frequently heard on the concert stage. Her 
name was Henrietta Markstein. She appeared here 
in 1874, in her twelfth year, as a prodigy, and at 
tracted large audiences because she played free of 
charge, generally, and even worked outside of her 
professional duties for the benefit of many of the 
charitable institutions in this city. She also wrot 
popular ballads. This paper constantly has called 
attention to the probable fate of the musician who 
identifies himself or herself with playing and sing 
ing free of charge, and here is one of the instances 
that emphasize the verity of the point of view we 
have taken. People will not pay for anything they 
can get for nothing, and when they get it for noth- 
ing they place no valuation upon it. Henrietta 
Markstein died a few days ago, April 2, at the 
Montefiore Home, where she was taken as a char- 
ity patient. She reached the age of fifty years, dur 
ing most of which time she was in constant straits 
for money and often for the necessaries of life. The 
fact is that she died a pauper. While she was not 
considered one of the musicians of the city to be 
ranked under the title of standard, yet she did her 
best in her own way, and many times she gave 
pleasure to people who found in her playing and her 
songs the satisfaction that is usually secured by 
those who do not enter deeply into the question of 
the musical art. She was told frequently that her 
charity method would end disastrously to her so far 
We do not believe that 
even her case will prevent musicians from singing 
and playing for nothing, but at least they can point 


as a career was concerned. 


to her as an instance of what practical results logic 
ally follow from such action. 


ee, oo 


A pecutiarity of German, English, French, lial- 
ian, and Austrian musical criticism is that one never 
reads in such feuilletons any reference to the 
amount of money the artists receive in fees. That 
is because the European music critic does not know 
the salaries of the opera singers, nor the sums taken 
in at the box office for recitals by popular pianists 
and violinists. The European music critic is igno- 
rant of the commercial side of music, because it 
does not interest him. He regards music as an art 
and not as a business, and leaves the counting of 
the money to the managers and box office employes. 
It would hardly be considered ethical for a critic in 
Europe to register a public protest against the 
amount of the salary paid to an opera singer, as was 
the case in one of our large local dailies last Sun- 
day. Any singer, anywhere, is entitled to as high 


a salary as he is able to get. Most music critics re 
ceive too much money for what they do, but as the 
sum is small, nobody protests. 





~ 
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BearInG modestly her many triumphs won 
abroad this winter in an extended series of concerts, 
Fannie Bloomfield Zeisler, American pianist, at 
rived in New York last week aboard the Amerika. 
Madame Zeisler, although no stranger on the Eu 
ropean concert stage, was received on her recent 
tour there with such demonstrations of public and 


enthusiasm as_ she 


critical never before had 
achieved across the ocean, and in view of her con 
stant successes in her own country for years past, 
she now should feel that no pianist has been the re 
cipient of more worthy honors than she Het 
many admirers are looking forward with keen in 
A recital 


} 


by Madame Zeisler always is distinctive, intellect 


terest to her next American appearances. 


ual, and fascinating. 


IN a naive little essay on grand opera, the criti 
of the American (who is a stentorian advocate of 
opera in English) tells of the early efforts in that 
form by Peri, Caccini, Monteverde and Lully, and 
adds: “Rameau (composer of a ‘Castor and Pol 
lux’ which enchanted the eighteenth century) and 
Piecini, whose floridities were for a time -he rage, 
alike in Italy and France, next paved the way for 
Verdi, Wagner, Meyerbeer and all the rest who 
adorn our own repertories. And they in turn at last 
succumbed to Gluck, who, in the full and modern 
sense, created opera.” Naturally enough, the Amer- 
ican’s critic did not wish to say that Gluck came 
after Verdi, Wagner, and Meyerbeer; the writer 
simply became mixed in his use of the tricky pro- 
noun “they” and its proper antecedents, a common 


grammatical error in English. 


SERAPHAEL. 
{From the Glasgow Herald, June 
Of recent years Music, the Heavenly Maid, has been 


thrown to the gossips. When she first sang of love 
, 


was an idealist: from her song all the grosser notes wer 


absent. She awoke to full passion with Beethoven 


gan to be suspected with Wagner, and lost the last shred 
of her character with Strauss. Fidelio, | le, and Sa 
lome take us from the heights to the dept | 
only one aspect of musics progress, but it in aspect 
that seems to make a special appeal to the modern nov 
elist. There was a time when fiction associated mu 
with stars and moonlight and mystery. When the het 
ine sang or the hero played, the audience were l 
tears, and felt themselves better men and women Mus 
represented preeminently the spiritual side of things, and 
called to purity and goodness. It wou resting 
to trace the course of music in fiction from the y f 
her 1espectability down to “Evelyn Int ie 
Therese,” “Maurice Guest,” or “The 1 ! { lvory 
Your modern novelist loves to pose as a superior person 
who has heard “Tristan,” and has no illusions left about 
music’s mission. His wicked, passionate, dark eyed heroe 
and heroines may be impossible as studic f th per 
stage, but the public like them, and they reflect in the 
own half distorted way a movement of musical art itse 
The contrast between old:and new ideas about mus 
will be felt in somewhat amusing fashion by those who 


make a first acquaintance with “Charles Auchester,” 


cently reprinted in Messrs, Dent's useful “Everyman” se 
ries. The book belongs to the days of Mendelssohn wor 
ship, and the authoress, a young girl of sixteen, is a very 
soulful person, indeed. Disraeli said that no greater book 
would ever be written on music and that it would 
day be recognized as the imaginative classi f the divine 


art; but as Disraeli was not very musical, and the 





is to some extent a song in praise of Judah, we must 
take his praises with a large grain of salt Miss Shep 
pard has no doubts about the heavenly origin of her art 
Music is the only form of worship for those who are 
musically endowed. Musicians can be no more vain than 
the angels of the Most High. The artist must be pur- 
and it is his duty to let it be seen that art is the nearesi 
thing in the universe to God. This note runs through the 
book, embroidered with a thousand flowers of rhetori 

Sometimes Charles is like a combination of Julia Mills 


and Dick Swiveller, as where he tells us that a hidden 


sorrow is our hest companion, or talks of “raking the 


t 1 ren Scence rosy I nes hi e st 1 
trocks, Charles is a phrase maker If the real be 
leal th : } ' » ~ he 1 Th x} ‘ 
ideal, then is the matter of fact the true This ghost ot 


an aphorism sta 


liked forth from my brain, whose cham- 


bers are unfraught with book lore as with worldly knowl 





edge Ihe beauty and spirituality of all the principa 
aracters are wonderful, How would you like to mee 
dy with hue sleeping in the azure em 
he uilded eyes, mild and liquid as 
rbed stars, and just as superhuman” Imagine being 
t e sola wer soft finger tips and watching a 
g s head d ping iike a lily in the drenching rai 
nd you will know something of the sensations that 
Charles eets in nearly every page tour ired 
page Charles is safest when he nost flowery M 


tacca, 18 not ve 


n the pe lal as he paused Dbetore the at 


ry convincing; nor is antonio, Who 


‘never yet heard a stringed force go through an oratorio 


, , 
1 its violent exercises tor the tutti withou 


d it l t falling 4 
east a 1 
Phe « terest of the yk is that it : man a 
‘ Mendels n is the hero, and the authoress ex- 
susts super ves ver him Anti-Wagnerians have 
sneered at Wagner worship, and it is true that Bayreut! 
pilgrims have en guilt f mucl But nothing I have 
ead in Wagnerian literature comes near “Charles Au 
ester M Sheppard ills Mendelssohn Chevalier 
Se ue nd the het t steps out of the audience 
sa yste unknow! nduct “The Messiah” at 
English festival The baton is as the stem of a wind 
wept lily in pointed finger ind Handel's work never 
had suc i pertormance It is true that everybody Any 
wit l ght in “Behold the Lamb of God ind 
t s i n please Santon thes details only a 
ping would notice Mendelssohn-Ser iphae 
} white idiant, and remote aiter the first part, and 
( rles n | trock earing that he wants “but a 
glass of pure wate $ the refreshment root 
It was retreshing How n tore 
strengthening 1s water than win i you tor r 
t " t to fetch it And you 1 sar ilso in 
ru It wa ! lone 
la ell then 1 | asked him eager wit! 
r et yy some reply 
‘Ves every re t ibove a the little ones,’ and 
ga he ta y ed 
Mendels n-Seraphael disappears from the hall like 
r t, leaving udience without even his name. We 
ext get f m when a young lady in Scotland 
walks in fron vonlight to find on her piano a mys 
terious piece f us in manuscript with the title 
Heather an neysuckle a tone wreat from the 
Northern H When ( rles g to Germany, he s« 
great dea f i“ tu mp t ndu W 
tell é ‘ e and Mendelssohn t on eact 
ha t ‘ swelling grass ! Mendels 
nn-oeraph red ah red times I he 
nposer n hardly pluck a white flow but it is “wi 
his own torehe ind pertun weetest next 
rea {ne re gives 
| Live ca t ch ) ‘ 
i ec ¢ | mw, the now ‘ p at rest 
faint n, t llin spit i ippalled y 
t emin t it cl 
t inh} 
Lhe tlower { spec trewn on Mer 1 vor! 
in na if loreg gm ra riis ! 
eaks the heart wit ‘ t t recreates, expurgt 
ll earthly n ! es, St lar with heavenly 
pe and ‘ ‘ I raziest Wagnerian n 
nagined s thing f his ister loward the ; 
f e book Sera r € n ital ind on 
t y xpect ( i ap t { noun i] 
yote ‘ ‘ % i WW A n to y 
we vce \ “ ire } An 
ink t } c poset Ww t ‘ ed as 
nve i ‘ nad A Ww W “w l Mr Au M L 
I ti Iri n the ~alome t 
lay r 
\ M Shep s weese are vat and we of 
ea extr t nar f Mendelssol friends I 
the k t is, te how Mende 
> { 1 love wit Malibran-( I 
ged beri Anastas¢ Malibran-Ce ea 
roug ‘ piritual exalt n, and Mendelssoh 
Se : ‘ ! j l tte, who lose 
er tw d her l ! irtain ft 
Berli quite unr r able jennett, who 
we meet under ee! Starw Burney, is IMC 
thing lik is and pa t h mas 
hil s Les figure, and ther 
, » Zelter erg, Ga Sainton, and P 
sarde c int ting nent {if 
the Lys wors und a trast t 
de n t é h c Sia ! 
esterday the I la Mus is 
‘ len } f r V flower gard 
I ind 
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nme 


the ndon Symphony Orchestra played a 
ew sympl es by way of pastime while in mid ocean 
American on board, whp apparently knew nothing 
nto conversation with Arthur Payne, the 
ncertmaster when Nikisch conducts, and the deputy con 
Sa 
5 hat’s a pretty good orchestra you got,” said the 
nat critic to the professional artist. 
I'm very glad you like our playing,’ replied Arthur 
Payn 
W rere y ng 
@) ve’'re booked for a tour of the United States 
if I’m not mistaken.” 
have got a nerve. Why, there’s a dozen 
rchests in New York that'll make your bunch sound 
e thirty cent continued the voluble and instructive 
r ! t est 
pe we shall have the opportunity of hearing your 
ne orchestras, aid the Englishman, somewhat alarmed 
t the poor prospects of the English orchestra, 
Arthur Payne, relating this incident to Clarence Lucas 
few da wo, turned to the latter and asked, “About 
| | thir el in English money?” 
nner 
From the same source of information I learn that when 
Arthur iT Wa having his first meal in the United 
tate ist Saturday noon, to be precise—he inquired of 
I npaniot What this piece of crystal in my 
That is ice 
I Oh, I say, that’s for iced water, is it? By Jove, 
I must ne I ontinued. He poured about a 
poonful of water from the decanter into the glass and 
tasted a drop of it with extreme caution After due de 
liberation he iid, thoughtfully, “It’s not so bad, is it? 
Eh, what 
mRArR 
Why don't u ever write any poetry, Scribe?” asked 
t friend 
“I did write a poem once, an ‘Ode to Oblivion.’ ” 
Indeed! What became of it?” 
It reached its destination The Pathfinder 
nee”, 
Scra McQuorig, on of the leading Republic ins of 
e, drifted Republican State Headquarters 
erday ( lowing Roosevelt story 
iad a dream about Roosevelt the other night,”’ he 
said I dreamed he died and went to heaven After St 
Peter had shown him about and asked him what he 
thought of everything Mr. Roosevelt said 
ike everything but your choir, Ought to improve 
nat 
Well, what w ld 4 suggest asked St. Peter. 
Well, f ff for ten thousand sopranos,’ 
hat’ll retty | | ud S Peter, ‘but if you say 
| } d it 
I t nd alt 
VY¢ 
er baritone 
\ 
y a t th i 
\ Ne \ t He kk 
nReR*,R 
ru 1 Scriabine’s comparatively new 
y! ‘ la lumiére.” To 
eRe, 
What ts nothin asks t Savannah News. Some 
y 
RRR, 
Key d” projects this query Have you any ob 
ms to my classifying Bauer, Bachaus and Busoni as 
the three B’s of the pian None whatever 
ner, 
he Scherzo jests pleasantly “On the sporting page 
we noticed the following: ‘Soprano won in five heats.’ 
‘ s| beat Accompanist by jumping a few bars.” 
nre 
Monomania is what the Morning Telegraph calls 


ks wl ike the $10,000 prize opera. 


News for Beethoven admirers! At the murder trial of 
Mrs. Genevieve Nicodemus last week before Judge Otto A. 
Rosalsky, in General Sessions, Abraham Levy, counsel for 
the defense, declared: “As an illustration that acts may 
be committed by persons while in an unconscious and ir- 
responsible condition, I cite the case of Beethoven, who 
wrote his ‘Moonlight Sonata’ in his sleep.” 


From the Los Angeles Graphic comes this talelet, with 
its moral of the futility of some kinds of fame: 

Scene, Harold Bauer’s parlor at the Alexandria, 

A voice over the telephone, “Is this Mr. Bauer, Yes? 
I am Mr. Scribe, of the Evening Trumpet. I must see 
you at once. What? Very busy? But, Mr. Bauer, I 
must see you. This is very important. In a half hour? 




















MUSICAL TERMINOLOGY No. 2—“THE AUDIENCE WAS 
COMPLETELY CARRIED AWAY,” 





\ll right. Do not fail me as the matter is one of exceed- 
ing importance. Good bye.” 

Half an hour later. Same place. A knock at the door. 
Enter, young man. “Mr. Bauer, I am Mr. Scribe of the 
Evening Trumpet. I telephoned you half an hour ago 
for an interview. Now, Mr. Bauer, the readers of the 
Crumpet are very anxious to know what you think of Los 
Angeles. Of course, coming from the East you will be 
surprised to see such a large and flourishing city on the 
Pacific Coast. Been here before? You have? O, well, 
then you can tell them what you think of the growth of 
Los Angeles since you last were here. And how do you 
like our climate? Do you appreciate the scenery? You 
know a good many people from the East think it is lovely. 
Ah, you say you have traveled a good deal? Really— 
wait till 1 take that down. And—er—by the way, Mr. 


Bauer, what line of business did you say you were in? 


RRR 
Dear Variasioni, 
[ mak’ a poemata for ze so funny man-a like you. 

"Ah, ‘ah! 

Casazza Hubbard 'e go to ze cupbcard 

To get ‘ees subscrib’ a fine bone-a; 

"E pay down ‘ees dollar an’ buy up ze scholar, 

An’ zen ze subserib’ get ze “Mona.” 

IrALIO SHAKESPEARINO. 


nner 
Claire Inette,” a poetess with a musical name, sends 
this metrical jubilation: 
April, thou'rt indeed the best month 
Of the year! 
For you take the op’ra singers 
Far from here! 
RRR 
Wagner anticipated even the moving picture in his ani- 
mated “Parsifal” scenery. 
Rare 
That Philadelphia writer who referred to de Pachmann 


as “crotchety” must have had in mind the excellent cro- 
cheting which that pianist does in his leisure hours. 


Hans Richter’s quaint perversions of English always 
have furnished material for merry anecdote. The Sun 
promulgates these new ones: 

“He was once explaining the proper way to play a piz- 
zicato passage and told the violinists that in plucking the 
strings they were not to touch them with their finger 
nails, but to ‘play only with ze meat of ze fingers.’ 

“On another occasion, when some of the musicians were 
absent from rehearsal, a thick fog prevailing, he said: ‘I 
do see severals who is not here.’ ” 


nee 
| intend to mail a bomb to Gurnemanz. 
zemRre 


The content of the subjoined is the best excuse for its 
length. Entitled “Tristan and Isolde,” the polyglot poem 
appeared recently in Bert Leston Taylor’s “A Line O’Type 
or Twe,” his scintillating column in the Chicago Tribune: 


An Deck, auf so a Steamer Chair, 
Getrimmed mit Rugs und Golde, 

Da liegt, als hatt’ sie Mal der Mer 
Die Eirische Isolde. 


Brangaene, wo ihr Parlor Maid, 
Die tried sie zu consohleh 

Und Sagt, “Say, Lady, soll ich dir 
Maybe a lemon hole’ ?” 


“'S iss met mei Stomach wo schlecht fihlt, 
Sonst tat ich net complaineh,” 
Repleit Isolde. “Was mir bricht, 
Das iss mei Herz, Brangaene. 
Rememberest du wer Tristan iss 
Auf dem sei Boat wir reite’? 
No? Well denn lissen, und ich werd 
Die Story dir receiteh. 


“Er kam vor a halb’ Jahr zuriick 
Und tat sich Tantris heise’. 

Und war all in, denn sei Skalp 
Da steckte a chunk Eise’. 


“Und wie ich das extracteh tu 
Mit so a Forceps-zange, 
Da notiss ich der slivver tut 
In Morold’s Schwert belange. 
Denn Morold (wo mei Uncle war) 
Hat Tristan shust erschlage’. 
Und bei der Fighterei hat er 
Den Cut davon getrage’. 


“*Mei Lands,’ schrei ich, ‘ich gleich dei Gahl, 
Man muss es zu dir hendeh. 

Du killst mei Uncle tot und denn 
Soll ich dei Wounds noch tendeh?’” 


“Hier iss mei Sword,” sagt er, “go het, 
Und tu mich mit durchbohreh.” 

Und meanwell macht er Eyes an mich 
Bis ich mei Nerf verloreh, 

Denn schwért er mir ich hab sei Geiss 
Und hendigt mir den Blarney. 

Jetzt shipped er mich zum Kénig Mark 
For dem sei Sox zu darneh.” 


“No, no, sei Frau und Queen zu sein, 
Und Guests zu entertaineh. 

A King weart garanteeteh Sox, 
You betche,” schreit Brangaene. 


“Well anyhow,” Isolde sprach, 
Ich kehr net mehr zu lebe; 
Doch eh’ ich tot geh will ich Tris 
Noch a Stiick Meinung gebe’. 


Am Shelf dort sitzt a kleine Box, 
Gelabelt Rough an Ratte’. 

Draus mix a cocktail wie ihn Ma 
Geused zu mache’ hatte. 

Damit will Tristan ich noch testeh 
So tu ihn mal upstairs requesteh.” 


{Enter Tristan.] 
“Was kann ich for die Lady tun?” 
Sagt Tristan, und tut boweh. 
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“Komm doch a paar Steps closer, Tris,” 
Sagt sie. “Ich tu net haue’ 

Was iss der Grund warum du dich 

Den ganzen Trip gehidden?” 


“Ich act shust wie Miss Libbey schreibt,’ 
Sagt er, “so stop dei kidden 

Du bist mit Mark supposed zu gehn 
Un bist dem King sei Shteady. 

Da war’s doch net das proper Ding 
Hatts’t du a Friend already.” 


“Im promiss mache bist du gross,” 
Sagt sie, “doch mich zu pleaseh, 

Nimm anyhow a Drink mit mir, 
Hier, trink a Halb von diese’.” 


“Prost, hier iss how,” sagt Tris, “Ich trank’s 
Und wenn es Wasser ware.’ 

Und grabbed den Cupf mit Rattegift 
Und tut ihn nearly leere. 

“Whoa,” schreit Isold’. “Die Halft iss mein. 
So cheatest du mich net heute.” 

Schnell trinkt den Rest sie aus und yelled 
“Das settled jetzt uns beide.” 


Jedoch instead von poison hat 
Brangagne, wo auch wise war, 

Den Cupf mit Whiskey gefiillt, 
Was doch von ihr sehr nicht war. 


“Ich fithl so funny,” lacht Isold’. 
“Teehee, kei bit like sterbe’.” 

“Und ich,” shmiled Tris, “ich fihl danach 
Ganz Cornwall rot zu farbe’.” 

“Was iss die Matter mit dem Boat 
Sagt sie. “Gee! tut das rockeh 

Du besser catschst mich, Tris, ich fall! 
Schwapps, liegt sie ihm am Nacke’. 


So stehn die zwei a lange Weil 
Mitaus a Wort zu singe’, 
Bis dass das Boat drei Whistles gibt 
For um die Bridge zu schwingeh. 
“Oh Fudge, ich glaub sie dockeh schon,” 
Sagt Tristan, ganz disgusted 
“Ich seh dich spater, stisses Herz, 
Und wenn’s mei Life auch kostet.” 


Noch ainmal clincheh sie, denn tut 
Der Kurwenal ihn calleh, 

Und Tris muss reitaweg downstairs 
Die Sternline einzuhauleh 


Der First Act endigt diesen Weg 
Grief changed zu Joy ganz plétzlich 
Wenn nur die Show hier stoppeh tat 
Jetzt happened’s ganz entsetzlich 
nee 
Next to that of the messenger in the first act of “Aida,” 
the most important roles in opera are those of Ines in 
“Trovatoré” and Grimgerde “Walkire.” 
nere 


Italian Maestro—Suppose you had won that $10,000 
prize? 
American Composer (enthusiastically)—I'd have a new 
band put on my old straw hat this summer. 
zene 


Machiavellian Note—David & Foster, musical managers, 
take their clients to lunch at the Musicians’ Club. 


nunuRr 


Distressing is the flooding of the Mississippi, but de- 
lightful is the ebbing of concerts 
nee 

Official statistics say that twenty gallons of beer per 

capita were drunk in the United States last year. Mem 

bers of the Aschenbroed’l Club regard the figures as a di 


rect slap at their organization 
LeonarD LIeBLING 





Haarlem Philharmonic's Closing Musicale. 

The Haarlem Philharmonic Society of New York City, 
Mrs. Rastus Seneca Ransom president, will close its 
twenty-first season with a musicale on Thursday, April 18, 
in the Astor Gallery of the Waldorf-Astoria. The artists 
for this concert will be Madame Rider-Kelsey and Claude 
Cunningham. 

During the winter the music committee, Mrs. Frederick 
Atherton Duneka chairman, has presented the Barrére en- 
semble with Christine Miller; Boris Hambourg with Cecil 
Fanning, and H. P. Turpin; Maggie Teyte and Efrem 
Zimtalist with Madame Van der Veer 








ND OPERA IN NEW YORK] 


METROPOLITAN OPERA HOUSE. 
“Rigoletto,” April 2. 


Giuseppe Verdi, who would have been Joseph Green 
had he been born in an English speaking land, must have 
known there would be a Pasquale Amato, an Enrico Caruso 

De Pasquali, when he composed “Rigoletto” in the revo 
lutionary period of 1848-50. At least, that is what one :s 
led to suppose when Amato's noble voice is heard, when 
Caruso’s bel canto sounds its glorious legato, and when 
the bell-like vocal organ of Bernice de Pasquali joins the 
male singers in mellifluous ensemble 

A delightfully smooth performance was that of Tuesday 
evening. Of course Caruso had to sing “Donna e mobile” 
twice, his tonal brilliancy and the by-play with the cards 
being most effective. His voice gushed as naturally as 4 
woodland spring The famous quartet, ending with De 
Pasquali’s high D flat, as usual, created resounding ap- 
plause. Didur made the most of his role of Sparafucile, 
and Madame Duchene was a satisfactory Maddalena 
Minor roles were filled acceptably by Mattfeld, Ananian 
Bégué, Bada, Reschiglian, Mapleson and Borniggi. 
Sturani conducted with safe hand, and the chorus sang 
with promptness and spirit. As for the orchestra, 1 
“sounded like one big guitar,” as Wagner once said of aa 
Italian opera orchestra, which is not meant as disparage 
ment of our local and efficient organization, The house 
bill said “Opera in four acts”; it has but three in the 
original score. 

“Haensel and Gretel,” April 3 (Matinee). 

An extra performance at “special popular” prices (so 
states the official circular of the Opera) was the “Haense! 
and Gretel” of last Wednesday afternoon. Marie Matt 
feld, Bella Alten, Albert Reiss, Florence Wickham, Lillia 
Snelling, Anna Case and Otto Goritz made up the cast 


“Trovatore,”’ April 3 (Evening). 

When the last superwise critic has finished poking fun 
at the much mixed story ef “Trovatore” and alluding to 
its melodies as hackneyed and of the barrel organ variety 
then will Verdi's wonderful score remain still one of th« 
finest examples of dramatic musical expression in the 
whole realm of opera. The fact that excerpts from 4 
work are played by barrel organs does not lessen the ar 
tistic significance of such a composition. Some of the 
last movement of 
easily be arranged for barrel organ, but its performance 
by that instrument would not take away the world’s esteem 
for Brahms and might secure for the manipulator of the 


trahms symphony in C minor could 


handle the reputation of being a musical connoisseur of 
singular culture and discrimination 

“Trovatore” had its premiere at Rome in 1853, and 
New York heard the opera as soon as 1855, or one year 
before London, where the work was done in 1856 under 
the title of “The Gypsy'’s Vengeance.” 

With the opening measures of the expressive andante 
“Di tale amor,” the listener is moved at once wherever 


*‘Trovatore” sounds its tuneful strains, and he has been 


won long before the opera reaches the imperishably beau 
tiful duet of the last act, “Si | 
and Manrico), and Leonora’s mellifluous dying professions 


Hackneyed or not, “Stride la vampa,” with its 


a stanchezza” (Azucena 


of love. 
fury and bravura, Count Luna’s “Il balen” and the en 
semble preceding it, “Di quella pirra,” as brilliant a nun 
ber as the tenor repertory knows, the immortal “Miser 
ere,” and the hundred and one touches of striking cha: 
acterization in the orchestration of the whole work, mak 
it a manifestation of musical genius profoundly affecting 
even after the sixty-one years that have passed since 
Verdi presented this masterpiece to the world 

At the performance of last Wednesday the chief interest 
centered in Madame Charles-Cahier, a newcomer, who 
did the role of Azucena. She revealed a voice of much 
warmth and color, which lent itself admirably to the poig 
nant outbursts of emotion called for in the music, but 
nervousness seemed so far to interfere with Madam 
Charles-Cahier’s control of tone that it would not be the 
part of critical fairness to make her debut singing the cri 
terion by which to gauge her whole artistic importance 
In a measure tremulous utterance on the part of Azucena 
served to heighten the impression of the agony she suffer 
and possibly Madame Charles-Cahier intended to empha 
size that very phase of the role. In her costume and her 
acting the visitor revealed complete knowledge of stag: 
effects and from the purely dramatic side portrayed the 
role with a degree of fervor, intelligence and sincerity 
which no recent Azucena at the Metropolitan has given us 
There will be further opportunity to judge Madame 
Charles-Cahier when she appears as Ammneris in “Aida” 
next Friday afternoon 

Madame Gadski, in her familiar role as Leonora, sang 
with ease,.taste and finish. Riccardo Martin, a cavalier in 


bearing, acted with the true spirit of romance, and cli- 


maxed his vocal contributions worthily with a stirring ren- 
dering of “Di quella pirra.” Dinh Gilly, the Luna, seemed 
a trifle out of voice, as some of his customary vocal 


} 


polish was lacking, but he acted with all his old time vim 


conducted 


“Manon,’’ April 4. 


\ smooth and tuneful performance of Massenet’s melo 


and sincerity. Sturani 


dious “Manon” was the repetition of last Thursday, The 
music lies in ideal tessitura for Caruso’s voice and he 
sings it with true Gallic suavity and sentiment In his 
acting of the amorous Des Grieux, the popular tenor was 
as romantic, passionate and tender as the role required 
him to be. Last year Germany called Caruso a splendid 
actor, and rightly so. Geraldine Farrar looked pretty, 
acted gracefully, and sang acceptably as Manon. Dinh 
Gilly’s portrayal of Lescaut was a superb operatic study 
full of subtle histrionic and vocal touches Lenora 
Sparkes as Ponsette, De Segurola as De Bretigny, and Al 
bert Reiss as Guillot did smal! roles artistically Tosca 
nini, the conductor, drew ravishingly beautiful effects 


out of the score 


“Parsifal,” April 5 (Matinee). 

“Parsifal” has become a fixture in the repertory of the 
Metropolitan Opera Company. Usually a holiday is chosen 
tor a performance of the work. The first this season was 
given on Thanksgiving Day; the second on New Year 
Day, and the third and last on Good Friday, a day ob 
served by orthodox Christians with fasting and prayer 
and devoted by the worldly to quiet pleasures, recreation 
and Easter shopping. The audience assembled to witne 


last Friday afternoon was 


the presentation of “Parsifal” 
made up of strangers in the city who make the most of the 
brief spring vacation by coming to the metropolis to see 
the sights. The comments heard during the intermission 
on the story of “Parsifal” were as amusing and as con 
flicting as the verdicts of professional critics when this 
drama was first given 

lo the musician the score of Parsifal does not rank 
with the “Ring,” nor Iristan and Isolde.” There are 
*Tannhauser” far ahead of 


some experts who even place 


‘Parsifal.” The story is another matter, and here again 
he diversity of opinions leaves the subject an open one for 
future generations to settle \ pertormance given with 
all possible dignity, as ts done at the Metropolitan, does 


’ 
not offend, though there are persons who do not hesitate 
to state that the service of the Eucharist, the washing of 
the feet, and miraculous cure of the stricken king border 
on the sacrilegious 
Pasquale Amato, as Amfortas, gave an intensely moving 


and impressive portrayal, and the surprise of the Italian 


baritone’s impersonation was his distinct enunciation 9f 


the German text 4 marvelous lesson this artist gives 


singers of his own and ot! nationalities, by his studi 


yusness and his wonderful ability in such a wide variety 





f operatic roles. As the king who is symbolical of human 
and acted the pa 
istrionic insight usually accom 


plished in Wagner roles only by born Germans 


frailty, Amato sang with eloquence 


with the sincerity and |} 


Madame Fremstad’s Kundry equals her Briinnhilde and 
Isolde as a portrait of marvelous dramatic expression. A 
wild and untamed creature in the first act, an alluring 
temptress in the second act, and a transformed, almost 


ied woman in the last act, Madame Fremstad welds 


sanct 
all those phases into a Kundry impersonation that ever 
will rema‘n one of the great impersonations of New York 
pperatic experiences 

Herbert Wither poo! tie (surnemanz of last Frida 
lelivered his lines with beauty of tone and acted with tru 
nobility. Carl Jorn, as Parsifal, was particularly happy 
in his acting and singing in the first act. He expressed the 


muuithful care-free being with fidelity and exhilarating 
exuberance. Otto Goritz was Klingsor William Hin 
shaw did double duty as Titurel and Second Knight of 
the Grail, and he sang with finely accented tones, while his 
histrionism was of a high order As Esquires and 
Knights, Julius Bayer, Lenora Sparkes, Henriette Wak 

eld, Albert Reiss and Lambert Murphy rendered con 
scientious service Ihe solo flower maidens, bewitching 
as ever, were Lenora Sparkes, Rita Fornia, Rosina van 
Dyck, Bella Alten, Marie Mattfeld and Henriette Wake 
field Alfred Hertz conducted The scenic artists, t 


attended to 


are entitled to praise, as well as those wh 


the details of stage Management 


“Orfeo,” April 5 (Evening). 
Louise Homer seemed stilted and constrained in her 
presentation of the title part. She has acted it infinitely 
; 


hetter on previous occasions. Vocally she made one long 


for the luscious mtralto organ of Matzenauer, even 
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le compass, rich in coloring, never 
modulate itself into a tonal 
equired. Marie Rappold’s lovely 
ne of the finest to be seen and heard 


aiw ys Oo 


the role peculiarly her owa 


phonious vocalization mark the con 

Let Sparkes as Amore, and Alma Gluck 
lelice | inini led as entrancingly as 
e pictures made their customary 


“Otello,” April 6 (Matinee). 


ry Musica Courter know that this has 


Verd! season Next year, when the cen- 
talian composer's birth is observed, 
Verdi cycles galore to which no one will 


ymnposer-protessor or two, 


ent pe 1ances at the Metropol:tan Opera 
iter of “Aida,” “Il Tivatore,” “Rigoletto” 
licate that the people who support opera 
; ever to hear these inspired works, particu- 
ing with such casts as Signor Gatti-Casazza 
rday afternoon, when “Otello” was given for 
ne this season, there was a very large as- 
re ipplaud the singers whose names have become 
i h tine nmorta!l color of the Moor, lago and 
Slezak was the brown-tinted general whose 
nspired love in the high born daughter of 
nator. Scotti was the Shakespearean arch 
France Alda Desdemona is one of her best 
‘ Saturday the prima donna was especially 
e and action Mile. Maubourg’s Emilia 
f wre le, but her display of dramatic emo- 
é ler scene atoned for her shortcomings as 4 
gelo RBada’s Cassio falls rather below the 
I ndard, while the Roderigo of Pietro Au- 
Lodovico of Andrea de Segurola were 
1orous and manly to fit into the Shakespear 

| nin ynducting defied criticism 
vas Easter Eve and, again, because it was 
farewell appearance at the Metropolitan 
i riends sent her a marvelous profusion of 
ere were several huge baskets which the liveried 

rried behind the curtain 


Alda received a number 


ifternoon Madame 
“La Gioconda,"’ April 6 | Evening). 
1876, “La 


tact 


pt sduced in Gioconda” retains 


e popularity In it might be said that 


f work seems to be taking a firmer hold on 
season, 


New 


treatment on the part 


with the passing of each 


urprising especially here in 
receives such artists 
forces 

t popular last Satur 
which frequently at 


Ponchielli’s 


Opera Company and its 


ty cond wa given prices 


audience 


i large 
t the melodte surcharging 


Hugo's tragedy, “An 
collaborated with 


Victor 
4 omposer 
into operatic 


powerful play 


Gioconda” lies im its 
that 


impelled by pure inspiration to do so 


| ‘ izing “La 


clic tterance, showing Ponchiel't 


ed to compose because he desired 


publisher urged him to try to cor 


here are no shallow spots 
and 
rhe 


while the orchestration easily 


being logically 


core 
musicianly fashion 
Italian com 
seek 


f some of the modern 


leap ind dry effects and 
ount of himself as Enzo, 
it rice Chis should not 
Mor wl 


t peratic style 


tenor 


erein the vocal organ is 
Mona,” regarded 
“La Gio 


been im 


oratorio, while 


M Martin have 
es to sing in the Parker and 
risk his 


Gioconda”™ af 


may 

¢ “~) seat foolhardy to yorce 
ter La 
tie ‘ i lay } } wtiful 
rt y dispiay fis beautitu 


voice under 


hows him to be a mas 


elevated 
Pasquale Amato 
sty le, af 


magnificent basso, 


Alvi t fty pinnacle 


und acted in his usual finished 


discriminative opera goers 


conscientious pertormance of Gio 


is Laura was satisfactory, investing 


and good vocalization 


with telling 


La Cieea and acquitted herself we'l 


action 





uctor 


Furlana,” in Act I, and the 


celebrated “Dance of the Hours,” by the corps de ballet 
in Act III were executed entrancingly. 

“Manon,” April 8. 
same cast as heretofore, “Manon” began the 
The per- 


With the 
final week of the season at the Metropolitan. 


formance ran evenly, with admiration strong for Mas- 
senet’s melodic invention and skill in orchestration, Ca- 
ruso’s fine singing, Dinh Gilly’s vivid Lescaut, and Tos- 
canini’s delicately wrought handling of the score, which 
trickled into the ear like tonal honey. 
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[All inquiries referring to American musicians 
and music as well as matters of interest to American 
visitors in Paris, or such as contemplate a visit to 
France, may be addressed to Frank Patterson, | 
Square de la Tour-Maubourg, to whom tickets 
should also be sent by those who desire their re- 
citals or concerts to be attended.) 


1, Sqvaee pe 1a Tour-Mavusours, } 
Paris, March 26, 1912. 


Saint Francis d’Assise,” oratorio in a 
parts, poem by Gabriel Nigond, music 
This is the complete title of the work 


“Les Fioretti de 
prologue and two 
by Gabriel Pierné, 
that was given its first hearing at the Chatelet (Concerts 





GABRIEL 


PIERNE, 


and conductor 


Composer 


Colonne) yesterday under the direction of the composer. 
It would be more exact to describe it as an oratorio in a 
prologue and six parts, for such it is, and the prologue 
itself is divided into two parts. These various parts are 
The Youth of Francis, Francis and Poverty; 
these two form the prologue. Then follows Part I, the 
Leper; II, Sister Claire; III, The Birds; IV, The 
Wounds; V, The Hymn to the Sun; VI, The Death. The 
There are ten solo 


as follows: 


work is very elaborate in construction 
voices, mixed chorus, chorus of children and some short 
solos for children’s voices. The principal solo part is 
that of Francis (tenor), who is constantly on the stage. 
This part was well taken by Leon Laffitte, of the Opéra. 
The parts of Sister Claire (Madame Mellot-Joubert) and 
(Lucien Fugere, of the Opera-Comique) 
The other parts are insignificant. 
Poverty, The Leper, Lucia, Brother 
Ange, Brother Masseo, The Voice of Christ. Then there 
is a whole list of various birds, ten of them, taken by 
children, presumably solo parts, though I was not able to 
distinguish them the children’s chorus. The pro- 
logue, a stirring allegro, representing the youth of Fran- 
cis, is one of the best things in the whole work. It opens 
softly with muted trumpets and strings playing strange 
harmonies, which render perfectly the idea of gayety and 
Loud bells are introduced very effectively, 
sometimes singly, sometimes playing chords. It is a mas- 
terpiece of modern construction and orchestration. Then 
the character changes. It is evening and Francis awaits 
his bride. That bride is Poverty, Christian poverty. This 
part was taken by Povla Frisch, and no singer could have 
been selected who could have made an ugly piece of music 
more effectively ugly. Representing Poverty we naturally 
assume that this movement is intended to be unattractive 
It certainly is so throughout the long solo of Poverty. 


Brother Leon 


are rather important 


They are as follows 


from 


dissipation 





But it changes again when Francis decides to embrace the 
Christian life. This part is orchestrated with muted 
strings and harp to give the effect of evening, and there ts 
a most exquisite motive for the flute. The prologue closes 
in a duet between Francis and Poverty, whith ends in a 
canon for the two solo voices. At the very end the bells 
of evening are heard and the chorus enters humming 
softly with closed mouths. It is a beautiful effect. 
The next part, The Leper, suggests the effect of a pastoral 
scene, and opens with a solo for oboe. A chorus of 
women celebrates the spring and is joined by Brother 
Leon in singing the praises of the budding year. Then 
the sound of the approaching “claquette” is heard. ‘This 
was, I believe, a sort of collar the lepers were forced to 
wear to warn all people not to come near them for fear 
of contagion. This effect is made by notes on the xylo- 
phone accompanied by muted strings and a long sustained 
trill high up on the violins. It is excellent. It grows 
louder and louder and works up into a fine stretto as the 
leper is supposed to approach nearer and nearer. Then 
the chorus bursts out, reviling him for his disease and 
crying to him to keep away from them. This is one of 
the best parts of the whole work and stamps Pierné as a 
composer of splendid attainments. In the Sister Claire 
part there is a delicious motive for three flutes in their 
low register and soft bells. This motive is frequently 
The passage where Brother Leon asks permission 
We seem to see be- 


heard. 
of Francis to rest is full of humor 
fore us the fat old monk lying down under a tree to sleep 
away the heat of the day. And let me add that Mr 
Fugere, who is a born comedian, made his part most ef- 
fective throughout and brought out splendidly the con- 
trast between the serious Francis and the rather jovial 
While Leon reposes, Francis speaks to the birds, 
and they come down and sing to him. The principal mu- 
sical motive of this part is a very rapid passage sweep- 
ing downward, which I take to represent the downward 
flight of the birds. It is, at all events, most effective. It 
begins on the violas and is then taken up by the other in- 
struments. The birds are represented by the voices of 
children singing for the most part in unison. There was 
one distinct solo part done very nicely by a little girl. 
But the children’s voices are not so effective in this scene 
as they are in the last scene, where they are brought into 
direct contrast with the voices of the regular chorus. The 
difference of timbre is there more noticeable. The music 
of Scene IV is full of mysticism. There is a long intro- 
duction beginning with a suggestion of fughetta and lead- 
ing to a soft chorus full of mystery. Then follows a 
splendid stretto. We feel that Francis is passing into a 
state of religious ecstasy. At the point where the marks 
of the wounds are seen there is a most effective and 
poignant use of muted trumpets. The chorus enters near 
the end in ‘imitation of the ancient ecclesiastical style. 
This whole part is a splendidly expressive composition. 
Part V opens with the effect of three flutes and bells. 
There is a chorus outside and then Francis takes up the 
Hymn to the Sun. This is constructed in imitation of 
what was known in the old days as “Organum,” a species 
of composition consisting of consecutive fourths and fifths 
and supposed by scientists to be the first beginning of 
harmony. It is certainly not attractive, not even when 
modernized by Pierné, and it is almost to be regretted 
that his knowledge of music history should have led him 
to use it. However, there it is, and very awful it 
sounds to my ears. 


Leon, 


Not very much more effective is the 
chorus that follows, being constructed in imitation of the 
plain chant. Only at the very end there is a lovely bit 
of male music. The Hymn to the Sun was a disappoint- 
ment—and the title led to such high expectations! In 
Part VI, “The Death,” we are at first again vaguely dis- 
appointed. The various motives of the work are brought 
in one after another in a way that makes the composition 
sound fragmentary, disconnected. But finally all this set 
tles down and we come to some very fine, very serious 
music. Poverty is again heard, and this time sings a most 
lovely melody, almost a love song. The lovely flute mo- 
tive from the prelude repeats, and then the voices of the 
birds, and their song and the lament of the chorus at the 
death of Brother Francis bring the work to a most ef- 
fective close. 
nar 

Nearly all of the morning papers give long accounts of 
the new Pierné oratorio today, and most of.them praise it 
highly. After the French manner, however, they criticise 
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the libretto with the music, and where most of them find 
the music good they also discover the libretto to be bad 
because it does*not present us with the real Saint Francis 
It is found that the librettist has leaned too much toward 
the picturesque side of the career of Saint Francis, and 
this point seems also partly to be held up against Pierné’s 
music—points altogether to subtle for any but French 
critics and which will certainly not mitigate against this 
work having the success it deserves in other countries. 
zene 
It is true that Madame Marchesi has left Paris, but her 
work here is being continued. On leaving, Madame Mar- 
chesi gave a diploma to Frederic Ponsot, 
her principal authorizing him to teach her 
method. M. Ponsot has opened his studio at 151 rue de 
Rome and will there continue to teach the method which 
has become so justly famous the world over. It 
added that M. Ponsot is the only teacher in Paris who is 
authorized to represent Madame Marchesi. 
nner 
Much interest from a musical standpoint is lent to the 
appearances here in April of Mlle. Trouhanova, the great 
Russian dancer, by the fact that she is to interpret several 
new pieces which, it is 
composed for this occasion Peri,” by Paul 
Dukas, and “Adelaide, or the Language of the Flowers,” by 
Maurice Ravel. In addition to these, 
d’Indy, and “La Tragedie de 
Schmitt, will be heard. Later on in the Oscar 
Wilde’s tragedy is to be given, with the incidental 
that has been composed for it by 
nner 
Emil Frey, Roumanian Court pianist and winner of the 
Rubinstein Prize at St. 
recital last week at which he played a program consisting 
of numbers by Busoni, Beethoven, Medtnen, Widor, 
Scharwenka, Frey and Liszt. He is an interesting, if not 
a remarkable, player, handles the music, 
the modern pieces, as if he understood it 
compositions, minuet in B flat and 
a Roumanian theme, well constructed 
The pieces “Deux 
“Novelle,” 


for many years 
assistant, 


may be 


understood, have been especially 


These are “La 
“Istar,” by Vincent 
Salome,” by Florent 
Season 
music 
Glazounow 


Petersburg, was heard here in a 


and he especially 


His 


variations on 


own 
major 
attractiv: 

and 


are and 
by Medtnen, 
op. 17, No. 1, are excellent numbers 
RAR 
The unusual ability possessed by Wager Swayne of giv- 
ing his pupils power and poise for public appearance was 
well illustrated this week by Richardson, 
played the Tschaikowsky the Touche Or- 
chestra at one of their regular concerts. Miss Richardson 
shows a brilliant technic, excellent interpretation and ex- 
pression, and gave, altogether, a most musicianly perform 
ance. She scored a genuine success. 
RRR 
I heard a part only of the recital given by Dezs6 Szanto 
who was heard here last week in a recital mostly made up 
of time worn compositions played by pupils graduating 
from school. It was rather painful. The player 


Contes,” op. 20, 


Georgia who 


concerto with 


confuses 
pounding with power and seems to have no idea whatever 








of interpretation, of the singing tone, or of any of the 
other things that go to make up a real pianist. 
nRR 
Sarah Bernhardt is giving representations of Racine’s 
“Esther,” to which Reynaldo Hahn has written really beau- 
(ROMA-MILANO) 
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music for orchestra, chorus and soli 


Hahn possesses a genuine talent for delicate melody, an 
his effects of pathos are sometimes truly lovely. 


tiful incidental 


zene 
Another “Esther’—by Dumas and Leconte—is being 
given at the Odeon with incidental music which, though 


“Dances Polov- 
“Danse Orientale,” by 
Rimsky-Korsakow ; 


is full of interest. It consists of 


tiennes,” by 


not new, 
Borodine ; Glazounow ; 


“Scheherazade,” by “Symphonie Pa 


thétique,” by Tschaikowsky; “La Nuit de Noél,” by Rim 
sky-Korsakow; nocturne, by Tschaikowsky, and several 
pieces especially written by Leon Jehin 

a a) 

Charles Lecocq celebrates his eightieth birthday in June 
and already arrangements have been begun toward mak 
ing the event worthy of this great composer of opera 
comique, the father of French comic opera as he is here 


called. It is no small thing to be the composer of nearly 
fifty operas, many of them successful, even if they are 
of very light character. He composed, I believe, but one 





CHARLES 
‘La Fille ce 


LECOCO 
Madame 


\ Paris favorite omposer of Angot,”” ete 


“Plutus,” and after its failure devoted him 


lighter forms 


serious opera, 
self to the 
well 
They 


or musical 


But even his light works are 
operas both 
never degenerate into what we know as comic opera 


today. M 


constructed vocally and instrumentally 


comedy Lecocq is still in perfect 


health and took an active part in the recent production at 
the Gaiety Theater of his “La Fille de Madame Angot.” 
Ree 
Lily Schreiber, who plays the viola and the viola 


successful concert this week assisted by 
the L 


I was able 


d'amore, gave a 


Biisser, Casadesus and amoureux Orchestra under 


the direction of Chevillard to hear only part 
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of this concert, having to go to the concert mentioned 
below. In what | heard—concerto by Bach for two violas, 
the second viola being taken by Casadesus, and “Appa 
sionata” by Busser—I found Madame Schreiber’s v 
rather weak, but perhaps that was the fault he ims 
ment. The orchestra in the Bach concerto was much t 
strong, especia he basses. Their constant t 
the low notes as is common in this old mu ecame 
simply maddening befon this long concerto ca 
end. But Chevillard did not seem to hear it—which did : 
surprise me! The “Appassionata’ by Busser, conducted 
by the composer, is an excellent work. Bisser is one oi 
the conductors at che Opera and a fine musician, but | had 
not previously come in contact with any I $s compos 
tions, and | was mest agreeably surprised. This work 
really “appassionata” and shows a wealth of genuine 
spiration greatly enhanced by a fine construction and 
chestration. It is only to be regretted t is Ww 
for the viola and not the violin 
RR ER 
The program of the fourth concert of French mus 


consisted of works by Rameau, Ravel, Debussy, Louis 
Aubert, Florent Schmitt and Chausson. I arrived in tim 
last of the Det 


(“Gold Fish”), and f 


to hear the ussy numbers, “Poissons d'Or 


und it charming, as Debussy is ne 


‘ Nn A 


ly always charming when he attempts to paint a well d 


fined picture. He makes these gold fish really live 

you almost see the sun shining on their scales as ; 
swim about in the clear water. The “Rimes lendres 
set of three songs to poems by Armand Silvestre ius 
by Louis Aubert, were sung well by Helene Baudot, a 
companied by the composer. Aubert is one of the young 


est of the advance guard, and at the same time one of 


sanest. He is seeking for beauty as well as for effects 
His music is ultra modern in the sense that he deals con 
stantly in dissonances and hardly ever rests on a simp 
triad, but he manages to write a melody to this harmony 
and one has the impression that the melody and ¢ 
accompaniment was the original inspiration These thre 
songs are really beautiful. Florent Schmitt, w! 

into sudden prominence since the periorma f 
“Psalm XLVI” two or three weeks ago at the ( 
Colonne, was represented at this concert only by on 
his very early works, “Soirs,” four prelucdk for { 
Iwo of. these preludes, “Un Soir” and “Spleen,” pleas 
me greatly. The latter especially [ found a most 


pressive bit of inspiration (and, being simple, it w 
terest pianists of moderate ability). Since these w 
were written (1898) Florent Schmitt has develope 
a composer ot tremendous force. The simplicity, as shows 
in these preludes, is a thing of the past. Chausson’s string 
quartet was played, and it is always a pleasure t ' 
for Chausson was a@ real talent 
nee 

Julia Hostater, an American singer living in Paris, gave 
a most successful recital last week, her program consisting 
of two groups of German songs, Schumann, Wolf, | 
and Brahms, a group of old English songs, and a group 


of modern French songs. Mrs, Hostater possesses a voice 
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f excellent quality and wide range, and seems perfectly 
I in the French and German languages. She was 
eard again here last night in a concert given by the vio- 
ean ten Have, and sang two groups of German 
intensity of expression and feeling. 


meme 
ind Mrs. A. J. Goodrich, who are here to introduce 
methods, are meeting with most flattering results in 
ir wider field of endeavor. These methods are so sim- 
and at the same time far reaching that they cannot 
nd advocates here as they have in America, Eng- 
d German As Professor Goodrich says: “Tech- 


alone is useless, for music is not a mechanical science 
aim, therefore, is to interest the student in the prac- 
il and spiritual import of music so that he may become 
And surely there are 


nterpreter, not a mere imitator.” 
vw methods as well adapted as this to bring these truths 
me to the student, and few teachers better fitted for this 
experience and education, than Professor 


Mr Goodrich 


mare 
\ Lorraine, an American singer of great promise who 
as already had much success in Holland and Belgium, 
made her debut at the Paris Opera this week as Elsa in 
engrin.” Her performance was exquisite, Both vo- 
uly and in personal appearance she is an ideal Elsa, and 


r interpretation of the part was full of tenderness and 
passion. Her appearance was a veritable triumph. She 
time after time after each act and loaded 


j 


| tributes 





Massé Introduced. 
i Courter does not remember to have seen 
cture of Victor Massé published in this paper during 

















VICTOR MASSE 


the t thirty-three years. This composer was born in 
1822 und died in 1884. His best known operas were “La 
Reine lopaze The We dding ot Jeanette” and “Paul 


t 
and Virginia, 


Recital by Heink Pupil. 


March 30, Adele Neuwald, pianist, graduate pupil ot 
Heink, head of the piano department of the Strass- 
erger Conservatories of Music, St. Louis, Mo., was heard 
recital, in a well constructed and well rendered pro- 


gram, assisted by Olivia Merkel, soprano, and Mrs, Bruno 


Strassberger, accompanis 


Miss Neuwald is one of the most gifted pianists of St. 


ror En Route to Coast. 


Jules Falk, violinist, who has been having such success 
in his tour of the South, especially in Mexico, left for San 
ranas mm April 5 to continue his tour. On his wav 
westward he stopped at Tucson, Arizona, for a recital on 
April 8 and at Phoenix on April 0 


The Pacific Coast tour will begin with three recitals in 
in Fraricisco, the first two on April 16 and 19 


New York School of Music and Arts. 

337th concert given by New York School of Music 
Arts, s&8 West Ninety-seventh street, Ralfe Leech 
lirector, will take place this evening, Wednesday, 


Comondo’s opera, “The Clown,” had its premiere at 
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METROPOLITAN SUNDAY CONCERT. 


What was probably the shortest concert of the season 
at the Metropolitan Opera House took place last Sunday 
evening. Whether the storm’ or a surfeit of music ac- 
counted for the evident lethargy of the evening, the fact 
remains that after each number the applause was mild and 
no encores happened during the first half of the program, 
so that the intermission occurred at nine o'clock, a hitherto 
unprecedented occurrence. The offerings, however, were 
excellent, the singers being among the best of the com- 
pany’s forces. After the “Fingal’s Cave’ overture (Men- 
delssohn) .by the orchestra, excellently rendered, Anna 
Case, a vision of beauty in a white satin gown, sang the 
“Caro nome” from “Rigoletto” with opulence of tone and 
artistic phrasing. Her voice came across the footlights 
with lusciousness and the final high B natural was a mag- 
nificent tone which she prolonged to an unconscionable 
length, showing her exceptional breath control. She re- 
ceived generous applause, but the ‘no encore” cloud hung 
over all. Putnam Griswold, that sterling American basso, 
showed the versatility of his art by singing the serenade 
and the “Calf of Gold” from “Faust” in French, with ele- 
gance of diction and vocal sonority. Pasternack did not 
afford him the best of accompaniments, the orchestra be- 
ing at odds with the singer several times. Madame 
Charles-Cahier sang with splendid verve, fine tone quality 
and technical efficiency the difficult “Prétres de Baal” from 
Olive Fremstad closed the first half with 
“Liebestod” from “Tristan 





“Le Prophéte.” 
an eloquent rendition of the 
und Isolde.” 

Che second part was given over to song groups with 
piano and two orchestral numbers, Massenet’s suite 
“Scenes Pittoresques” and the march from “Le Prophete.” 
Lambert Murphy was heard in three English songs, Mad- 
ame Fremstad in several Norwegian pieces, Mr. Griswold 
in three Brahms numbers and Madame Cahier in three 
German lieder, among them Schubert’s “Die Allmacht,” 
sung with unusual dramatic insight, emotional versatility 
and fine command of phrasing arid delivery. 





Hess, Hambourg and Wakefield. 

Henriette Wakefield, popular mezzo soprano of the Met- 
ropolitan Opera House; Ludwig Hess, the tenor, and Boris 
Hambourg, the celebrated Russian cellist, have been en- 
gaged by C, O. Lamontagne for a gala concert to be given 
in Windsor Hall, Montreal, on the evening of April 10, 
when the following program will be given: 

Variations on a Rococo Theme, op. 33.....6..-+60005 Tschaikowskv 
Boris Hambourg. 


La clots Prom Gletetas occ ccc ccseescvadenens ccscegacea Ponchielli 


Henriette Wakefield. 
Jevebecetads sbus ...F. Schubert 


SeRMGGROR ona ccitesvectieesece 
"es 2. SererrerrrariTrerreri rir) ir F. Schubert 
Cato’s Advice (Old English) ............ arranged by Bruno Huhn 


Ludwig Hess. 
Duets, German folk- 
The Littia Brocklet. ...ccsccvccsvensonas arranged by E. Haile 
Hans und Liesel... caeceeeseeessrranged by W. Berger 
Ties Dalle BG oo vi ev ia skeneeceese arranged by L. Hess 
The Hunter and the Hare............- arranged by W. Berger 
Henriette Wakefield and Ludwig Hess. 


COPE oc Shea cnbwekncsccexdt conte tape sh teseacdn vee Cesar Cui 
ae a a eer er Pere Te Perr res ee Schumann 
Spinning Song ........ jaan aes VA vane oe <b deena Popper 
Remains Tees .oi'5 hae kd and cos bad ced hens babelewean Glazounow 
Boris Hambourg. 
a RE: Oi i a bcc s ea ns ices oe ke dans bde’s ceekaakeon Liszt 
Dares TS | oo i:b. oc awhas cove sebs belavibiciantarboann Bizet 
Tbe Rete Gmates «sick k cca o Hsdeb. ds cess Adsabicnn Schumann 
Ludwig Hess. 
PUD. nc kb ctcecoan 0ccndebleehi acts si sebberveieceuiee Paladilhe 
eS Se Pe er ger en ne cay pe res Cree gE R. Franz 
EMO Nolenc sve Waxed chive hieWaene bane shae te eens bucks L. C. Worrel 
Henriette Wakefield. 
Cello obligato by Boris Hambourg, 
Scene and duet from Trovatore, ........ccccseececcseeenecs Verdi 


Henriette Wakefield and Ludwig Hess. 





Kuester @ Richardson Firm Dissolved. 

The firm of Kuester & Richardson, New York, has been 
dissolved and in future no business will be conducted by 
them as a firm under that name. The business, however, 
will be continued by G. Dexter Richardson as an individ- 
ual enterprise in which his former partner will have no 
part or interest 





Huhn's Cycle in Bridgeport. 

Bruno Huhn’'s song cycle “The Divan” is being given to- 
day (April 10) before the Wednesday Music Club of 
Bridgeport, Conn. The artists are Edith Goold, Corinne 
Welsh, John Barnes Wells, Francis Rogers, and the com- 
poser at the piano. 


Louis G. Parma Dead. 

Louis G. Parma, a pianist and for many years director 
of a conservatory of music in New York, died suddenly 
at his home, 181 Lenox avenue, Monday morning, April 
& He was seventy years old. 








Max Herzberg on Parlow Tour. 


By his accompaniments and solos, Max Herzberg, the 
pianist, has earned new laurels on the tour this season 
with Kathleen Parlow. Since March 1 concerts have been 
given at Victoria and Vancouver, B. C.; in Winnipeg, 
Calgary, Edmonton, Saskatoon, Regina, Brandon, Canada. 
Future bookings for this week include Montreal, Ottawa 
and Toronto. Mr. Herzberg is expected back in New 
York April 15. 





Valentine Peavey’s Recital. 

A program consisting of works by Bach, Beethoven, 
Chopin, Liszt, Schubert and Lalo will be presented by N. 
Valentine Peavey, the well known pianist, at his recital in 
Carnegie Lyceum, New York, on Sunday evening, April 
28. Mr. Peavey will also have the assistance of Miss Case, 
contralto, and Hugh Allan, baritone, recently of the Mon- 
treal Opera Company. 





Riheldaffer in Recital. 

Grace Hall Riheldaffer, soprano, will give a recital in 
Homestead, Pa., April 16, where she is extremely popular 
this being her fourth appearance there in less than three 
years, By request her program will include a group of 
folk songs, which she interprets with especial tenderness 
and charm. 





MacDowell Chorus to Sing Old Madrigals. 

For the coming concert, April 17, the MacDowell Chorus 
will sing some old English madrigals of the Elizabethan 
period, These songs were selected by the conductor of 
the club, Kurt Schindler, on his last visit to England. The 
ecncert takes place in Carnegie Hall, New York. 





“Ysobel"” Lawsuit. 


One of the Italian tenors, named Giuseppe Gaudenzio, 
who was engaged by the Liebler firm of managers to sing 
here in “Ysobel,” obtained a judgment in the Supreme 
Court last week against Liebler & Co. for $7,257. This 
results from the entanglements in the “Ysobel” opera that 
was to have been produced here. 
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Goodson’s Activities. 

After her return from Jamaica, where Katharine Good- 
son is giving concerts, she will play first in Erie, Pa. then 
Pittsburgh, York, Nashville, Memphis and other important 
cities. 





* Ross David to Wed. 
Ross W. David, the well known New York vocal teach- 
er, will be married to Elizabeth Harbison Ruggles 
this month at Christ Church, New York. 





Anna Case to Sing for President. 
Anna Case, soprano of the Metropolitan Opera House, 
will sing before President Taft, at the White House, on 
Friday, April 12. 





Calvé in the West. 
Madame Calvé is singing in concerts in the cities of the 
Pacific Coast. 





“Mona” had its fourth and last performance on Monday 
night. It will go down in history as a scholarly work, 
but one without originality of any kind. It proved, more- 
over, as was anticipated, that it is impossible for a man to 
live half a century working for concert hall, parlor and 
church only, and then all at once turn to the operatic stage 
successfully—New York Evening Post. 





Of the $10,000 expended (for “Mona”), $5,000 should 
have gone to the singers, $3,000 to the conductor, $1,500 to 
the librettist, and $500 to the composer. To carry on the 
financial estimate, I should say that the music of the first 
act is worth $150, that of the second $375, and that of the 
last $2s—of which $5 falls in the final moan of Mona over 
the body of Gwynn.—Town Topics. 
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LILLA ORMOND A BRIDE. 
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Lilla Ormond, the American mezzo-soprano, was mat- 


ried Easter Monday at the Cathedral in Boston, to Henry 


Ray Dennis, and will give up her career. Born and bred 


in Boston, Miss Ormond early received the best musical 
education which that city afforded. In personality, she ‘s 
strikingly attractive, and both her beautiful voice and 


temperamental gifts show the warmth of the Celtic 


strain. Her beauty, lack of self consciousness, and sweet- 
ness have made a delightful impression everywhere, and 
Miss Ormond leaves the concert stage regretted by hosts 
of admirers. 

In her work, it mattered not whether she sang in 


French, German or English, she 
charm and diction 
Unlike Miss O 
mond always bore in mind th 


nterpreted 


with equal 


excellent 


some singers, 


exact import of the words she 
sang Thus her unusual inte 
gence made her a rare artist, and 
explains, in a measure, the rous 
ing success which was alway 
hers. 

R. E. Johnston, Miss Or 
mond’s manager for the past 
three seasons, first heard het 


sing in the banquet room of the 


Savoy Hotel in London, and was 
at once impressed by the quality 
of her voice and personality \ 
five years’ contract was signed 
with her, two years of which re- 
main unfulfilled. She was al- 
ways a delightful artist to deal 


with, is Mr. Johnston's verdict 


and never in the three years that 


she was under his management 


had he heard aught but praise on 


all sides for her, both personally 


and artistically. Miss Ormond’s 


popularity was proven by the re- 
turn engagements, which kept 
her actively in the field. She ap 


peared in more than 100 concerts 
during each of the three seasons 
that Mr. John 
ston’s management, 


she was under 


Among these engagements 
were several appearances with 
the Boston Symphony Orche:- 
tra; the Worcester and Maine 
Festivals, and with the most 
prominent orchestras and musi 


in the United St 


and Canada 


cal clubs ites 
Miss Ormond closed this sea 


with a short Southern t 
which was followed by concerts 


in Montreal and Quebec 


son 


, where 


she appeared twice in one day 


and roused the greatest enthu 
Siasm 

“A short and happy career, 
the charming singer’s own ex 
pression of her work, to whic 


the reviewer must add “bri! 
hant,” since it is given but 
few to make the signal su j He Havelock 
cess which has been Miss Or 


mond'’s. 


Ray Dennis, the happy man of Miss Ormond’s choice 


well known 


; toad Pp 


banker 


is a ind club man of the metropolis, 
a Yale alumnus, and graduate of Columbia Law School 
and incidentally a patron and lover of musi A motor 


trip through Southern France is the schedule for the 


newly wedded pair, but whatever their future plans may 


be they are always assured of the love and good wishes 
of their 


Europe. 


hosts of friends throughout this country and 





Lowell Choral Society. 
the se the Lowell, Mas 


Arthur 


April 16, with Grace 


For its second concert t 
Choral Society, 125 voices 


2s0n 

Sullivan's 
Wil 

Hack 


Boston 


will give 


“The Golden Legend, Bonner 
liams, soprano; Edith Drescott, 
ett, tenor; Reinald Werren 
Festival Orchestra As 
the entire house is sold 
and it is likely that many 
at the door. 

officers of the 
president; Walter C. Bruce, vice president; Samuel 


contralt Charles 


rath, baritone, and tl 


the case at its first concert 
ks before 


to be turned away 


was 


out several wee the event, 


will ha 


Kenngot 


Ker 


The society are: George | 


Executive con 
Spalding, Dr. Wa 
Charlton, Winifred 
Mrs 
Lottie Walsh, 
Mary E. Reilly, 


shaw, treasurer; Harry Stocks, 
Boulger, Arthur ¢ 
Hutchinson, N. M 
L. J. Hanson, George S 
Mrs. Frank W. Hurd, 
Mrs. J. D. Willman 


and officers ex-officio 


secretary. 
mittee: Thomas P 
ter E. Knapp, E. B 
C. Haggerty, Mrs 
Arthur F 
Margaret M 
Anna E 


Drew 
Salmon, 
Sparks, 


Bourassa, 





McCormack Thrills Brooklyn. 


lohn McCormack, the Irish sang for one of t 


it the | 
Marte 


tenor, 
trooklyn Acad 


Narelk i} 


audiences ever assembled 


Music last 


largest 


emy of Sunday night 


Pierce, Tos Mass ind N. Y¥. Cit 


LILLA ORMOND 





peared on the program and both artists thrilled the wars 
hearted Irish-American musi lovers, wh« rowded every 
available corner of the auditorium. Seats were sold on 
the stage to late mers The program consisted of op 
eratic arias and Irish songs. Next Sunday evening, Apri 
1 the same program will be repeated at Carnegt Hall 
New York, and a review of that concert will be publishes 
in Tue Musicat Courter Wednesday of next wee! 

The Brooklyn neert was under the auspices of a pri 

t society 

Buck Pupils in Opera. 

[wo pupils of Dudley Buck who are making a succe 
in opera are Helen Campbell, soprano, with the Aborn 
Opera Company, and Eurichetta Onelli, sopra wit } 
Quinlan Opera Company, now in South Africa Madame 
Onelli has been especially successful in the part of Mad 
ame Butterfly 

‘Samson and Delilah,” “The Magic Flute,” “The Merry 
Wives of Windsor’ and “Barberina” (Neitzel) were some 
of the operas produced last month in Elberfeld 
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CHICAG Ill., April 8, 1912. 
enty-sixth program of the Theodore Thomas 
was uncommon Two con- 
among the attractions of 
. Lutkin, brought forth his 
Choir fr the Northwestern University, and 
n der Stucken, of Cincinnati, di- 
39, and symphonic festival pro- 
Pax Triumphan lhe program opened with the 


Manfred,” by Schumann, after which Mr. 


d tl iton to Lutkin, who directed his 

Choir in compositions by old Italian masters. 

I ite D was not given with the finish 

fr he Northwestern Choir. The voices blend 
tta were erroneous in several instances, 

n the soprano section, but in “Alla Trinita 


traditional) and in a group by Palestrina, “Gloria 


Adoramus Te” and fu Es Petrus,” the choir 

‘ to if wn and the results obtained were praise- 
ery respect The feature of the afternoon 

reading of the Liszt symphony to Dante's 

nedia..” Conductor Stock, of the Thomas Or- 

of late acauired magnetism, which for many 


he lacked. He electrified his Friday audience, and 
thereby giving the number 
After the 
and no one was 
than 
bowing 


got his men on edge, 
spirited interpretation 
broke 


enthusiasm of the 


matic and 
iudience loose 
irprised at the hearers 
smiled 
edgment to the 
tival Chorus of 
» I 


k himself, who most graciously, 
plaudits. The Chieago North 
eighty women assisted, and 
drilled, and though they had 
well done, and they 
Frank Van der 
ted his two compositions with virility and 


; \ t { 
1 va aer 


ee well 
shared in the 
Stucken, the visiting 


t d it was 


Stucken impressed more as a con- 


than as a composer The same program was re- 


Saturday night 
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800 North Clark Street, Chicego 
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The Leading Conservatory of 


MUSIC 


Acting, Languages 
and Expression 





Faculty of so instructers and lecturers of national reputation 
MME. JULIE RIVE-KING, the world renowned 
pianist; FRANK B. WEBSTER, the eminent vocalist and in- 
structor; GUY HERBERT WOODARD, the distinguished 
violinist who was for many years assistant to Henri Marteau;: 
EDGAR A. NELSON, MME. JUSTIN WEGENER, ELE. 
NOR SMITH, AGNES HOPE PILLSBURY, FRANZ WAG. 
NER, MARTIN BALLMANN and others too numerous to 


mention 


including 


For further joformation address: BE. SCHWENKER, Secretary 











FANNIE 
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Piret appearances with Nikisch at the Leipsic Gewandhaus and 
Berlin Philharmonic 
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The Paulist Choristers, the famous vocal organization 
which has found fame under the direction of Father Wil- 
liam J. Cc. S. P., will appear here in concert Sun- 
day afternoon, May 5, in the Auditorium under the di- 
rection of F. Wight Neumann. The choir embraces a 
membership of 125 men and boys, seventy-five of the 
number being sopranos and altos. The program will be 
varied and of interest to every taste. The aim of this 
concert is to aid the fund necessary to pay the traveling 
expenses of the organization abroad this summer when 
it goes to compete in the International Musical Contest of 
Choral Societies in Paris on May 25. The Paulist Choris- 
ters sail the second week in May and will give concerts 
in England, Ireland, Germany and Italy before beginning 
their contest in France. 


Finn, 


nee 


Easter Sunday, at the First Congregational Church of 
Oak Park, IIL, the choir under the direction of Carl D. 
Kinsey presented a most interesting program at the morn- 
ing services and also at the vesper service, when John B. 
Miller sang “Lift Up Your Glad Voices,” from C. B. 
Hawley’s offertory solo. At both Kinsey 
played the organ. His morning selections were an organ 
from Handel, “Easter Morning” by Otto Malling 
and Merkel’s organ postlude march in D, At the vesper 
service Mr. Kinsey played “Pomp and Circumstances” by 


services Mr. 


prelude 


Elgar, “Resurrection Day” (new) by Edward F. John- 
stone and organ postlude, “Easter March,” by William 
Faulkes. 

RnRrer 


The Apollo Musical Club gave the last concert of its 
fortieth season at the Auditorium Theater on Monday 
April 1, before a comfortably large audience. The 
works chosen for the final program were the German “Re- 
quiem” by Brahms and Grieg’s cantata, “Olaf Trygvasson,” 
To Mr. Wild was due the main enioyment of the evening, 
as again he had drilled his chorus with care and conducted 
both scores delightfully The chorus, 


evening, 


however, at times 
sang flat, but as a whole the attacks were precise and the 
ensemble was all that could be expected of Chicago's fore- 
most choral society. The soprano soloist, Marie Sidenius 
Zendt, the possessor of a beautiful voice, sang her differ- 
ent arias sharp. The young singer appeared to be self 
confident, so probably it was not due to nervousness that 
she deviated constantly from pitch. The baritone soloist 
was Clifford Cairns, the well known New York singer. 
Rosa Olitzka, contralto, was unfortunately hampered by a 
cold, which was much to be regretted. However, although 
indisposed, Mademe Olitzka’s excellent diction, poise, rou- 
tine, and, above all, musieianship, were sufficient to give 
pleasure Theodore Thomas 
played exquisite accompani- 
who presided at the organ, 
gave splendid support to the singers 


nReR 


contralto, 


to her many admirers. The 
under Mr. Wild, 
Arthur Dunham, 


Orchestra, 
ments, and 


Esther M. Plumb, has returned to Chicago 
after a nine weeks’ tour on the Pacific Coast. The tournee 
has been most successful from every standpoint, and for 
next season she has already signed many return dates as 
Miss Plumb was the recipient 
of honors and attention which helped to make the tour 
is fast gaining the reputation as one 
of the most pleasing and successful recitalists who visit 
the Coast. L. E: Behymer managed part of the tour, and 


well as many new ones 


noteworthy, and she 


next year the tour again will be under his management. 
The appended criticism on Miss Plumb appeared in the 
Long Beach (Cal.) Press of March 15: 


The artist presented was Esther Plumb, of Chicago, a contralto 
of unusual talent and ability, assisted by Rudolph Friml, pianist 
and composer. Gertrude B. Ross, a most charming accompanist, 
and a great favorite with the high school, added much to the enjoy- 
ment of the program by her excellent work at the piano. 

Miss Plumb gave for her first number a splendid aria from “The 
Light of the World,” by Sullivan, which exhibited at once the power 
and quality of her magnificent voice. “Belshazzar” showed even +o 
better advantage the great strength and color of tone of this gifted 
singer. Her ballads from Strauss, Arditi and Loewe were rendered 
with a grace and charm not to be excelled, 

In “Ah Mon Fils,” an aria from opera “Le Prophete,” by Meyer- 
beer, Miss Plumb displayed a remarkable dramatic force and bril- 
a rare mastery of true production, and an imagination of 
marked histrionic veracity. In addition to her profound vocal abili 
ties Miss Plumb posscsses a most graceful and queenly presence. 


liancy, 


Sunday afternoon, March 31, under the management of 
F. Wight Neumann, Madame Schumann-Heink, the famous 
contralto, was heard by an overflowing house at Orchestra 
Hall in the following program: 


Aria, Der Andromache aus Achillews.............6.0eeeeeeee Bruch 
lin Te “SG A 60k. 4 cS 20's ck ORR RRO RE Neds beRhoacuceas Beethoven 
ame a a ie aaaphanpeessndecsek Cakipe eh ci ova eavavce Beethoven 
a nc bb bho bg dR Ee ES 06 6s Cisco ket vase .. Beethoven 
We I IN og ain oh oka we vacances . Beethoven 
Ce GOR I ois oo cW a oo wcevaseeye ...... Schumann 
Intermezzo 5G Li ekhs 60h bale bare Os non daeer Genet ne FEN Schumann 
DNOEES  S's5 ade ao aivas ob «bdieebb apd ip ea cebds aces 00:0 deg 
eye eng ee b obec cod amheenec basen eee Schumann 
Ce ee Oe Pore rr ree eee .. Schubert 
Die Forelle ......... Rhicedes eee 
DOP TOE, Were vicececcedvndevasensnanvenseatabar . Schubert 


..Franz Liszt 
oi swehieedtae’ Franz Liszt 


Es muss ein Wunderbares sein. 
Die drei a Wen 


Traume ite eae ; . Wagner 
Solaneriiedchen Fae oR AT H  Relmenn collection 
When the Roses Bloom........... ok ou eC knekn Mary Turner Salter 
Ce GE a S5 eS GUE So os ocbe bb ceeen Louise Reichardt 
PEN CEE yw baedeee bi sb baciaa ese 0.6aureeees . Heinemann 


Madame Schumann-Heink’s popularity seems to increase 
each year, and on last Sunday the huge assemblage was 
demonstrative in the extreme. Every available space was 
put to use by the management, and some three hundred 
people found places of vantage on the stage, some of them 
being content merely to hear, as the grand piano ob- 
secured the view of the singer. The brilliant artist sang 
admirably and showed her versatility in German, English 
and Italian songs, in which her perfect diction gave joy 
to the ear. To go into details as to Madame Schumann- 
Heink’s rendition of each number is deemed unnecessary, 
as each selection was given with that artistry, poise and 
musicianship which has made Madame Schumann-Heink 
the leading contralto of the world. As said above, the 
audience was lavish in its approval, and Madame Schu- 
mann-Heink in genial mood graciously added many com- 
position to her original program. Katharine Hoffmann 
played exquisite accompaniments, some of the intricate 
passages seeming to be mere child play under her flexible 
fingers. She contributed not a small part toward the en- 
joyment of the afternoon, 

nner 

Etta Edwards, the eminent vocal teacher, reports to this 
office as follows: “I have a lovely class and St. Louis has 
been good to me. I have many beautiful voices and am 
deeply interested in them—it is just the kind of work I 
love and I have some voices beautiful and fresh for which 
I predict excellent things. I am so glad to have them be- 
fore all the beauty has been sung out of their voices. My 
pupils from a distance are gradually finding me, too. One 
is here from New York City for six months, daily lessons; 
one here from Kansas City for an indefinite stay; one 
coming next week from Des Moines, Ia. and also a 
former pupil from Boston in April. I am thankful that 
beautiful work comes to me and that I am able to do it 
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when it comes. I am also thankful for friends like Mr. 
and Mrs. Devries, who seem still to take an interest in 
my work.” Mrs. Edwards, who has been located in sev- 
eral of the principal cities of the United States and who 
is well remembered in Boston, Chicago and Los Angeles, 
has a large class in her studios at 4000 Delmar boulevard, 
St. Louis, Mo. 
neRre 

Che Amateur Musical Club will give the last concert 
of the season in the Studebaker Theater on Monday, April 
8 Among the members who will take part in the enjoy- 
ment of the afternoon will be Theodora Sturkow Ryder, 
pianist, and Esther M. Plumb, contralto. 

neRe 

Martha Stelzl, sopranc, and Karl Formes, baritone, are 
at a concert in West Side Auditorium, Aprii 21. 
Mr. Formes has been engaged as soloist at the May Fes- 
tival, Greencastle, Ind, May 7. These are artist-pupils of 
the Sherwood Music School 
Rane 


Marion Green sang in “Elijah” for J 


to sing 


Powell Jones in 


Cleveland, Ohio, recently and was immediately engaged 


by Mr. Jones for a concert on April 19. Jones is the 


director of the Wednesday Musical Club and in a letter 
regarding this engagement he has the following to say: 
‘lL can the Club 


given few recalls in their ten years’ career (Mrs. Tewks- 


promise you one thing Harmonic has 


bury being the one exception), but | am positive you will 


for (Anxiously awaiting 
Jones.” Mr. Green re- 


Blood, president of 


next 
decision, Cordially, J. 
ceived the following from Charles S 
the Arion Club, of St. Louis, where he has recently ap- 
peared: “We have never as yet had the same soloist the 
second time, but I personally thought as you pleased our 
people so well before that you would be very acceptable 
Yours 


be recalled season. your 


Powell 


again to me, and I have no doubt to many others 
cordially, Charles S. Blood.” Mr. Green has filled so far 
this year sixty-five concert engagements and has now the 
following booked in advance: Ballad recital, Illinois Ath- 


letic Club (second appearance this season); recital, Niche 
Club; concert, Blackstone Hotel; recital, New Albany, 
Ind.; concert, Studebaker Theater; concert, Wednesday 


“Elijah,” 
Musi. 
Neb.; 
“Golden Legend,” 
Delilah,” Ana 


“Crea- 


Musical Club, Cleveland, Ohio; concert, Chicago; 
Rock IlL; recital, Streator, LI 
Teachers’ Agsociation); “Creation,” Grand 
“Il Trovatore,” Grand Neb. ; 
Musurgia Society, Chicago; “Samson 
Arbor, Mich.; May Festival (Thomas Orchestra) ; 
Kankakee, Ill.; recital, McGregor, la. 
a 

Bernhard Ulrich, business manager of the Chicago-Phil- 
adelphia Grand Opera Company, has returned to Chicago, 
where he will stay for an indefinite perio’ looking after 


Island, ( llinois 
Island, 
Island, 


and 


tion,” 


the interests of the opera company 
nee 
Celéne Loveland, pianist, has informed this office that 
during the summer months she will hold a Normal course 
course 


as resident teachers. A 


in which she will explain 


for out of town as well 


will be given in piano playing 


her method in lecture form and will illustrate these lec- 
tures, preparing for her class different subjects. Miss 
Loveland, purely from a philanthropic standpoint, an- 


nounces also that she is ready to give, free of any charge. 
tuition to two talented of either sex providing 
said pupils are totally unable to pay 
is due to the fact that while she has always been provided 


pianists 
This announcement 


for by her parents during her stay in Europe as well as 
in this country Miss Loveland had several destitute class- 
mates who were obliged to abandon their careers and enter 


commercial fields on account of lack of funds. This 
prompted Miss Loveland to make the generous offer. 
Pupils can be heard at Miss Loveland’s studios on Mon- 
days and Thursdays in the Fine Arts Building. 
nae 
Fannie Edmiston Warren has established on a solid 
basis the Warren Bureau in Kimball Hall, Chicago. Mrs 


Warren has long been connected with the American Con- 
the achieved in that 
well for her as a capable manager of a 
She already has under her management 


servatory as secretary and success 


position augurs 
musical bureau 


such artists as Robert Ambrosius, violoncellist of the 
Thomas Orchestra; Earl Blair, pianist; Albert Borroff, 
basso; Mary Cox, violinist; Karleton Hackett (music 


critic of the Chicago Evening Post), lecturer on music; 
Louise Hattstaedt, soprano; Ragne Linne, soprano; Allen 
. Sie “oP 
Spencer, pianist, and many high 


standard. Rar 

The Bush Temple Conservatory will give a dramatic 
performance by the students of its School of Acting un- 
der the direction of Edward Dvorak at the Bush Temple 
Lyceum, Wednesday evening, April 10, and Thursday 
evening, April 11. The play will be “A Doll's House,” in 
three acts, by Henrik Ibsen. The vocal numbers wil! be 
given by Justine Wegener's pupils in the vocal depart- 


other professionals of 


ment. 
zane 


The Philharmonic Society of Buffalo will give Arthur 
Hartmann’s chorus for mixed voices, “Oh, Weep for 


Those That Wept at Babel’s Spring” (from Byron He- 
brew melodies), accompanied by the Theodore Thomas 
Orchestra, of Chicago, at its May festival, April 29 The 
chorus is published by the Gamble Hinged Music Com- 
pany, of Chicago. 
Rn Re 

Elizabeth B. Fisher, contralto and 
the Bush Temple Conservatory, has been engaged to sing 
the special music at Temple Emanuel through the week 


vocal instructor at 


Miss Fisher will also give a recital at Lexington, Mo., on 
May 5, and later in the month at Laporte, Ind. 
nner 


The Theodore Thomas Orchestra will give its last con 
cert of the season under the auspices of the University 
Orchestral Leon Mandel Hall, 
Cuesday afternoon, April 9. The program consist 
of Wagner numbers, besides the overture 


Assembly 
will 


“In Italy,” by 


Association, at 


Goldmark, and Brahms’ sympony No, 4. 
nner 
The Chapek Music School announces a concert, to be 
given by the pupils of that institution at Grand Boulevard 


Hall, on Friday evening, April 12 
nner 
Bureau filled 
tions during the last few weeks at the following churches 
First M. E tenor at the 
Congregational, Evanston; tenor and soprano at the New 
England Congregational; contralto at the Fullerton Ave 


Che Chicago Choir has permanent posi 


Tenor at the Evanston; First 








‘MY LOVE 1S 


TENDER AS 


THE TWILIGHT 





nue Presbyterian; organist at the Second Baptist Church; 


bass at the Holy Name Cathedral; bass at the Temple 
Beth-El, Besides the foregoing, substitutes have been 
placed at Englewood Presbyterian, tenor at Kenwood 
Evangelical (entire month of April), and contralto at St 
James Methodist, February and March 

nenre 


Saturday afternoon, April 6, at the Bush Temple Con 
servatory, a students’ recital took place before a large and 
friendly The 


April 20. 


recital is announced for 
Tickets for all 


office of the 


audience next 


Saturday afternoon, these re 
citals may he procured free of charge at the 
conservatory 

nner 
will give his farewell concert at the 
Apri] 1% Mr 


from memory all! 


Alexander Sébald 
Ziegfeld Theater on Thursday evening, 


Sébald will, on this occasion, present 


of the twenty-four Paganini caprices for solo violin, a 


program seldom offered in America and given in Europe 

only by Mr. Sébald. The concert is to be under the local 
management of Ernest L. Briggs 
zee 

Sibyl Sammis-MacDermid, soprano, has been engaged 


to be Liederkranz Club in 


St. Louis on April 13, and will be heard in the following 


for the concert given by the 


numbers: Cavatine from the “Queen of Sheba.”’ by Gou 
nod; “Er ist’s,” by Wolf; “Blumenditung,” by Dvorak 
and “A Song of Joy,” by Cadman 

nue 


Advanced pupils of Allen Spencer will give a recital on 
Thursday evening. April 13, at Kimball Hall 
Rae 
Antonio Frosolono played last Sunday afternoon at the 
Woman's Club. Among the selections rendered were two 
numbers by Signor Tarentelli, 
and “Perrot Gaie,” the latter having to be repeated 


“Berceuse Dramatique” 
Sig 
Frosolono will play the same program Sunday evening 
April 14, at the Windemere Hotel. It might be added that 


Signor Frosolono is the conductor and violin soloist of 


the Illinois 


Marionettes” 


Theater, and at the 
last W ednesday 


sic had to be repeated and Kubelik 


presentation oO! Che 
evening the entr'acte mu 
the famous violuust 
joined in the applause 

Rare 
Mendelssohn Club, of 


New York 
City, will come West next year under the direction of 


It is rumored that the 
ence Dickinson, formerly of Chicago, and during the tou: 
will stop long enough in Chicago to 


Hall 


give a concert at Ur 
chestra 
n RR 


The American Conservatory presented several 


advanced piano and vocal pupils in recital at Kimball Re 











cital Halli, Saturday afternoon, April 6 The students 
heard were from the classes of John J. Hattstaedt, Vict 
Garwood, piano department, and Ragne Linne, vocal de 
partment 
RnRne 

The following criticism was written by the critic of 
Lexington Intelligencer after Georgia Kober's recital 
that locality,on March 28 

The many wi were prevented by the ra We esday 
from attending the recital of Georgia Kober f ¢ A” at Lexing 
ton College missed e of the best piano recitals ever give 
city Miss Kober, who is now the oresident of the Sherwood M 
School, was for twenty-two years a pupil of Sherwood and was 
chosen as his success hex f her grasy ‘ I 
program was excellent in sce ind & angement It was ‘ ' 
me acquainted with the genius of Sherwood to see the 
association with him in the work of Miss Kobe She gave 
talks before several of the bers, explai K signif 
and aiding the audience in appreciating then He ength a 
vitality are marvelous The playing of such a program as hers 
would tax the energy of most pianists, but she had as much fe 
at the end as at the beginning Every numbe the pregra . 
given with wonderful technic, keen appreciati of its mea at 
truly artistic finish It would be difficult to pick ut the mos 
pleasing The Chopin scherz the Grieg concerto, t Sherw 
‘Exhilaration” the MacDowell concert etude, were the most brilliant 
and caused tumultuous applause But the Beethoven sonata, the 
Sherwood \utumn,” the Debussy “En RBatea Mac Dowell 
lo a Water Lily,” which was given as an encore, showed that Mise 
Kober has soul as well as technical geniu Mise Kober has 
arming personality, high ideals as ‘ ert 1 > 
stands not for astentation, but for true musicianshir She i# a force 
for the best in the music world These w 1 her knew tha 
he is entitled to rank among the first American women piat 
Miss Robbins is to be thanked f ging her to Lexingtor 

nur 
Kenneth M. Bradley, director of the Bush 17 


Conservatory, will present an interesting program for t 
Rogers Park Neighborhood 


April 8, at the 


4 


benefit of Center, Monday 


evening, Armstrong School Part | will 


be made up of the Bush Temple Woman's Chorus, con 
ducted by Justine Wegener, a member of the faculty, and 
solos by artist students the second part is made up of 
a dramatic sketch given by the students of the School olf 
Acting of the Bush Temple Conservatory, under the 
rection of Edward Dvorak 

nar 

Luella Chilson Obrman, soprano, left last Sunday « 
ing, tor Seattle. where she i to app P ; 
month im a new operatic productiot Mr Obhrmar 
shipped his touring car and intends touring Califorma wit 
his wife in the machine, returning to Chicago the latter 
part of May Mrs. Ohrman, why . the : 
erroneously elsewhere to appear with the I. M A. said 
to a Musican Courrer representative that she had t the 
slightest idea of singing at the convention 

nne 

Andreas Dipp« nanager of the Chicago-Philadk 
Grand Opera Company, is expected bacl go ! 
the Pacific Coast today, Monday, April 8 

nn, 

From the Chicag Musical College Puesda ever be 
April 16, the Chicago Musical College Schoo! of Actin 
tudents will present for the first time in America J. M 
Synge's lvric drama Deidre of the Sorrow Presenta 
tion will occur in the Ziegfeld Theater rid h 
been written of late about the Irish Players and ler 
Irish dramatists that this new offering, given under expert 
direction, should prove worthy of more than passing imter 
est Many writers place the wild, untamed writing f 
Synge above those of even Yate Rol \l 
However, be that may, it is true that Deidr 
the Sorrows’ Synge seems to ha liscoveres ew f 
f verse strange, haunting and beautiful Deidre of 
Sorrows” was first produced at Abbey ater ) 
January 23, 1910, by the Irish Players, who recen 
pleted a noteworthy engagement in Chicag r 
the preparatory department of the- Chicago Musical ' 
lege gave a recital in the Ziegfeld last Saturd nort 
Next Saturday will be allotted to advanced students ar 
the following week students he 5 f 
present three one t play W inifre I : tude 
of the expression school of the Chicago M 
will give a program next F rida er g at larve 

nee 

Eleanor Fisher, w ki ‘ : cent 
oS a pianist, accompanist, musical writer at ! manager 
local musical attractir ! need that f t 
Robert Talbot, her associate manager, on June 5 The 
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testimonial benefit at the 
[Theater on Friday evening, May 31. Mr. Talbot 
graduate of the Illinois University of Champaign, and 


oung couple will be given a 


been engaged in the managerial fieid since his gradua- 


fe ears ago 
nme 
ladame Nordica will make her only Chicago appearance 
the season under the direction of F. Wight Neumann, 
day afternoon, April 21, at Orchestra Hall, with the as- 
tance of Myron W. Whitney, basso, and Romayne Sim- 
Re 
Anderson has filled the following recent engage- 
ents Arche Club, Chicago; Harvard Congregational 
Church, Oak Park; LaSalle Hotel, Chicago; Euclid Avenue 
M. E. Church, Oak Park; Ivanhoe Commandery, Milwau 


kee; Matheon Club, Chicago; Handel Hall, Chicago; Wo 

\uxiliary of the Oak Park Club, Oak Park, Mr. 
at the Rogers Park Women’s 
April 2; Thursday, April 18, he will sing 
Grand Opera Quartet in Fine Arts’ Assem- 


Anderson was the soloist 
Club, Tuesday, 

th the Titus 
Thursday, May 2, he will give a concert in 
Hall 
Sunday afternoon, May 26, he has 


Hall; on 


\uditorium Recital with the Chicago Choral Club, 
which he is director ; 

engaged by the Chicago Typographical Union, No. 
of the musical program for the annual 


Theater 


1m, ¢ take charge 
orial service in the Garrick 
a 


Herbert Miller, the Chicago baritone, sang with great 


at Rockford, Ill lhe critics were unanimous in 

eir praise, as can be seen from the appended criticisms: 
Herbert Miller, the Chicago baritone, gave one of the best song 
Rockford during the past year when he appeared 
ge | enthusiastic audience at the New Mendelssohi 
! ist evening He fully lived up to the advance notices and 
ght " } were present His powerful baritone voice was 
to excellent advantage in his singing of the prologue and 
‘ t Erlking The singing of the “Erlking’’ proved the 
This famous song by Loewe lost none of its 

dt ity in the interpretation by M Miller So enthusi 

the song received that he was obliged to repeat tt 
lity of Mr. Miller and the range of his remarkable 

1 the nger’s right to a place among the foremost fn 

t f the day Rockford Republic, March 29, 1912. 

iH \ 1 Chicago baritone, made his initial appearance in 
I kford t nigh at a recital at New Mendelssohn Hall before 
+ ienc Mr. Miller is the possessor of a robust 
of wide range and rich timbre, while his interpretations 
gent and musicianly in the highest degree Another 
t f re of |} inging was his clear enunciation, every word 
English text being understood without effort on 
tudience His first number, the prologue from 
Pag was sung with the required bravado and abandon and 
1 Use ‘Light” by Sinding, the first numb« 
f l gt “ given with most splendid tone color, and 
I ng which followed, was redemanded, *o effectively was it 

! | ely \ sl standpoint, hig best work was in the 
h s by Lully, the poise and quality of tone leaving nothing 

His fifth group was a succession of brilliant inter 
regi kK wit \ Love, but a Day" by Protheroc, 

j Rolling Down to Rio so mimitably suns 
va ‘ sanded bandanna ballads by Homer which 

f yt recall Somewhere” and “June” by Downing 

ed the printed program, but not the concert, for the audi 

e refused to leave the hall until the singer reappeared in anothe 
ber The prog 1 in its entirety was thoroughly enjoyable and 
ubl ndebted to the Schoo! of Music for bringing so good 

tist Rockf Rockford Register-Gazette, March 29, 1912 
H t M { cag celebrated baritone, who appeared in 
N Mendeiss n Hall last evening, gave an excellent account of 
f fully justified the favorable criticism of his work which 

i His voice is robust baritone of great power and giv 

f gh and careful training Ile handled it effectively 

r Mr. Miller's selections covered a wide range from th 

ling Beet en's “Adelaide” and the “Two Grena 

grou f daiaty French songs and a negro melody or 

S r ¢ ersatility f genius to a distinct ad 
N e lea f hi is singer is his exquisite 

which made « tone, every syllable audible in th 

the hous Rockford Star, March 29, 1912 
nner 

Florence Benson, who was a pupil of the Bergey School 
veral years, and who went abroad a few years ago 

with Mr. and Mrs. Bergey and studied there with the 


r of the Pari 


s Conservatory, gave a recital at Cen- 


ry College Conservatory at Cleveland last Thursday 
ng Her first number was the prelude in G minor 
Rachmaninoff, op. 23, No. 5 Her second group con 
f “The Musical Snuff Box” by Liadow and “Wal- 

the vy Liszt rhe Shadow Dance,” “To a Wa- 
Lily’ and “Arabesque” by MacDowell comprised her 


Polka de la Reine” by 


1 group. Her last number was 


Raff, in all of which she won a well deserved success 
a RR 
Ella Mills, pianist, will give a recital in Kimball Hall, 


Saturday afterneon, April 13, assisted by Eleanore Capps 
} 


Hostler, soprano Che recital will be under the auspices 


American Conservatory 
RRR 


At Music Hall, beginning Saturday, March 30, de luxe 


‘otion pictures with special programs with musical 
eatures have been well patronized, The music is all that 
tld be desired at such an entertainment, and the photo 


plays are presented in a manner and with surroundings 
pleasing to people of refinement. 


Vladimir de Pachmann will make his final appearance 
i. America at the Studebaker Theater, Sunday afternoon, 
April 28, under the direction of F. Wight Neumann. The 
program will be a miscellaneous one, the major portion of 
which will be made up of the most popular of Chopin com- 
positions, including, by request, the “Funeral March.” 

Rene Devries. 





The Dunning System. 

The Dunning System of Improved Music Study for Be- 
ginners, which has taken such deep root both in Europe 
and America, received another impetus forward recently 
when Carrie Dunning conducted a normal 
course for teachers in San Francisco. The earnest devo- 
tion to the work shown by Mrs. Dunning during the five 
weeks was transmitted to every teacher who, at the close 


Lk yulise 


of the course, expressed deepest appreciation of the merits 
of the system and belief in its powerful influence in mu- 
sical history. 

Side by side with great inventions and improvements of 
musical instruments, the Dunning System stands as a 
potent factor in the accomplishment of perfected art, and 


in the study of which old-time drudgery is displaced by 





\ DUNNING CLASS 


bright, sparkling interest which makes the child's study a 
joy. 

The concrete apparatus which forms an important part 
of the system banishes all necessity for intangible, ab- 
stract study which has ever been so full of difficulties for 
young brains, and the greatest subjects—ear training, sight 
reading, rhythm, melody writing and transposition, receive 
far more attention than was possible in the old way. 

Mrs. Dunning goes to Europe in the fall to conduct 
classes in Glasgow, Paris, Dresden and Berlin. She will 
open a class in Portland, Ore., in April. 

The accompanying picture was taken recently in Golden 
Gate Park, San Francisco, Cal. 





GERMAN-AMERICAN MUSIC. 

Under the auspices of the German-American Teachers’ 
Association a festival concert will take place in Berlin on 
\ugust 10 this year, for which the following program has 
been arranged: 


NATLIONALER DEUTSCH-AMERIKANISCHER LEHRERBUND 
Festkonzert in Berlin, am to August, 1912, in grossen 


Saal der Philharmonie 


Program 


Overture, Puck .Gustay Strube 


Romanze for violin and orchestra .Laudwig Bonvin 
Gisela Weber 

Symphonic prologue, William Ratcliff .Frank Van der Stucken 
Passacaglia for organ Withelm Middelschul!t 
Male choruses with orchestra 
Der Fischer ... Louis Victor Saar 
Liebesfrage ..Lounis Victor Saar 


Lyric tone poem tent Theodor Bohlmann 
Male choruses a capella- 
Der Kamerad 
Mein Liebgesel 


Die Tage der Rosen 


Arthur Claassen 
Louis Koemmenich 
Max Spicker 
Elsenheimer 


Irrlichter, fantastic scherzo -Nicolas ]. 
American folk songs 
Van der Stucken.) 
Stephen Forster 
.. Stephen Forster 
paw cucanhe ...+..Dan Emmet 
Frederick A. Stock 


(Arranged for male chorus by F 
Old Folks at Home 
My Old Kentucky Home 
Dixie Land 
Symphonic Waltz P 
This association, founded in 1870, will have its conven- 
tion in Germany about the same time. Its general man- 
ager is L. F. Thoma, of New York, and the president is 
Dr. H. H. Fick, of Cincinnati. The music committee con- 
sists of Dr. N. J. Elsenheimer, New York, and Theodore 
Bohlmann and Louis V. Saar, both of Cincinnati. The 
conductor is Frank Van der Stucken, who will lead the 
concert in Berlin. 





Hans Semmer's opera, “Der Waldschratt,” was produced 
at Braunschweig 


PHILHARMONIC SOCIETY FINANCES. 


A correspondence regarding the condition of the Pen- 
sion Fund question in the New York Philharmonic, which 
has appeared in the daily papers, is of interest to the 
readers of this paper generally and indicates the nature 
of the current discussions regarding the system: 


April 2, 1912. 

My Dear Mr. Coxe: On April 1, 1890, I wrote the following 
letter to the president and directors of the Philharmonic Society 
of New York: 

“GENTLEMEN: On the approach of the fiftieth anniversary of your 
society I deem it but just that the lovers of good music should in 
some tangible manner show their appreciation of the institution which 
has done so much to elevate the standard of that art in our city. 

“Permit me therefore to subscribe $5,000 toward a permanent 
fund, the interest of which shall be applied for pensions to retired 
members. 

“I give said amount to the society forever, the only condition 
being that the money ig not to be invested in any other securities 
than those in which the State laws of New York allow New York 
savings banks to invest. 

“I hope this subscription will form the nucleus of a fund which 
will assist in remunerating the retired musicians for their past 
valuable services and at the same time help the society to fill up 
the ranks with the best artists. 

“My attorney, Mr, Macgrane Coxe, No. 43 Wall street, city, wil! 
hand over my contribution upon the proper reccipt whenever you are 
ready to receive the same. Yours truly, 

“ELKkan NaumpBure.” 

You are no doubt aware that the New York Pailharmonic Society 
some three years ago abandoned their former co-operative system. 
Under the new regime so-called Philharmonic members and other 
musicians make up the orchestra, and upon the resignation of Mr. 
Carnegie two or three years ago the office of president ceased to 
exist. 

The surviving members of the old organization had a meeting 
last week and voted unanimously that the present pension fund, 
amounting now to about $30,000, be divided equally among them 
selves, including about ten who are receiving pensions already and 
are not active. 

August Roebbelen, one of the directors, waited upon me in orde 
to obtain my consent to the above. 

Not only do I acquiesce, but this has been my wish for the last 
two or three years, provided it can be done legally. 

Mr. Roebbelen informs me that Messrs. Wiliam B. Hornblower 
Nelson S. Spencer and Hector W. Thomas told the committee that 
they can see no reason why this division cannot be made, but since 
you acted as my attorney when I founded th: pension fund, | 
think it is but just that I should get your decision in the matter 
before giving my final consent. 

Awaiting your early reply, I remain, 

Yours very truly, 
E. Naumpure. 
Macgtane Coxe, Esq., 50 Church street, New York 





New York, April 2, 1912. 
E. Naumburg» Esq., 33 Wall street, New York City: 

My Dear Mr. Naumeurc: I have received your letter of today 
in the matter of your subscription to the pension fund of the Phil- 
harmonic, Society in April, 1890. I have carefully read what you 
state, and can see no reason, since it is your desire, why you should 
not give your consent to the distribution referred to. 

Very truly yours, 
Macerane Coxe. 





Devine's Friday Morning Musicales. 

Friday morning musicales have been a feature of Mad- 
ame Devine’s New York studio work ever since she began 
teaching, and they have served to bring to light many 
good and interesting young singers. An excellent pro- 
gram was that given last Friday morning in which Aimée 
Delanoix, a professional pupil of Madame Devine, was 
the prominent star. She sang “O Luce de Quest Anima” 
from “Linda” and an aria from “Louise,” and in these 
colorature excerpts showed wonderful agility and range. 

Louise Stallings, a soprano pupil from Alton, Ill, gave 
a number of Compositions by different composers, among 
them the gtyup of Cadman’s Indian songs, with fine effect. 
Miss Stallings prepared this program for a recital she will 
give in Alton, IIL, next week. 

Elizabeth Moore, a well known singer of Detroit, ren- 
dered the aria “Quicido” from “Gioconda,” brilliantly. 
Miss Moore is fitting herself for grand opera and has a 
rich, dramatic voice. 

Elton Calkins, a promising young tenor, sang the Von 
Fielitz cycle with good quality of voice and effective inter- 
pretation. 

The successes of Madame Devine’s pupils in public are 
constantly being brought to notice. 





Is Rider-Helsey a Suffragette ? 
On several of Madame Rider-Kelsey’s recent programs 
the following group has appeared: 


Antumsd Bacchonale | 6ci.d4 0 inc sence da teneccs Lola Carrier Worrell 
ApeEE once ccascd eats de wstesse iar ecbeareses Irma Taylor Wilson 
os ere Sener Cr ie. Mera Re oeeevas Mary Willing Meagley 
ee eae Sheed ee cade Daveseehacens.os Lalu Jones Downing 


In view of the increasing number of native composers, 
both men and women, the above group would suggest that 
perhaps the distinguished American soprano had taken up 
the cause of her sex in that field and had banded together 
a chosen few for a conquest of their rights, but Madame 
Rider-Kelsey is authority for the statement that she is 
not—emphatically not—a suffragette. She believes that 
women already have their “rights” and that they could 
not be made more beautiful. 
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aa WEBER 


VIOLINIST 
Season 1911-12 Now Booking 


Management: ANTONIA SAWYER 
Metropolitan Opera House Bullding 
1425 Broadway -_ = = New York City 


FREDERICK WEMPLE, Baritone 


11 WEST 37th STREET, NEW YORK 


vas ® EMILY LOUISE PLUMLEY 


Assisted by HELEN SHEARMAN GUE, Contralto. 
For terms, dates, ete., address Manager, 606 Sixth St., Brooklyn, N.Y. 


sizkWoon NEWKIRK 


VOICE CULTURE, ITALIAN METHOD. 
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Gwilym Miles’ Rare Ability. 

Not every singer is either capable or prepared to step in 
at the eleventh hour and fill a breach. But Gwilym Miles, 
the well known baritone, being versed in all standard ora- 
torios, is able to assume a part at a moment's notice. His 
ability was demonstrated recently when he was summoned 
to save a performance of Brahms’ “Triumphlied” at Car- 

egie Hall, New York, which he did completely and sat- 








GWILYM MILES 


isfactorily.. The press complimented him warmly, a few 
portions from the comments being herewith appended: 


Gwilym Miles sang the solos for baritone with great fervor and 
conviction New York Times 


Mr. Miles acquitted himself with credit, his full voi 
ecting the demands of the music admirably New York Herald 

Gwilym Miles leserves a special word of praise The 
soloist has only a few bars ta sing, but in these he has to scal 
the heights of heaven and plumb the depths of the other place, in 

ec of Brahms’ attempts at descriptive writing Mr. Mi'es must t 
credited with a fine ton I sharp and a fairly sonorous low A 
natural These show that he bas a wide range, and he has previ 
ously revealed other qualities which the short and necessary sol 
interludes concealed News Work Evening Post 

Mr. Miles delivered the solo the “Triumphlied xceedingl 
yell with remarkably clear enunciatior New York Commercia \d 
vertiser 





Morrill Studio Recital. 

Thursday evening, April 4, the usual monthly studi 
musicale took place at the Morrill studios, Hotel Chelsea 
Twenty-third street, New York. As customary at thes 
affairs there was a large and enthusiastic assemblag« 
present, which testified to the artistry of the singers and 
the high class of the offerings invariably to be found on 
the Morrill programs 

Those who participated on this occasion were Florence 
Chapman, Claire Peteler, Frida Hilbrand, Jessie North 
croft, Mrs. St. John Duval, Winifred Mason, Mrs. Her 
man Duval, Russell Bliss and Lillia Snelling 

Bruno Huhn presided at the piano. Marion Bauer was 
present and played the accompaniments to two of her 
songs, sung by Mr. Bliss 

So successful has been this season for Mrs. Morrill and 
so insistent are a number of her pupils upon continuing 
their work during the summer that she will take a lare¢ 
class with her to some summer resort where recreation 


and artistic labor may be delightfully combined 





Music in New Hampshire. 

The Nashua Oratorio Society will hold its eleventh an 
nual music festival at City Hall, Nashua, N. H., May 16 
and 17 The forces 
of the society; the advanced chorus of the high schoo! 


of the festival will be the 100 voice 


250 voices, and Mildred Potter, mez opram 


Lambert 
Murphy, tenor: Stephen Townsend, baritone: Occar Hunt 
ting, bass, and the Boston Festival Orchestra 

The works which will form the nucleus of the festiva 
are Saint-Saéns’ “Samson and Delilah,” Grieg’s “Olaf 
Trygvasson,” and Coleridge-Taylor’s “Hiawatha’s Wedding 
Feast.” The soloists and orchestra will furnish the 
matinee concert and the high school chorus the first even 
ing concert, while the oratorio society will bring the fes 
tival to a close with “Samson and Delilah.” 
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(GREATER NEW YORK 


New York, April 8, 1912 

Max Jacobs, the violinist, had a successful season, with 
ngagements, the appearances of the Max Jacobs 

tring Quartet, and his Perhaps the quartet 
wrought him most prominently before the public, for 


teaching 


r young men of which he is the head have ap 
at various affairs where appreciation and numbers 
ttendance have brought them considerable fame. 
wn concerts at Hotel Astor began with a good 
e, increased with each appearance, and finally 
ty audience He or the Max Jacobs String 
O t appear at the following within the next month: 

Hotel P sting Maida Humphrey 

»--1 N 
i \ H 5 
p 

| eum Theater ynt recita wit Umbert Sorentino 

I re N. J M j Quartet 

{ Hotel Pliza, Tuesday Salon, with Max Jacobs Quartet 
ene 

Arendrup, the Danish soprano, Emil Pollak at 


e piano, gave a recital of songs by modern composers, 
"laza, March 28 
ke ) le) P. Heise 


Grieg 


Her third group was as follows: 


Brit Peterson Berger 
Lange-Muller 


Sjogren 
| e were sung in the original Norwegian, giving much 
leasure, especially to her fellow countrymen Annie 
riedberg is her manager 
m2 RR 
A ther t Miss Friedberg’ irtists is Sylvia Franek 
lramat soprano (recently of the Karlsruhe Opera 
H e, Germany), who appeared as soloist at the last 
pl Symphony Club chamber concert, Cooper Union 
fall he ing Puccini's “One Fine Day” and “El 
ream,” the words of these arias appearing in Eng 
m the printed sheet he singer's handsome ap 
ran and fine vocal ability brought her deserved suc 
Mi Franek and tenor John W. Nichols appear 
t the orchestra concert of the New York Mannerchor, 
April 14 
nme, 
John W. Nichois, the tenor, has just been engaged by 
roy Conservatory for their next concert, April 17. 
On the afternoon of the me day he will sing for one of 
known clubs in Flatbush Mr. and Mrs. Nichols 
ve their Debussy recital at Columbia University last 
veel ind have been reengaged for another recital there 
ext seaso They will give a miscellaneous program 
the Lyceum Club of Flatbush on April to During 
Apr Mr. Nichols will sing in Tarrytown, Troy, Brook 
New York, Washington and various cities in Penn 
nia He is booked for a tour in Tennessee and 
lowa during May 
mee, 
Amy Grant gave er condensed dramatic reading of 
Parsifal,” April 3, at Horace Mann Auditorium, Colum 
University, Mrs. Eduard D. Doster at the piano, This 
va in the rewular course under the au pices of the uni 
ersity Mi Grant’s voice is rich, mellow, deep, reso 
her diction delightful and her personality beau 
f 
neRe 
| iddition to a busy teaching season Claude Warford, 
tenor, | given a number of concerts and lecture re 
ta His April dates, in some of which he will be as 
Mrs. Warford, are as follows 
I N. J 
_ NY 
N - ee 
N. 
I a 
han \ 
0 \ 
\ n a 
Apr Rict 
\ New Y 
\ New Y 
mn ne 
Parson Price's daughter Alberta, who has been study 
ng piano with Gabrilowitsch in Berlin the past two years, 


returned this week. She began study with Mrs. Price, 
then went to Mary Olmstead, a Leschetizky pupil whose 


was interrupted by marriage, and following her 


irrival wiil soon appear hereabouts. Mr. Price’s vocal 
il, Miss Steele, is singing successfully, a recent ap 
irance being duly chronicled in the Sunday Tribune. 
nae 
Marie Mattfeld, of the Metropolitan Opera House Com- 
ny, was guest of honor at Edith Ivins’ Sunday at home, 


March 31; Augustus Howard Ivins’ name also appears on 
the invitations. Miss Mattfeld sang several times in the 
course of the afternoon, delighting the guests, and the 
fair young hostess did the same. Greta Torpadie, daugh- 
ter of Madame Torpadie, the well known teacher of sing- 
ing, and Signor Giordano (who has also sung at Miss 
rhursby’s) took part in the informal program. 
n-ne 
John Barnes Wells sang “My Hope Is In the Ever- 
lasting” at J. Warren Andrews’ March 14 organ recital; 
Charles Kitchell sang “Cujus Animam,’ March 28, and 
other singers who took part in these lenten recitals were 
George H. Downing, in “Now Heaven in Fullest Glory 
Shone” and “Hear, Lord, Wheh I Call,” by Kilmer; Tom 
Daniel, Martha Clodius and Estelle Harris 
nme 
Henrietta Speke Seeley sends friends wonderfully col- 
ored postcard pictures, reproducing nature, of scenes in 
the Bermuda Islands, where she passed the Easter holi- 
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days. She writes: “It is Paradise here, like our loveliest 
June; only the coloring, sea, sky, birds, fish and sunsets, is 
vastly different, like a bit of Heaven on earth.” 
RRR 
Marjorie G. Cameron, professional accompanist, refers 
by permission to David Bispham, Mark Andrews, Harry 
M. Gilbert, Flora Hardie, Ethel Henderson, and may be 
reached through Joseph H. B. Joiner, the Knabe Ware- 
She has had much experience, 
and judging by her references must be most capable 
nae 
Anna FE. Ziegler’s pupils, Emma Cecile Nagel and Re- 
becca Dubbs, who made such a hit in the recital, Waldorf- 
Astoria Hotel, last season, singing a scene from “Hansel 
and Gretel” in costume, are charming young singers. They 


rooms, 430 Fifth avenue. 


sing the scene with gusto and act it with spontaneity. 
ezR,e,e 

John Dennis Mehan, whose illness was severe and pre- 
vented professional work for some weeks, is again attend- 
ing to his duties as usual. During this period Mrs. Mehan 
did double work and stood the strain finely, such is the 
force of her physical and mental equipment 

RRR, 

Frank Howard Warner’s performance of “Parsifal” 
music and explanation of the themes was enjoyed by a 
good sized audience Sunday, March 31, at his studio, 51 
West Thirty-seventh street. His tone coloring, clean ped- 
Mr. Warner 
has recently joined the faculty of the New York School 
f Music and Arts, as teacher of piano 


ling and execution were especially praised 


He is also play- 
ing for Elaine de Sellem ,of the Aborn Opera Company, 
who is learning new roles 
neRere 

Maurice Nitke, the violinist, played Borowski’s “Adora- 
tion” with splendid sweep and virility as one of his num- 
bers, Easter Sunday, at Central Baptist Church, Ninety- 
second street and Amsterdam avenue. He announces a 
concert for Saturday evening, April 20, at Hotel Majestic. 
His appearance with Bispham May 21 of last year, Car- 
negie Hall, brought him many new admirers and fine press 
notices, 


nRre 
Fredric Vaska, cellist, played an “Elegy” by Van Goens, 


and “Cantilena” by Goltermann, at the Easter evening ser- 


vice at Central Baptist Church. He has been heard dur- 


ing the season at many prominent musicales and plays with 
warmth of tone and technical perfection. 
RnR, 

Samuel A. Baldwin gives his 244th organ recital at City 
College Wednesday, April 10, at 4 o’clock, playing a Men- 
delssohn sonata, some Bach pieces, Guilmant’s “Funeral 
March and Seraphic Chant,” etc. Next Sunday, April 14, 
at 4 o'clock, his program includes Borowski’s suite in E 
minor and Thiele’s “Concert Piece” in E flat minor. The 
season's series closes May 20. 

ne, 

Hans Kronold announces a concert, Cooper Union Hall, 
Monday evening next, April 15, assisted by Rose Elise 
Schoverling, soprano, and Elizabeth Morrison, contralto. 
Foster & David are to be his exclusive managers in 
future. 

ner 

William Nelson Burritt has issued invitations to hear 
his pupil, Mrs. Rudolph Rabe, in an hour of German lieder 
Tuesday evening, April 16, William J. Stone at the piano 

nner 


Herwegh von Ende has issued invitations to meet David 
Bispham, at the Von Ende Music School, Thursday eve- 
ning, April 11, 9 to 11 o'clock. 

nee 

Easter Sunday two elaborate musical programs were 
presented at Calvary Baptist Church, where Edward Mor- 
ris Bowman is the organist and choir leader. The solo 
singers were: Mrs. Charles A. Lewis, soprano; Bessie 
Bowman-Estey, contralto; Edward Norman Kent, tenor, 
and C. Judson Bushnell, basso. At the morning service 
the music included: Processional, “The Day of Resur- 
rection,” Webb; anthem, “Christ Is Risen Today,” 
Schnecker; Glori Patri, Greatorex; anthem, “Sing With 
All the Sons of Gladness,” Demorest; “Jesus Is Risen To- 
day” (ancient hymn); “I Know That My Redeemer Liv- 
eth” from “The Messiah,” Mrs. Lewis; “Hallelujah 
Chorus” from “The Messiah,” Handel. At the evening 
service the musical numbers were from the works of Sul- 
livan, Rossini, Mozart, Bartlett, Bowman and Campiglio. 
Mrs. Estey sang an Easter carol, “Hear the Easter Bells” 
by Campiglio; Mrs. Lewis and the chorus choir gave the 
“Inflammatus” from the “Stabat Mater’’ (Rossini) and 
Mr. Kent sang the “Cujus Animam” from the same ora- 
torio. Settings from “The Lord’s Prayer” and another 
prayer, by Mr. Bowman, were rendered. Previous to the 
regular night service Mr. Bowman gave a twilight organ 


recital. 





Clarence Eddy Dedicates New Organ. 

On March 21, Clarence Eddy dedicated the new organ 
in the First Baptist Church, Oklahoma City. As usua', 
his work was of a high &rtistic order and he received very 
flattering press tributes, an excerpt being herewith repro- 
duced: 

The audience, which included some twelve or fourteen hundred 
persons, far surpassed the usual limit. 

There was something about Mr. Eddy's manner of playing that 
was impressively big. Even so great an instrument as the organ, 
with its grandeur and dignity of tone, was an absolutely tractable 
tool in his hands, so far abowe the mere technic of it did he seem 
to be. The audience attested its pleasure to a degree that brought 
a number of gracious responses to its applause. 

Following the concert, a reception in honor @f Mr. Eddy was 
given at the Musical Institute, where there assembled a large com- 
pany of musicians and music lovers. Mr. Eddy returns to his home 
in New York this evening.—Daily Oklahoman, Oklahoma City, 
March 30, 1912. 


The program follows: 


Festival prelude and fugue on Old Hundred........ peditinins Eddy 

Prelade im DD RiMOSs cn csiscccccsccccoverceevacéees epsetsces Clerambault 

Soeur: Monlaue . Cremde) oc.sis oc ceed des seiiccevastucctersds Couperin 

Taccate We: WA iia 6 6S ag ho ¥ Sins cece besndsenee .. Crawford 

Even Song (mew)........ pind ace ptavddndsdesenikivins aares Johnston 

Requrrection Morn, (new). ci ccvcee is sxevecesceccdecosees Johnston 
(Dedicated to Clarence Eddy.) 

Love Death, from Tristan and Isolde.............. «++ owe» Wagner 
Variations de Concert, op. 1, (mew)..... Cee rey rey Bonnet 
(Dedicated to Clarence Eddy.) 

Seusta:-in %. gabmoe : CHRO. 2 cic ice cecccvesedansvercsteeres Rogers 
ROGGE LOUD: 6 oa Seeks ace bus cased as eWebes Chea eaeew hanes Maxson 
Concert Caprice (mew) ......... eUREVE SILAS As aa vhg be He ciwbs Kreiser 
(Both dedicated to Clarence Eddy.) 

Pinkeadia > (lew) occcccs cudns cstenbGuyvdbeceavrbans scones Sibelius 
Berceuse (new) ...Ockleston-Lippa 
Canzonetta (mew) ........6+eee eee jundewnnseeeee es Ockleston-Lippa 
Festival March (mew)... ........s.- Pe Vackuheses s MCR CeNan Faulkes 


(Dedicated to Clarence Eddy.) 





Merx-Hugo Recital. 

Hans Merx, the German liedersinger, will make his first 
New York appearance this (Wednesday) afternoon at 
Rumford Hall, Forty-first street, in joint recital with J. 
Adam Hugo, whose work in the study and interpretation 
of lieder is notable. Mr. Merx is better known abroad, 
especially in England and Ireland, than in America. Com- 
ing as he does with the highest recommendations artis- 
tically, his reception should be an enthusiastic one. The 
program, which appeared last week, is one of big propor- 
tions and calculated to afford both artists full opportunity 
to disclose their capabilities, 
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Marguerite Lemon to Return Next Season. 

Marguerite Lemon, the American prima donna, who has 
sung successfully in Europe since she was heard in New 
York at the Metropolitan Opera House, will return to 
America next autumn to sing in a number of concerts 
under the management of the Concert Direction M. H. 
Hanson of New York. Miss Lemon is touring in France, 
singing the role of Elsa in “Lohengrin” in a series of 
specially arranged performances. 

When Miss Lemon ends her season in America next 
winter she goes direct to Rome, where she has an en- 
gagement to sing leading roles at the Roman Opera House. 
At the conclusion of the Roman season Miss Lemon may 
go to Australia, as she has received a very enticing offer 
from there for a tour of sixty concerts. Should she ac- 
cept the Australian engagement she will return to America 
by way of the Pacific and will remain in this country 
to sing in opera and concert during the season of 1913-14 

Miss Lemon is certain to sing in San Francisco when 
she comes back from the faraway Australian Continent 
and by that time is likely to become an added attraction 
in the opera forces of the Pacific Coast. 

Some of Miss Lemon’s press notices follow: 

“MADAME BUTTERFLY.” 


Miss Lemon sang the title role, which, from the dramatic point 


f view, is the only grateful part in the opera, with true artistic 


feeling, finesse and a rich and sympathetic voice.—Mainzer Ar 
zeiger. 

Miss Lemon possesses a rich and warm voice well modulat 
and under perfect control; her histrionic ability is likewise remark 
able.—Mainzer Tageblatt 

The deceived and deserted Butterfly, around whom fate has sput 


her web of misfortune, was impersonated with great feeling by Miss 


Lemon, both as regards singing and acting Mainzer Journal 


“TANNHAUSER.’ 

Marguerite Lemon, who sang the part of Elizabeth for the f 
time, presented a highly artistic performance It only appeared 
strange to us that her performance in the beginning portrayed 
too youthful Elizabeth.—Frankforter Zeitung 


“LOHENGRIN 


\meong our last year’s trusted members, Miss Lemon as Elsa, 
Madame Materna as Ortrud and Mr. Barra as the Herald agai 
excelled as artists well suited to their respective parts Miss Lemor 
particularly, knew how to arouse the enthusiasm of her audience 
with her melodious and carefully trained voice After the first act 
she received hearty applause and magnificent floral offerings 


Mainzer Journal 


“CAVALLERIA” AND “PAGLIACCI.” 
At the Nazionale the public greeted with great enthusiasm the 
performance of “Cavalleria” and “Pagliacci.” 


Marguerite Lemon in the role of Nedda received enthusiast 











AN ANNOUNCEMENT 


It has become a question of finance pure and sim- 
ple, when deciding whether to bring the great Euro- 
pean artists to this country or not; when deciding 
whether the thousands who desire to improve the 
standard of their own art, to benefit by hearing the 
few great exponents of musical arts, shall from time 
to time enjoy this privilege or not, and whether the 
great body of music lovers shall have their taste 
and love for music further cultivated and elevated. 

A great amount of commercialism has therefore 
entered into the artistic business, and it is this com- 
mercialism which urges me most strongly to let Art 
be Art, and to engage those artists only, whose 
names are household words, have been so for a 
generation or more, if possible 

I confess I was sorely tempted to follow the ex- 
ample of some of my competitors, but I have with- 
stood temptation and am again carrying out my 
policy of introducing to the American Concert- 
Goers some brilliant artists famous in Europe, 
known to but a few in America. That this list im- 
cludes besides two of the great giants of the piano 
playing world—two Americans who have firmly es- 
tablished themselves across the water; one as a vio- 
linist of the first rank, the other one as an oratorio 
and Lieder singer of quite unusual qualification and 
merit, will I hope te appreciated. Appreciated by 
a show of readiness on the part of managers and 
Clu officials to include these artists in their courses, 
their lists for the ensuing sea.on. 

My record shows that my judgment is right. I 
have made strong friends of strangers, who, yield- 
ing to my urgent request to engage my artists, to 
them unknown, have expressed in no uncertain 
language their approval of my : elections. 

© urge consideration of these great, great al- 
though practically unknown artists, is the purport of 
these lines. 

The names can be gathered from the advertise- 
ments—-which enumerate besides these newcomers, 
‘ames of artists, who have had ample opportunity 
of proving their worth. In some instances of prov- 
ing their worth as concert artists, their operatic 
reputation being beyond dispute, and in addition to 
all these celebrities, the announcements r :ntion the 
name of one whose return to this country, the scene 
of his most distinguished triumphs, the native coun- 
try of his wife—will be hailed with pleasure by all. 


M. H. HANSON 


437 Fifth Avenue, New York 














applause, especially after the aria of the first act, which she was 
compelled to repeat. Her sympathetic and agreeable voice and her 
exquisite art created sincere enthusiasm.—Rome I] Messaggero 





Last night at the Nazionale the twin operas “Cavalleria” and 
“Pagliacci” were given before a packed house. The role of Nedda 
was performed with art and exquisite feeling by Marguerite Lemon, 
who received enthusiastic ovations and had to repeat the aria in 
the first act.—Rome La Vita 


“STEGFRIED.’ 


Marguerite Lemon sang the bird music brilliantly —New York 
Herald 
Marguerite Lemon's sweet voice was heard to great effect in the 


song of the birds.—New York Telegraph 


A new voice was that of Marguerite Lemon, who sang the music 
of the Forest Bird with full round tone of excellent quality and 
sufficient power and flexibility New York Sun 

A casual review of the winter’s programs (Metropolitan Opera 
House) will bring to light such names as Miss Lemon, whose Micaela 


and Forest Bird may carry her to the Royal Opera in Carlsrulx 


next year New York Evening Sun 
“CARMEN 
Miss Lemon as Micaela sang in fine voice and made a pleasant 
ression i her solo arias Philadelphia North American 





Persinger's Great Success in Cologne. 


rhe immense success which Louis Persinger recently 
scored in a recital at Cologne has attracted much atten 
tion throughout Germany, owing to the remarkable tribute 
paid him after this appearance by Dr. Otto Neitzel, every 


where recognized in musical circles throughout the world 


is a critic whose opinions bear the stamp of the highest 
authority. What Dr. Neitzel wrote in the Kolnische Zei 
tung about the young American violinist appeared in these 
columns last week. Other critics in Cologne wrote of Mr 
Persinger after this concert as follows 


‘ 





Ps s best violinists heard wonderful, even astounding thing 
abundance at Louis Persinger’s violin recital Persinge not 
withstanding his youth, is a real magician on his instrument He 
masters his violin with sovereign t " mand, with that 
genuine mastery which makes everything sound natura amd he 
charms forth a beautiful, blooming tone l } phrasing, too, one 
an trace is admirable schooling Thibau and Ysaye His play 

g 18 grace y a Sarasate-like cK y : t a has that 
“spice” which distinguished the cel:brated Spaniar performance 
rhe program was certainly attractive enougl 1 very interesting | 
niner concerto of Nardini, Mozart's E flat certo and a ft t 
of miniatures Th ecital w not particularly we atror ! 
but the audience was all the more enthusiastic Kolner Tageblatt 
February 1, t912 

Persinger is an artist w in addition 1t a tee under com 
plete mastery, possesses a s The Nardini concert syed as 
n Italian master singer would have sung it, Moza “ noble 
expression, while a classical charm floated over I t H 
garian Dance” his brilliant bow drew forth an enticing clegance a 
lightness, perhaps even more so in the littl things of Pugnani 
Gluck and Haydn His playine—to which not an atom of superficia 
virtuoso glitter clings—lent to the charming old cighteenth century 
pieces a bewitching tenderness of cantilena, and in addition all the 
vivid coloring of modern art The old Viennese dances (Kreisler 
an elegie of Melartin and Debussy’s Fn bateau™” were all certai 

winning tickets” of the artist, in whose arms (to vary a word 
Schumann) the violin lies like a brice Kélnische Volks Zeitung 
February 1, 1072. 

I violir e at ¢ Dischsaal w na a lintance ! 
the interesting young violinist, Louis Persinger, from Berlin, wh 
introduced himself very successfully with a tastef program and 
found lively appreciation for } flerings The artist bas at 
command very valuable qualitie above ¢ possesses much ten 
perament and musical interpretative ability. effectively supported 
by a highly developed technic and a rich, warm tone Nardini’s § 
minor concerto seemed to suit his style especially well, and hi 
playing of old pieces of Pugnani, Gluck and Haydn was really 
capital, likewise the enchanting old Viennese dances of Kreisler 
Persinger also gave proof of his eminent mastery in three moder: 
pieces, an elegic of Melartin, Dehbussy’s “En bateau und a Hun 
garian dance of Brahms-Toachim n which he was quite in hi 
clement Rheinieche Musik nd Theater Zeitung, February 4, 1912 


Wolski Violin Recital. 


Thursday evening, April 4, at Carnegie Lyceum, New 
York, Henry Wolski, violinist, introduced himself publicly 
before a good sized audience among whom were a large 
number of friends and well wishers. The young man 
showed decided talent and played a program which tested 
that talent to the utmost, inasmuch as it included four 
virtuoso compositions. He was heard to excellent advan 
tage in Handel's sonata in A, and the Bach chaconne was 
creditably done. The Paganini concerto was less satisfa 
tory. His other contributions were: 


Nocturne ( pin Sarasate 
“erenia le Dr 4 A i¢ 
Nur wer die Sehneucht Kennt Ischaikowsky-Elma 
Caprice Basque Sarasate 


Wieniawsk 


Souvenir de Moscow 


Paul Burton Heymann played the accompaniments. 





Huss Musicale. 
Mr. and Mrs. Henry Holden Huss gave an informal 
musicale yesterday (Tuesday) at the Burritt Studios, 35 
East Thirty-second street, New York 
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A Recent Advertisement of the Steinway Piano: 








A 
Notable Name 


There are names which are 
literally plowed into the 
Roths- 


child’s name circulates 


business world, 


wherever currency is known. 
Krupp is another word for 


Pullman signifies 
While the 


cannon. 
sleeping cars. 


name of 








Steinway 








Is a world-wide synonym 
for Pianos. ‘The Steinway 
is the only Piano known in 
every city, town and hamlet 


of the globe. 


This international renown 
of the Steinway could only 
have been achieved by its 
vast superiority over all 


others. 


Sherman Clay & Co. 


Portland, Oregon 
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Management: ar ae 
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Covent Garden Opera, London Opera Sin Paris 
Montreal Opera Co., Montreal 
Address: His Majesty's Theatre, Montreal 


Madame Osborn Hannah 


having been re-engaged for the entire season with the 


Chicago Grand Opera Co. 


will be available for a limited number of Concerts, Recitals and 
Oratorio engagements during the season. 


OCTOBER ist, 1911, to JUNE ist, 1912 


is too well known both as an Operatic and Concert 
Artist to require further comment at this time. 


Personal Address: Graham Court, 7th Avenue and 116th Street 
Phone, 733 Morningside NEW YORK CITY 


HENRY SUCH 
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Season 1911-12 
Management, THE WOLPSOHN MUSICAL BURBAU 
1 West 34th Street, New York 
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If you desire to know more about music, read 


MARGARET H. GLYN’S 


ANALYSIS OF THE EVOLUTION OF 
MUSICAL FORM 


(Published by LONGMANS) 
Send $2.50 to this office for the book, if you desire to 
know more about music. 
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Teacher of Mme. Josephine Jacoby, Contraito, formerly of 
the Conrieé Grand Opera Co.; Mme. Marie Ra 14, So- 
prano, Metropolitaa Opere Ce.; Mme. Bernice de uall, 


Soprano, Metropolitan Opera Co,; Heuri G. Scott, Basso. 
<aeenee Grand Opera Co.; Allen C. Brettey Basso, Met- 
repolitan Opere Ce.; Orville Harrold, enor, London Opere 
Bouse: Léon Rains, basso, Royal Opera House, Dresden, Germany ; 
Rudolf Berger, tenor, Royal Opera, Berlin; Mme. Sara Anderson. 
Grand Opera, Australia and Germany; Kathleen Howard, 
Darmstadt; Mme. Carolyn Ortman, soprano, Grand Opera, 
Irvin Myers, baritone, Grand Opera, Italy; Joseph Baern- 
Bessie Bowman. Estey, con- 


soprano, 
contralto, 
Chem nitz; 
stein-Regneas, Grand Op: era, Germany; 


tralto; Marie Stoddart-Gayler, soprano; Alice Merritt-Cochran, so- 

rano; Laura Combs, soprano; orence Hinkle, soprano; Mildred 
Potter, contralto; Mae Jennings, contralto; Louise Barnolt, contralto; 
John Young, tenor; George Murphy, tenor; Edwin Evans, baritone. 


Telephone 9054 Madison Se. 
Simdio: 64 East 34th Sireet, New York 


Helene Staegemann, Soprano. 

Helene Staegemann-Sigwart, who, since her marriage 
with Dr. Botho-Sigwart, Count of Eulenburg, has settled 
in Dresden, is perhaps one of the most titled singers of 
Europe. She has received the title of Royal Kammer- 
sangerin of Saxony, Bavaria and Mecklenberg-Schwerin, 
having also been accorded the well known orders for art 
and science from the Grand Duchies of Sachsen Alten- 
burg, Coburg-Gotha, of Anhalt and Schauburg-Lippe, also 
from the smaller kingdom of Wiirtemberg. 


Mrs. 
has a number of pupils, 
For the profession of ‘teaching she 
traordinary preparation and training. The daughter of 
Director Staegemann, former intendant of the Leipsic 
Opera, she was provided from her earliest childhood with 


Staegemann is teaching in Dresden, and already 
who are her devoted admirers. 
has received an ex- 





STAEGEMANN. 


HELENE 


f teachers, so that while a young child she spoke 
languages fluently. Her parents, anticipating a 
gave her every advantage that 
would fit her for station in life, and she was, 
through her gifted teachers, governesses and chaperones, 
surrounded with protection and an atmosphere of culture 
and refinement equal only to that enjoyed by the grandes 
society, After long study and train- 
Professor Orgeni, she began a 
concert career which for brilliancy and success has been 
She has been everywhere likened and 
compared to such singers as Julia Culp and Elena Ger- 
hardt, though of quite a different style. Her concert tours 
have extended She has sung in every 
prominent art center of Germany, France, England, Italy 
Russian the most part before 
houses and receiving highly laudatory notices 
Almost all these press criticisms unite 
which is unique as 


the best 
several 
career for her, 
a high 


brilliant 


dames of aristocratic 
ing, partly under Frau 


seldom equaled. 


all over Europe. 
and the provinces, for 
crowded 
from the 
in the description of her peculiar style, 


press 


it is lovely. 


lo quote from one German paper: 


Frau Staegemana-Sigwart has a soprano voice of delightfully pure 
a remarkable sense for style, to which she 
a charming personality, her singing showing all the elements 
of freshness and youth, and her general interpretations carrying 
all of which go so far toward helping an artist through 
Her singing displays the style and tem- 
style and command of 
especially Frau Staege 
mann’s technic seemed perfectly adapted to every song she sang, 
which means that she understands exactly what lies within her 
range and then takes care that not a single detail shall be blurred, 
or a single point misplaced, . . . Her style is so polished and her 
effects come off so neatly and all the while her charming per 
sonality shone through everything that she did and made the Volks- 
song end particularly all of which was enhanced 
by the delicious sincerity and simplicity with which she sang. . . 

Helene Staegemann represents in the concert hall of today a pecu 
sui generis, in style, of the reproductive 
irt—-namely, grace and elegance. Her voice is not 
large or of the dramatic sort, but she has an artistic and highly 
leveloped vocal technic which enables her to render its euphonions 
pliant to her smallest, most minute in 


and flexible quality, and 


vdds 


conviction, 
» successful career 
her cultured 


noticeable. 


perament of the born artist, 


varied expression being 


it the attractive, 


liar and individual type, 
gentile charm, 


and flexible tones readily 


tentions. . . Tt is in small things that the great artist is known 
and this is what particularly distinguishes the art of Frau Staege 
mann It is far less the peculiarly sweet, flute-like tones of he: 


inspired art of her 
and grace springing from an in 
und and sane to the core, which lends he: 
entirely compelling, in itself. 
conditionally to be the most 


voice, as rather the inwardly and spiritually 


interpretation, so full of simplicity 
ward musical feeling s 
something so 
reckoned ut 


singing today 


power of delineation 


Helene Staegemann may be 
gifted representative of concert 
Stategemann sang with unqualified success 
the beautiful songs of her young and gifted husband—songs (Ma 


which Tilly Koenen lately sang here in an unforgettable 


In many cases Frau 


rienlieder) 
manner 
Bloomfield Zeisler was the soloist at the sixth 
Philharmonic concert, playing the “Emperor’ 
concerto for piano. The symphony of the evening was 
Beethoven's ninth. Madame Bloomfield Zeisler’s recital 
in Hamburg took place March 19, 
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mask, showed us the singer once more as & 





and fine taste Dresdner Nachrichten 


ae art of Rocco 


Rains, who w in ex en 





artistic anne His terpretation of the 





Mr tains, ho as cellent olce 2g th 
in his novel artistic manner s ik idu ir 
part was in every way admirabk Dresdn Zeitung 


Puitapecruia, Pa. April 5, 1912 
Che Philadelphia Orchestra did not give its customary 
this will 
Saturday evening concert on Monday afternoon, 
rhe change was made 


afternoon concert week, but instead repeat the 


April 
by the management in accordance 
with the expressed wishes of numerous guarantors and 
subscribers. The program is as follows 
Parsifal— 

Parsifal, Act I 

Transformation Music and Closing Scene of Act | 
The Flower Maidens, Act II. 
Good Friday Spell, Act III 
Transformation and Glorification 


From 
Vorspiel, 


Music, Act III 

The final concerts of this season take place next week, 
and following the custom of the past seasons the program 
will be a “request” 
Pohlig “from among the compositions receiving the largest 
number of votes,” and arranged with of giv- 
ing the most artistically balanced program possible. 
Schubert’s “Unfinished” is the chosen symphony of honor 

mene 

The Philharmonic Society of New York gave a concert 
in the Metropolitan Opera House on Saturday evening, 
March 30. Jan Kubelik, violinist, The 
program was as follows: 


one, the selections being chosen by Mr. 


the view 


was the soloist. 


. Weber 


Mendelssohn 


Overture, Der Freischutz 


Violin concerto, E 


minor a a . 
hestra, The Last Spring.... Grieg 


Elegiac melody for string orc 


Love Scene from Feuersnot Strauss 
Introduction and Rondo 
(For violin and orch 


Mr. Kubelik. 
New World ‘ . Dvorak 


Capriccioso Saint-Saéns 


estra.) 
Symphony, From the 

The Philadelphia symphony loving public 
and 


greeted the 


orchestra in large numbers with high expectations 
Mr. Kubelik’s playing aroused prolonged enthusiasm, and 
Sach aria 


he responded once with the well known 


nne 


Emile Simon, violoncellist, a member of the Philadelphia 

Orchestra, and Julius Leefson, 

concert on Friday evening, April 
Rae 

S. Wesley Sears, organist and choirmaster of St. 

Church, Twenty-second and Walnut streets, gave the con 


cluding organ recital in his Lenten series on Saturday atf- 


heard m 


Hall 


piamst, will be 


in Griffith 


James’ 


ternoon, March 30. The program was devoted to Wag- 
ner compositions, including the “Prelude” and Good Fri 
day music from “Parsifal.” 
nae 
Harold Nason, the concert pianist and director of the 


Leschetizky School of Piano Playing, has had a season 
unprecedented in the number of pupils, his 
having been entirely filled and many on a waiting list. 


RRR 


the three Leefson-Such 


own time 


Beethoven sonata 
Wednesday 


pro- 


The first of 
recitals for piano and violin was given on 
evening, April 3, in the Orpheus Club rooms. The 
Op. 12, No: 1, D major; op. 12, No. 2, A 
A minor 


gram follows 
major; op. 12, No. 3, E flat major; op. 23, 
nner, 
Helen 
Bien will give a recital in Griffith Hall, 
April 25. Mr. Bein is a young Philadelphian 
rapidly making a place for himself in the musical world, 
and this recital promises to be unusually interesting. 


RRR 


harpist, is 


Under the management of Pulaski Innes, Gustav 


Thursday evening, 


who is 


Dorothy Johnston-Baseler, filling important 
dates in New York and Washington this month 


CALENDAR FOR THE WEEK. 


Concert—People’s Choral Union, Academy of Mus'c, Tuesds 
evening, April 9. Conductor, Selden Mille soloists, Sara Goody 
soprano; Anton Horner, French horn; Francis Lapitino, harp I 
Avery Jones, organist 


litan Opera House, 
Nikisch 
Hall, 


Metropx 
Arthu 


violinist, Witherspoon 


Lendon Symphony Orchestra concert 
April 11 ‘ 
Hahn, 


Gregory Kannerstein, 


Thursday evening, onductor, 
Recital—F rederick 


¢vening, April 12 


Friday 
pianist. 


Philadélphia Orchestra, Academy of Music, Friday afternoon 
Conductor, Carl Pohlig 

Philadelphia Orchestra, Academy of Music, Saturday evening, 
April 13. Conductor, Carl Pohlig 


Jennie Lamson. 




















Leon Rains sang the aria Ii a fait noblement f Massenet's 
“Cid”; the magnificent song Da Tal by Richard Strauss, 
. 
Leon Rains’ Successes. finally, thereby achieving his greatest success, an encore, w 
. 1} , . s } \ t al b t v 
Che following press notices testify to the popularity of " . = yer _— 
. R 
" - " ‘ ‘ egist oO e¢ we must se M R cons 
Leon Rains, the brilliant basso of the Royal Opera of : 
’ S and artistic work Dresdner Anzeige 
Dresden: 
Mr. Rains’ Sarastr was in every respect an idea verformanc 
f which he can be justly proud.—Dresdner Kunst und Theate Mr. Rains sang an aria f Massenct’s “Cid” and “Das Tal, 
——— by Strauss, with such an ir ting and expressi nterpretation 
at the public allied f Dresdner Neus Nachric 
Mr. Rains ap; ed again vesterday as Hagen. He is a nob . . , 
artist and avoids all the exaggeratic so common in the presentation 
of the role Dresdner Zeitung 
Mr. Rains, who sang the art of King Henry in “Lohengrin” and 
M gave, as regards his voice and acting, in every respect a most artisti 
r. Rains’ per mane ' 1 By 4 « ; le.- , 
- performance as Ca nal Brongi was admirable and nob! performance, is particularly worthy »f recognition 
jresd nzeige 
Dresdner Anzeige Neuste Nachrichten 
Mr. Raing afforded us particular pleasure. His performance as 
Cardinal Brongi was admirable from a vocal point of view, and he Mr, Rains, an incomparable Mephistopheles.—-Dresdner Nach 
layed the role in an expressive, novel manner richten 
Mr. Rains sings and plays the part of Cardinal Brongi in a dig a 
ihed 3 j u ‘d mann r co der ° o ° 4 > 
nified and distinguished manner We consider this role to be one Mr Raine mimitable geavine English embe o.—Dresduet 
° be ~Dresdne } h 
f his very best Dresdner Nachrichten Anzeige: 
N ’ ‘ ‘ and produced an deeper ion . 
Mr. Rains sang Marcell ar ’ muceG an even Ceeper impresnc M Rains, who was to celebrate real triumphs, commenced the 
nan vis fir ear t his par . tains ! ' : td 
than on his first appearance in this part Mr. Rai is a highly pana One would scarcely bellewe thet cur fierce Mansa could 
lectus inge » shows 1 admirable “onc n th of rae ‘ : 
intellectual singer, wh ws at imirable economy i ne use he om fealend The artist revealed himself as a bel canto singer with 
his talent; his vocal manner is free from all exaggera and be is a cantilene based on his rare mastery of the art of breathing rhe 
t rast t actor's craft Jeutsch acht. ! “ , 
he master of the act Ss oe Deutsche Wach ess he achieved with Flegier’s “Le Co was st greater after 
eames the rendering of songs by La and Grieg, so that the singer was 
The principal success of the evening was again won by Mr. Rains, ob! to give an encore Dresdner Journal 
who played Styx. He had added three new verses to the song j 
of the splendors of his life ag Prince of Arcadia, in which he was 
igorously applauded Dresdner Zeitung Mr. Rains as Landgraf made a most favorable impression His 
figure is tall and in sing, hig acting tasteful, his voice powerful 
He is also a master of the cantilene, and his vocal modulation is 
Rs gave a mo raiseworthy interpretation of tl art of 
Mr, Rains gave a st praisev y r eta Me of consi’ aicmamididiean aenlintn: deeien 
Rocco The musical conception was broad and his acting natural 
and sympathetic Deutsche Wacht — 
~ ” It is a pleasure t ten to Mr. Rains’ brilliaat, finely trained 
Mr. Rains’ noble te ta f th unt of Roce full f voice, his whole metho f singing, quiet, artistic and avoiding every 
genuine feeling and gly racte tic, togeth with his excellent hing “theat i,” ig most sympathetk Deutsche Wa 
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phony Hall crowded to its last seat, rows of standees, 
ge roped off to allow entrance for the artists, the 
nainder of the space filled with chairs put up for the 
ipora convenience of additional auditors, and the 


reeting John McCormack showed that only 
could draw people in such numbers t 





Irish tenor sing. His program included 

Rodolpho’s “Narrative” from “La. Bo 
and encores that more than doubled the original 
lo say that. Mr. McCormack has a winning 


nality would hardly describe him sufficiently since 
he man predominating over all is really 
in his personal success. Other than that, 
wonderful lyricism of a voice whica 
c t need the hyper-refinement of supreme art or 

i loring to make its fundamental appeal direct to 

e heart of all hearers. Mr. McCormack sings as a man 
ely endowed with voice, heart and feeling, while the 
rest is accomplished through a boyish ingenuousness of 
wins every one from the start. Of course, 
airly stamped in its mad enthusiasm and 
neores without stint; that was inevitable 


rie Narelle, soprano, who assisted Mr. McCormack, 
on her share of approval, while Spencer Clay acted 
ipanist for both artists. 
nar, 


ime of the most important church positions in Boston, 
prano soloist at Tremont Temple, has been ob 
1ined by Wilhelmina Wright Calvert, artist pupil of Ivan 


Vl iwsk f this city 
a 
n Scotne »f the Boston Opera Company, is bound 
Italy, and sailed on the steamer Finland, April 6. 
RRe 
Bauer gave his last recital of the season at Sym- 
ph Hal April 2, before a large and warmly enthu- 


lience, playing the following interesting and un- 


H nit Mendelssoht 

.-Bach 

rp t .. Schumann 

César Franck 

Maurice Rave! 

Corne Claude Debussy 

| t mino .»+»-Chopin 

Chopin 

Mr. Bauer, one of the sanest and at the same time one 

mantic of contemporary pianists, played the 

| pieces on this occasion as only a great artist of his 
n and wonderful mentality can play. 

Ree 


wing made by pupils of the Arthur J 


f vocal studios in the various churches in and 


OwOnd3 


TON W 


around Boston is only additional proof of the splendid 
system of voice culture taught by Mr. and Mrs. Hubbard. 
Among those who have made rapid advancement from one 
church position to another are Caroline Hooker, sopraro 
soloist at the Central Methodist Church, Malden; Norman 
Arnold, tenor soloist at one of the leading churches in 
Haverhill, Mass., and Rex Boynton, tenor soloist First 
Baptist Church, Worcester. Three Hubbard pupils en- 
gaged for a performance of “The Messiah” at New Bed- 
ford, April 17, are Elizabeth McNamara, soprano, who 
recently appeared at a musicale in Middleboro, Mass., with 
much success; Edna Wahle, contralto, and Arthur Hack- 
ett, tenor, while Llewellyn M. Evans, bass, another pupil, 
has just returned from a very successful concert tour 


through the Middle West, where he received enthusiast: 
press notices in the different cities visited. 
nner 


A concert was given by the Choral Club of the New 

England Conservatory, April 2, at Jordan Hall. . 
mRe 

Charles Anthony, the well known Boston pianist and 
teacher, will be in Washington during the week of April 
11-16 playing at several fashionable functions, among them 
being a tea given for Mrs. Taft at the home of Mrs. 
Fremont-Smith, April 15, and a reception at Mrs. Bell’s 
country house, April 13. 

nur 

The MacDowell Club and the Musical Art Club both 
gave their closing concerts of the season at Jordan Hall, 
April 3; the former taking place in the afternoon and the 
latter in the evening. For a program the MacDowell Club 
offered two compositions of Mabel Daniels, sung by 4 
chorus of selected voices with an accompaniment of four 
violins and piano; selections by an orchestra made up of 
twenty-five club members assisted by several symphony 
men, with Wilhelmina Wright Calvert, soprano, as soloist; 
piano solos by Alice McDowell, artist pupil of Carlo. 
Buonamici, and violin solos by Barbara Werner. The 
Musical Art Club, too, offered a miscellaneous program 
consisting of a first performance of Chalmers Clifton’s 
new suite for trumpet and piano, still in manuscript; 4 
group of French and Norse songs sung by Marie Sunde- 
lius; a sonata for violin and piano played by Nina Fletcher 
and Miss Schoff, and several other interesting works sung 
by members of the club. 


Frank L. Waller, formerly of Chicago, who has been 
engaged as one of the assistant conductors at the Boston 
Opera, sailed for Europe on the Finland, April 6, Mr. 
Waller has made a signal success as coach and accom- 
panist for the opera artists during the past season, and 
will now assist Conductor Caplet in Paris, in teaching the 
artists new roles for the coming season. Mr. Waller wil! 
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return to Boston in September when the opera begins its 
activities for the winter. 
nur 

The Springfield Symphony Orchestra, Emil Janser, con- 
ductor, gave a brilliant concert at the Court Square Thea- 
ter, April 1, assisted by Berrick von Norden, tenor, as 
soloist. zene 

As a result of the dinner given at the Harvard Union 
for the purpose of forming closer relations between Har- 
vard University and the Boston Opera House, announce- 
ment has been made for next season that the $2 seats in 
the first and second balconies of the opera house will 
be sold to students of Harvard for 75 cents each for the 
performances on Monday, Wednesday and Friday even- 
ings, provided the students form a sufficiently numerous 
operatic association. This association, to be known as the 
Harvard Operatic Association, will be open to all members 
of the university, undergraduates, graduates and faculty, 
upon payment of 50 cents annually. 

zee 

An entire program of Beethoven was the unusual fea- 
ture of this week’s Boston Symphony Orchestra concerts, 
April 5 and 6; the overture “Leonora,” No. 3, and the 
seventh and fifth symphonies. Apropos of the idea of 
playing three such colossal works in one program, Philip 
Hale says and rightly so: “These three compositions are 
undoubtedly among the greatest works ever written for 
the orchestra. The symphonies are so great that they 
should not be heard one after the other. Either one would 
have stood out more boldly and inspired the more awe, 1f 
the other compositions had been in sharp contrast and of 
a lighter nature. Nor is it well to be over familiar with 
gigantic works. The performance of a colossal symphony 
should be anticipated long before. The greatest pains 
should be taken in the preparation. The performance 
should be an event to be remembered with gratitude.” 

BLANCHE FREEDMAN. 





Paul Morenzo’s Growing Popularity. 

Paul Morenzo, the Spanish tenor, who has sung in 
New York many times during the season, will appear at 
the big charity concert to be given at Delmonico’s Sun- 
day afternoon, April 14. The concert is under the aus- 
pices of the International Sunshine Society. The com- 
plete program is published elsewhere in this issue of Tue 
Musicat Courier. 
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ALBUM of SONGS 


FOR HIGH VOICE 
FOR MEDIUM VOICE 


By CHARLES WAKEFIELD CADMAN 


This American composer has won unusual suc- 
cess with his songs, which are distinguished for 
attractiveness of melody, artistic style and origi- 
pong. The present collection offers to the sing- 

ng public the choicest of Mr. Cadman’s pub- 
lis ed songs, together with several new works of 
charming quality. 


Price, Postpaid, $1.25 
















he 
A 


SS Se eee 





—=—— 





The house went into ecstasies after BONCI sang 
a by Charles Wakefield Cadman. — The “Musical 
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\ § CINCINNAT 


9 The Westmoreland, Mason 


Street, Mt. Auburn, 

*Phone, Avon 2923-R 

Cin wNatit, Ohio, April giz 
Tuesday 


ranks of 


the festival, which 
evening, May 7, have from the 
those who stand at the very top of their professions. 


May 


been 


Soloists for opens 


selected 


Alessandro Bonci, the perfect exponent of vocal art; Ma 
dame Gadski, the great dramatic soprano; Madame Schu 
mann-Heink, who has no equal among present day con 
traltos; Madame Rider-Kelsey, Christine Miller, Riccardo 
Martin, Whitehill, Ellison van Hoose, all 
well known favorites with the local public and need no in 
Mrs. Werner-West, 
Powell, baritone, two Cincinnati 
of being associated with the stars of the musical firmament 


Clarence are 


troduction soprano, and Douglass 


} 


singers, have the honor 


on May festival programs. A number of Jocal singers will 


have part in the grand finale of festival week in selec- 


tions from “Die Meistersinger.” The numbers to be given 
are the prelude and quintet, dance of the apprentices and 
the mastersingers, Awake,” “Prize 
finale The Frank der 


the finest heard here in years 


procession of chorus, 


Song,” and chorus under van 


Stucken is said to be rhe 


children’s chorus, which always excites enthusiasm, will 
be heard in the Liszt “Dante’’ symphony Thursday after 
noon, May 9; also in “The New Life,” Wolf-Ferrari's 
cantata, and in Benoit’s children’s cantata, “Into the 


World”: also in Van der Stucken’s “Pax Triumphans 
Friday evening, May 10 
Mendelssohn's “Elijah’’ 
Franck’s “Beatitudes” at 
afternoon, May 11, will be given over entirely to selections 
Altogether the coming May 


the br 


[wo oratorios are to be sung, 


on the opening night, and César 


the second concert Saturday 


from the Wagner operas 





festival promises to surpass successes Of past 
years 


The Cincinnati Symphony Orchestra, Leopold Stokow 


ski, conductor, will close its season with the concerts of 
April 12-13. 
tra will disband, to be reorganized later with a membership 
reduced to forty the John 
M. Spargur, director of the Seattle Symphony Orchestra, 


Immediately after these concerts the orches 


men as Summer Orchestra. 


has been selected as conductor for the Summer Orchestra, 


which will give concerts twice daily at the Cincinnati 
Zoological Gardens. 
nme 
Conductor Stokowski and his wife, Olga Samaroff 


Stokowski, pianist, sail April 30 for their home in Munich 
The program for the final concerts will be as follows 


Overture, Sakuntala Goldmark 
Madame Alda 
Asien BR 


Madame Ald 


Aria 
Mitte 


Group of lieder 


Fine 


Steppenskizze aus 


beet hove 


Symphony Noe. « in C mit 





This program will be given at the sixth and last of the 
popular concerts under the direction of Leopold Stow 
kowski at Emery Auditorium, April 7 
Finale from Symphony N I'schaikow sky 
Largo Hande 
Finale from Cosi Fan Tutte Mozart 
Carmen No Bizet 
Swedish aphrase Wunde 
Zither solo, Mein Vaterland Umilauf 

Ca W underle 
Madrigal from Mika S \ 
Sextet from Lucia Donizet 
Solo chorus f the ¢ exe f Musi 
(hwerture to Mignotr .. Thoma 


The Symphony Chamber Music Society will close its 
season April 8 with the last of a series of concerts at the 
Sinton Hotel. given are the Beetho- 
ven quartet in C Schubert's D minor, 
the Dvorak op. 96. of the 


society are Emil Heermann, Jean Schulz 


The numbers to be 
quartet in 
The 
Rietsch, 


minor ; 
quartet, members 


Max 


and 


ind Julius Sturm. 

zn pe 
f “Dark- 
world 


One of the interesting features of the pageant 


ness and Light,” presented in connection with the 
Hall, was the professional 


In the Hawaii episode Miss 


missionary spectacle at Music 
debut of Cyrena van Gordon 

Gordon revealed a contralto 
She gave a noble and dignified interpretation 


voice of much power an! 


sweetness. 


of the Queen, and undoubtedly has a future before her 
as a dramatic contralto. Miss Gordon is a Cincinnati girl 
and a pupil of Madame Dotti 
zee 

Theodore Bohimann and his wife will be among the 
Cincinnati musicians in attendance at the German-Ameri- 
can Music Teachers’ Convention in Berlin this summer 
Mr. Bohlmann has had a very successful concert season 


in addition to his large artist class at the Cincinnati Con- 


servatory of Music. The success won by Mr. Bohlmann 





soloist at the second popular concert, when he 


as plano 


Was repeatedly recalled, has been duplicated in all h-s 
ut of town engagements this winter 


Rene 


\n interesting faculty concert under tl 


the direction of 
Music Or 
Arkell Rix 


Albino Gorno will be given by the College of 


chestra, April 10. The soloists will be Lillian 


ford, organist; Adele Westfield, pianist; Romeo Gorno, 
pianist; Douglass Powell, baritone; Ignaz Argiewicz, cel 
list. Fred, J. Hoffmann will be the accompanist. Louis 


Victor Saar, of the College of Music, has been invited t 
participate in the composition for the Kaiser Prize in 1913 
at Frankfort on the Main. The test requires the com 


position of two male choruses to the texts selected by the 


Imperial Commission 


dered Mr 


Do 
posers, 





>aar as one 


on the Gregoriag tonality given by 


the Cin 


rhe lecture-recital 
Harold Becket Gibbs at 
Music last Wednesday 
enthusiasts Mr 


innati Conservatory ft 


attracted large number of choral 


Gibbs has made a specialty of Gregorian 


music for years and is very earnest in his endeavor t 
bring it back into its former place. He made a strong 
plea on behalf of the ancient ecclesiastical music. Illustra 
tion of the fourteen modes were artistically given 

choir of men and boys from Sacred Heart Church, Camp 


Paolo 


Music is set for April 18. His program wi 


Washington Martucci’s piano recital at the Cor 


servatory I 


include the G minor sonata of Schumann, some rarely 
heard gems of Handel, Mozart, Sacchini, and Scarlatt 
and a group of h‘s celebrated father’s compositions. Hans 
Richard's class will be heard in a progran f moder 
music at the conservatory on April 7. A large audience 
was attracted to the Cincinnati Conservatory of Musi 
last Tuesday evening by the interesting program offered 
by Ethel Piland, pupil of Frederic Shailer Evans, and 
Edwin Ideler, pupil of Pier Adolfo Tirindelli. The César 
Franck sonata, A major, for piano and violin, whi 
ypened the concert, was given with fine appreciation a 


spirit, and excellent ensemble. Artistic balance was main 
throughout and the third movement was notab 


Miss 


group of soli in a 


tained 


well played Piland was at her best and played a 


most finished manner. She has gained 

















n poise since last heard and played with remarkable spir 
ind virtuosity. Her novelty number, the Dohnanyi rha 
sody, op. 11, No. 2, won her an ovation. Mr. Ideler cl 

the program with a group of five violin soli in wl hye 
displayed his usual poesy, technical ability and the te 
peramental charm of his playing These qualities wer 
particularly in evidence in fanciful “In a Gar 
den” of Tirindellh, and the “Caprice Viennoi f Kreisk 

eRe 

Pergolesi’s “Stabat Mater,” with a chorus of exght ‘ 
and a string quartet, was given by the Woman's Musi 
Club, Mrs. Adolf Klein, president, April 3, at the home 
Elsa Marshall, the well known concert singer The offer 

. | a Hol Weel ’ 
ing was particularly appropriate r y Week, ar 
brought out the entire membership of the ’ 

Jessm Paxrtrion Tyres 
J 

Sasha Culbertson's Successes. 

The following notices regarding the remarkable violin 
ist, Sasha Culbertson, call attention to his latest s 
esses 

Sasha Culbert eve ed success y f thé 

odigy int “ lerful y g last ¢ ayed Dy 
rak s fine ) t \ r wi cl ry € ; ex 
ecuted Most ir ssive was hie renditi fa ag 
first part and f re e eff ve it wh , : ' wit 
great enth ist \ olk satin M € March 4 ) 

he young v injet has acquired an excellent tecl € 
lean, with temperament an te unrestrained H { . 
and his flageolet 1 es are ery exact ; & his lef 
pizzicato His sying show real enth aet wa 
very naly last nig da loubt this « a t \ 
forward to a brill areer.— Ne I . La reitung, Ma 
heim, March 4, 1912 

\ tuos ‘ shenomenal abilit s Sash ‘ ‘ g 
‘oliniet who was rica eighteen years as His 
is absolutely amaving and he plays even the 1 iifiieuls ig 
with the greatest facilit Really wonderful is for instance 
technic im executing t) nizgzicati, flageolet tone " ble stops 
f Paganini's “Hexentanz Badische Neucste Nachrichten, Man 
heim, March 4. 1912 

Sasha Culbertson is, notwithstanding hie yout! me of the great 
est violinists living Tiis tome i« of fascinating sweetness and ex 
traordinary flexibility Hli« first mumber was Dvorik’s A minor 
yncerto, which gave him the opportunity to show good alities 


to full advantage Mannheimer Tageblatt. March «4, 1912 





CONCERT RECORD OF COMPOSITIONS 8Y 
SOME OF OUR BEST AMERICAN 
COMPOSERS. 





Mrs. H. H. A. Beach. 


Ah, Love, but a Day Mrs, Edith Chapman-Goold, Hartford, Ct. 











Ah, Love, but a Day John Miller, Chicago 
Ah, Love, but a Day -Miss Lila Haskell, New York City 
rhe Year's at the Spring, 

Mrs, Florence Mulford Hunt, Newark, N. J 


The Year's at the Spring 


Miss Caroline New York Cit 


Crenshaw, 





The Year at the Spring Mrs. Wilson, Chicag 
Ecstasy Mrs. Florence Mulford Hunt, Newark, N, ] 
Fair Laallaby Miss Lila Haske New York City 
Shena Van Edward Lankow, Boston 
Gena Branscombe. 
Sk I \ ~ David Bisphas New York ( 
Krishna Frederic Hastings, New York City 
Kris John Miller, Chicago 
Dear Littl Hut y Rk Pi 
Freder Hasting Newark, N. ] 
Ould Doctor Ma’ Fra Rogers, New York Ci 
iH t Mra ( son-Uhrman, Springfheld, Ii 
A. Von Ahn Carse. 
\ wel Cycle Leon Rice, New York City 
l Pe 
1 «> : 
nd Amethyst 
Mabel W. Daniels. 
Villa of Drear George } Hills, B n 
\ a of Drea John B. Miller, Chicag 
Daybieak i I ar O nd, Boston 
Daybreak Claret Wilson, Bosto 
Daybreak George | H Boston 
Daybreak \ t nde Sm P and, Me 
I } } } | { ne ( | Boston 
I Fic ( Q I H I t 
Starlig { rge | H Bostor 
I e Dark M Kend Banning, Brookly 
In Dark M I » Cu na ( l, Boston 
Tt Ca fs x I ( t ght, ( cd, 3 Hf 
I La ) M Maude K New \ k City 
Arthur Foote. 
iN I ( len P 
th ¢ Cx 1, New York Cit 
K 4 |} Pre t, Bost 
| Wearin’ A A. I Prescott. Boston 
I'm Wearin’ Aw M \ et I Free 1, N 
\ Irish Folk Song Rey 5S. la I Ange 
Ir i k Song M N Mandev I R Mass 
Ede R | ( ( Mel Va W : Vas 
Picar { ( ( Mel ra Walla W i, Wash 
I Me I I | ot tel t Wa \ 1, Wash 
G. A. Grant-Schaefer. 
The Eagle Charlies F. Lutton, Chicag 
The Fagl M Margaret Salisbury, CC) aa) 
Autumr M Margaret bury, ¢ cag 
l You | Kromberg, New York City 
Mildred J. Hill. 
1 lohn B. Nykerk, Saginaw. M 
Bruno Huhbna. 
] ‘ Roger New Y k Ci 
I t I ¢ H ng Wilbraha M 
I t Claude Cunningham, Brook 
I ct R : Dadr 1, Portland M 
Invictu Holger Birkerod, Plainfield . 
Pr I oR We New York City 
The Fountair Mr I Chapman-t d, New York Cit 
i { I Ag 
M Vels New Yor v 
T D s ( ' I : r Sopran Cor ‘ 
Tenor | 
PAaieh ¢ ) : f ane W } alt | n 
ar Ve tenor: Frar Rogers, baritone; New York City 
Margaret R. Lang. 
Ir Love w Mr Schur Heink, 1 Angeles 
An Is I r M t Donovan. New York Cits 
An 1 i ng Mrs. Horace Slater, ! Angele 
Nor K Mr Charles Robb Le P4 
Edna Rosalind Park. 
‘ Mr Luella Ch n-Ohrman, Acpleton. W 
Memor Mrs. Harry R. Haze 
Mer lies Ethel M. La er M 
Charles P. Scott. 
| ntment Miss Sarah Porter, Painesville 
Warren Storey Smith. 

On. 6 N +, Waltz in B fat Carl Paelten, Boston 
Op. 16, Ne Waltz in C Carl Faelten, Bostor 
Clayton Thomas. 

Mat Oer Festal Days A Cycle of Six Japanese Song 
Content Pre le ( ’ Rl os Summer in Kvot Feast 
{ Lanterr Feast Dollie, Autumn Song, Imperial Chry 
anthemur Mr Derothy Rosell, Freehold, N. J 
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Red e Hote Great Portland Street, } 
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Lonpon, , March 27, 1912. 
h there have en no serious consequences oO! 
‘ ke 1s realm, the outlook is more or 


yeing without the pale of the world’s 
an indirect 


feel the 


conflict only m 


before the direct devastation comes 


mnne 
iong as there is one ol London’s halls,a fair 


e and the press available for concerts, the 
small figure in the musical artist's 
When the stage arrives where coal 1s 


for transportation facilities, not men- 


ot ite 

ailable 
or heat, why then it will begin to be an in- 
and future, 


no jonger av: 
tioning light 
artists, past, present 


A woeful sum of 


erfering agent in the 


trides to keep in the public eye. 
ey is annually squandered on concert giving with its 
will o” th wisp end. There is not more than a baker's 
zen of artists whe come to London during the year on 


the basis of paying engagements. There are some few 
established teachers who can give their annual concert 

; : ‘ aie 
and make from £30 to £40 profit ($100 to $200) just once 


Most 


a year, and very few indeed who can do even that. 

of the concerts are given simply for the benefit of the 
press notices that each and every one hopes will be “good.” 
All these foolish people are a source of constant income 
to the advertising departments of the daily press and to 
the various concert directions, the managers of which are 
the badly abused middlemen in this great quest for fame. 
What the press should do is to organize itself into an 
associate body and sit en camera on the artistic folk in 


some one of the halls of which it alone would be the sole 


lessee. After judgment, then the public concert for which 
ome tickets might be sold. For of all farcical things in 
music life the funniest are the audiences that assemble 
to hear these variously constituted young and old persons, 
on the deadhead tickets sent broadcast. Of course, that 
makes the affair a “concert.” More strict censorship, in 
he musical line at least, is what London needs. Recently 

1 concert given at Bechstein Hall by an artist of in- 
ternational reputation, there was exactly £17 in the house 
($85), but the place was so crowded there were no seats 

r the members of the press, who all had to stand or 
leave oome lett Chat there is need of some great ad- 

tment in the affairs of the musician and the virtuoso 
is agreed on all sides, Even though it must be so drastic 


but the 
Too many seek to become 
but they con 
rebuffs, and 
all their time, energy and 


a measure as civil war, it might prove to be 


proverbial blessing in disguise 


irtists who have no qualifications whatever, 


tinue their strivings, notwithstanding many 


nplish nothing whatever for 


DON 


for the standard to assert itself and take its rightful 
place. For this constant placing of the mediocre before 
the public, no matter who that public is, barring the edu- 
cated man and woman who never attend these concerts 
except for some special reason, this constant procession 
of the sham artistic poseur and the self deluded, only 
serves to stultify the proper expansion and spread of the 
general recognition of the real standard. The educated 
feels the insult offered the composition 
“classical” 


man or woman 
and the uneducated one marvels at people liking 








THE CATATRICE, 





music. Only in countries the most tolerant of artistic 
fraud is this kind of concert giving possible. A civil war 
would clear the atmosphere for.a time at least of all this 
debasing and corrupting music making, not alone by the 
native born, but by the hordes of visitors who annually 
swoop down on London, do their little turn, and are on 
the wing again. With a readjustment of things, a rehabil- 
itation and a new beginning, perhaps new criteria, and 
then the end of the “deadhead.” 
RRR 
Godowsky and the great pianistic art which he repre- 
sents has dominated London’s musical circles the past 











money which is all misplaced. They do not lower music’s week. First, Godowsky gave his own recital, March 19, 
tandard, they cannot do that, but they make it difficult which was reviewed in the last issue of Tae Musica 
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Courter (the London letter of March 21), then on March 
25 he brought out, at Queen’s Hall, four of his pupils 
from the “master school” for piano, connected with the 
Imperial and Royal Academy of Music and Dramatic Art 
in Vienna (of which he is the head professor of piano 
playing), in an orchestral concert with the Queen’s Hall 
Orchestra, Percy Pitt, conducting; and on the following 
day, in recital at Bechstein Hall, two more pupils in vari- 
ous groups of solo numbers, At the Queen’s Hall Orches- 
tral concert the program was given by Becky) Davison, 
Antonie Geiger, Theodore Henrion and Jaques Rischinsky. 
The first number on the program was the Beethoven E 
flat concerto, played by Theodore Henrion. Scholarly in 
every detail was Mr. Henrion’s interpretation. He has 
mastered all technical difficulties, a characteristic of all 
the pupils, and he plays with a certain charm of authority. 
The Schumann concerto was the second number, played by 
Becky Davison, Again was the wonderful technical ac- 
complishment that Godowsky has learned the secret of 
imparting in evidence in this Schumann concerto, which 
Miss Davison played with much warmth and a full, round, 
singing tone. A work which was a novelty was the Rach- 
maninoff concerto, op. 18, No. 2, of which Jaques Rischin- 
sky gave a fine reading. This young artist played with 
brilliancy, taste and style, and produced a tone of the big, 
resonant and withal singing order. The Saint-Saéns con- 
certo in F, brought to a close the afternoon’s work. This 
number was played by Antonie Geiger, with quite the dash 
end brilliancy of a full fledged virtuoso. Miss Geiger has 
a beautiful tone, flexible, singing, and full of changing 
nuance. She phrases with dramatic outline, and played 
with a freshness of spirit and unfailing charm throughout. 
The orchestra under Percy Pitt accompanied the four 
compositions with discrimination. 
near 

Tuesday afternoon again witnessed further demonstra- 
tion of the excellence of thcrough and artistic teaching 
and precept. The program opened very ambitiously with 
the Bach fantasie and fugue in A minor; variations on an 
original theme in D major by Brahms, and three studies 
by Godowsky on the Chopin etudes. This group was 
piayed by Hans Schmetterling, who in every way was a 
credit to his master. He has a fine musical sense and his 
readings proclaimed him an intelligent and accomplished 
pianist. Miss Geiger was also on this recital program 
playing the Bach-Busoni chaconne, and the Paganini-Liszt 
“Six Studies.” and again proved her mnate ability. Mar- 
jerie Church followed with the César Franck prelude, 
choral and fugue; the Debussy “Grenade,” and sonata 
No. 5, by Scriabine. These three compositions were 
played with much feminine charm, the tone was good, and 
the sense of understanding never at fault. The closing 
number was by Theodore Henrion, who played the Schu- 
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mann “Carneval,” the Chopin etude, op. 25, No. 7, and the 
. Variations on the Paganini theme by Brahms, a group to 
tax the resources of any pianist of any degree of experi- 
ence. But, as on the previous day when he played the 
Beethoven concerto, Mr. Henrion was again the authorita 
tive, scholarly musician, who displayed no little individ- 
uality and initiative in his musical thought. 
mre 

Every teacher, of every degree of efficiency, 

her personality, individuality, knowledge, 


has his and 
and standards 
which become a kind of synthetical impress that reflects 
itself in the mode 
though these same pupils represent 
efficiency. And 
pupils of similar mental and musical characteristics to that 
of his and her own 


and manner of each and every pupil 


varying degrees of 


every teacher draws to him and herself 
Pupils, therefore, reflect their teach- 
ers in many more ways than the one of merely exemplify- 
ing a “method.” They become counterparts, those who 
remain through the affinity of attraction, for there is al 
ways that inexplainable attraction, or nothing, existing 
between pupil and teacher. So, one heard in those six 
Godowsky pupils six exceptionally talented pupils. “They 
have to be, or they would not be retained by me,” 
Mr. Godowsky to the writer who commented on the “ex- 
ceptional talent.” But that they do remain in the associa- 
tion of master and pupil in the constant flux and reflux 
of the days and weeks and months which finally become 
years, is proof positive of the mutual admiration and re- 
spect. There is no higher example of piano playing to- 
day in all its multifarious phases of expression than th.t 
for which Godowsky stands. He is master 
minds in the realm of contemporary pedagogic piano art. 
mre 

Sir Herbert Beerbohm Tree made some pertinent re 
marks at the Botanical Theater of University College last 
week, when he delivered the foundation oration to students 
of both sexes. His remarks apply equally well to the 
music student’s need of ethical advice. Said Sir Herbert 
“You can’t do away with the star system. It’s absurd 
All humanity is run upon the star system. Rail at the 
pyramids, and they will remain.” And in speaking ol 
education Sir Herbert said: “And the greatest of these 1s 
instinct, which is education by heredity. Some people are 
born educated. Some are not.’ That is why we have so 
few really good virtuosi and composers. They need to be 
born educated. 


said 


one of the 


nner 

Covent Garden’s season of 
April 23 with “Das Rheingold.” 
the “Ring” will be given, and two performances of “Tris 
tan and Isolde.” The artists engaged are: Madame Saltz 
mann-Stevens, Maria Kniipfer-Egli, Madame Kirkby-Lunn, 
Mile. Kacerowska, Gwladys Roberts, Miss von Glehn, Miss 
Boberg, Gertrud Kappel, Edith Clegg, Dilys Jones, Hein 
rich Hensel, Anton van Rooy, Peter Cornelius, Maurice 
d’Oisly, Franz Kronen, August Kiess, Hans 
Gaston Sargeant, James H. Godard, Johannes 

and Dr. Rottenberg, of Frankfort, conductor. 

mRe 

An interesting lecture was given by C 
London's musical critics 
“Physical Exercises as a Means of Improving the Health, 
Strength and Beauty of Voice,’ at the Central Founda 
tion Girls’ School in Spital Square, March 26, Mr. Kar 
lyle illustrated his remarks with a number of excellent 
the 
were given by two of his pupils, both possessing excep 
tionally well trained voices. Mr. Karlyle emphasized the 
freedom and general beneficial results accruing from im 
proved circulation and greater resiliency of muscular con 
trol, not alone of those muscles used in actual tone pro 
duction, but those forming the support of the back, chest 
and abdomen, and for the development Mr. 
Karlyle has constructed a series of special exercises that 
proved their immediate benefit on several teachers of the 
school, who, at the request of the lecturer for one or 
more to come to the platform that they might test and 
he prove the efficacy of his ideas and exercises, went 
through a series of facial, chest, back and body move 
ments, having first sung a few bars or a verse before the 
demonstration, and again the same selections after the 
demonstration, with so great a general improvement of 
carriage and power and quality of vocal tone that great 


German opera will begin 


[wo complete cycles ot 


Bechstein 


Féneso, 


Karlyle, one of 


and teachers of singing, on 


physical exercises and purely vocal demonstrations 


of which 


enthusiasm and generous applause greeted the lecture: 
zene 
Progress is not always a question of time. Not all 


great things progress slowly. It is just three years since 
Mr. Ostrovsky, of the. Ostrovsky Musical Institute, was 
invited by Prof. Adolf Brodsky, of Manchester, to give 
an address on the Ostrovsky method before the students’ 
Club of the Royal College of Music in Manchester. A 
number of friends and musicians asked to mect 
Mr. Ostrovsky at the home of Professor and Mrs. Brod 
sky, who introduced him to them as the savior of disap- 
pointed and discouraged players. It is no mere coinci- 
dence that the Ostrovsky Musical Institute has lately been 
designated as not only a school for artists, but as a haven 


were 
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for disappointed students. The number of piano, violin and 
cello pupils who have come to the institute from the most 
celebrated German conservatories is remarkable. Prob 
ably no school of music appeals to so many classes of 
musicians. Famous violinists, professional musicians, be 
ginners and amateur musicians of all classes of society 
find the Ostrovsky method and apparatus equally valuable 
Lady Anna Blunt has written from Cairo, Egypt, to say 
that she came specially to London last season to hear 
one of the concerts given in Queen's Hall by the Ostrov 
found the Ostrovsky 


sky violin pupils, and that having 


books, which are published by Curwen, of great valu 
she would like correspondence lessons in the method 
Physicians and wealthy leaders in society are found 


the pupils of the Ostrovsky Institute, and one of 
the latest Ostrov 


mong 
come to Mr 
sky for a course of lessons is Mary Dickenson, the tal 
ented Irish violinist Vienna, who was 
heard in concert at Queen’s Hall the early part of this 
month. On April 25 some public demonstrations of the 
Ostrovsky method will commence, with a violin recital 
by a fourteen year old pupil of Mr. Ostrovsky, who has 
been the boy’s sole teacher. At the Hippodrome last De 
Master Kosky appeared, creating little 
a sensation by his remarkable technical facility 
and his extraordinary tone. 
zmRe 

Julia Culp presented an exceptionally well chosen list 
of songs at her recital in Bechstein Hall, March 2s, in th 
interpretation of which she proved herself mistress of al! 
that goes to make the great singer vocally, histrionically 
and in the deep and penetrating sense of musical analyses 
In her group of four Strauss numbers, “Traum durch die 
Dammerung,” “Befreit,” “Morgen,” and “Heimliche Auf 
forderung,” the artist was superb in voice and dramati- 


professional violinists to 


and teacher in 


cember Joseph 


short rf 
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import by 
Adolf Jensen, and four Old French songs of the eighteenth 
century arranged by 


her 


Otto Lessmann, Miss Culp demon 


strated wonderful command of voice, sentiment and 


power to impart the right sense of character to each and 


every song. Hamilton Harty accompanied 

nznnre 
Sterling Mackinlay gave a recital in Aeolian Hall, March 
Mr. Mackinlay 
voice, and one could almost believe 
Mrs. Mackinlay is very 


dialect and French patois, and left the desire. to hear her 


16, assisted by his 
has very little singing 
him to be declaiming 


wife. Unfortunately, 


clever i” 


again. 
nee 


Rhoda Simpson writes as follows on Von Vecsey, Heg« 
S. Kelley: “There has been 
no such enthusiasm at any of his regular appearances 

Vecsey aroused at his ‘extra’ recital, given in 
Hali, March 21 
gram consisted of the ‘Kreutzer’ sonata, a new concerto 
for violin by Sibelius, dedicated to Von Vecsey; 
! Nos. 13 and 24 
it was in the Sibelius work that Von Vecsey came into 


dis, Sterling Mackinlay and F 


Franz von 


Bechstein Thursday evening, 


His pt 


‘Elégie, 
y Paul Juon, and the Paganini caprices, 
his own, although the Paganini numbers also were played 


wonderfully well. The audience reached a pitch of «1 
thusiasm very rare in London, and the artist was obliged 
to respond with several extra numbers. The accompani 
ments furnished by Richard Epstein were of a high order 
Mr. Epstein was called upon at the last moment, owing 
to the sudden illness of Winifred Christie, who was an- 
nounced to play the ‘Kreutzer,’ and gave a most interest- 
ing and artistic performance of his part. Sir Henry Wood 
wes present with some friends.” 
= 
At the orchestral concert given in Queen's Hall, March 
19, by F. S. Kelly under the baton of Dr. Georg Henschel 
the young piwist created a very favorable impression. As 


has been before stated here, his piano touch is not a 


43 


cultivated one and his pedalling is frequently faulty, but 
on this occasion his unmistakable talent revealed itself in 
a certain ease and grace of phrasing and effective virtuos 
ity. He played concertos by Mozart and Brahms. The 
accompaniments of Dr. Georg Henschel were, as was to 
be expected, artistic and sympathetic to a 


RRR 


Ferencz Hegediis, who presented a 


ugh degree 


Bech- 


stein Hall, Friday, March 22, is an interesting but not 


program at 
ar 


resting player. His bow arm is very fine and his tone is 
beautiful, but an all wearies the 


pervading portament 


listener, 
Camalieri, who, it wil 


Signor remembered by Lon 


< 
don musical people, was one of the principal conductors 


with the Beecham Opera Company at Covent Garden and 
His Majesty's Theater, now is 
at the 


recently conducted 


neeting with great success 


Teatro Gaetano Donizetti, at Bergamo, where he 


“Carmen” with Bianca Lavini as Car- 
men and Bindo Gasparini as Don José 

: nur 
announced by the N 
spring and 
and composer Joan 
n May 

nne 

A very talented violinist is Paul Kochanski, who 1 
Daniel M 
March 15 


Vert 


season is the 


Among the artists Concert 


Direction for the summer well 
Manen, who will be 


known violinist 


heard here in recital 
le 


ayer 


his debut in Londen this month under the 


Concert Direction, and gave a second concert 
He opened the latter program with an attractive suite for 


York B 


with ma 


violin and piano by 
the Bach 
realism 


wen After this, he played 





chaconne y master touches of poetic 





assurance group by 
of musical thought and won 


And in the 


and technical Then in a 


Kreisler he displayed finesse 
derful spirit of “Le 


refinement Paganini 


Streghe,” and some miscellaneous numbers, the young vio 


linist proved himself the possessor of a remarkable bow 
intonation 


nner 


absolute 


arm and an 
miferred the honor of 
The 
es of the N. Vert Concert Direction, 


The Philharmonik 


its Beethoven medal on Casals, presentation 


took plac e at the oth 
where the 


presentation speech was made by Dr. W. H 


Cummings, the society's treasure Among others present 


during the presentation were William Wallace, Mr. Levien 
and Montague Chester The previous recipients of the 
Beethoven medal have been: Albani, Sterndale, Bennett 
Brahms, Von Bilow, Clara Butt, W. G. Cusins, Arabella 
Goddard, Gounod, Joachim, Kreisler, Kubclik, Fanny 
Linzbauer, Edward Lloyd, Stanley Lucas, Kirkby Lunn, 
Christine Nilsson, Paderewski Patti (in whose case the 
presentation was a public one), Louisa Pyne, Parepa 
Rosa, Rubinstein, Santley, Sauer, Lemmens-Sherrington, 


lietjens and Ysaye 
RRR, 
Mrs. Norman O'Neill brought 


in piano playing at St, Paul's 


yut several talented pupil's 


Girls’ § | at Hammer 


smith, March 16, where Mrs. O'Neill is head of the piano 
department, Twenty-two pupils gave the program and 
some two piano compositions were played by Mrs. O'Neill 
and her assistant teachers, Miss Lasker and Miss Walenn 
Among the pupils worthy of special mention were Amy 
Kemp, Jessie Evans, Winifred Stocken, Miss Freeston, M 


4 


Longuet-Higinns and Nora Day 


MUSIC IN NEW ORLEANS. 


New Onpteaw La Ay ‘ 
The Philharmonic Society, which has brought to tl 
city many of the most renowned artists and which has 
met with unprecedented success in this community, ha 


decided to enlarge its scope. Its plans are to reduce th 


present five-dollar annual dues, which entitle the member 
to one seat at each concert of a series of three concert 
to three dollars and to give more than three concerts fo 
the amount paid, providing that a membership of not les 
than one thousand be obtained pon being assured as 
enroliment of one thousand or more, the Philharmoni 
will become a “closed” society, the public not being ad 
mitted to its entertainments, hence the necessity { prompt 
application for membership 
mare 

Myrtle Elvyn made a distinctly good impression at hy 
recital] held here Monday evening, under the auspi yf 
he Southern Choral Clul Miss Elvyn evinced a 
nificent technic and a fine musical instinct which w ‘ 
thusiastic applause. In all probabilt he beautif , 
highly talented young artist will be heard in a nd 
recital now being considered 

a 

The Symphony Club of Lake Charles, La, of which 
Katherine Channelle is secretary, is one of those excellent 
organizations doing great work for the cause of musi 
At a recent entertainment given by the club, one of its 


members, Marie Wilson Thorp, played a program entirely 
devoted to the works of Chopin in a nsld 
not but delight the large B. Loéa. 


manner that 


audience. Harry 
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ervices will be held in ali the churches 
n an ( ng | mmemorate Good 
t Buck itata Phe tory of the 
ng at »S Paul's by the church choir of 
en. The r will be assisted on Easter Sun 
WV i | irpis Karl Kirk Smith, cel- 
Hancocl nist At Holy Trinity, Friday 
der’s “From Olivet to Calvary” was sung 
Eugene Bibb, violinist 
nne 
p ams will be given Sunday morn 
Westminster Presbyterian Church 
esurrection” (Tombelle); anthem, “Be 
les] Parker); baritone solo, Harry Phii 
, ! n Break Forth Into Joy” (West); 
I Know That My Redeemer Liveth,” Clara 
lel) ; offertory solo, “Adoration,” William 
ywski); quartet, “The Magdalen,” Clara 
J. Porteous, Owen T. Morris, Harry Phi!- 
inthem ‘O Risen Lord” (violin obli- 
postl icle ‘Hosanna ( Dubois) Even- 
le, “Allegro Symphonique” (Salomé) ; 
Max Bruch) Salutation to Passion 
d quartet; “Passion Hymn,” duet 
ind Easter Morning,” soprano solo 
ill,” chorus; “Final Chorus,” so- 
postlude, “Grand Chorus” (Ca 
nme”, 
1¢ Methodist, morning and evening: 
\lleg Brillante” (Bartlett); violin solo, 
ph Peter (Borowski); anthem, “On 
Light” (with violin obligato and alto 
ett pra solo, “I Know That My Re- 
ran Vincent Coveny (Handel); 
) Ri Lord” (violin obligato), (Fisher) ; post 
(Handel) Organ prelude, 
Andrews); “Chanson Triste” (Tscha: 
Your Voices Raise” (Bartlett); an 
) Dea Where Is Thy Sting (Turner); an- 
) Risen Lord” (Fisher); quartet, “Legend” (A 
Frante Vincent Coveny Eleanor Poehler, J 
\ Winw Williams (Tschaikowsky) ; 
| ANncé William MacPhail (Svendsen) ; 


‘With Verdure Clad” (Haydn); bass solo, 


Wit Fullest Glory Shone“ (Haydn); 
Glor (Buzzi-Peccia); tr “On Thee Each 
1 solo, “Meditation” (Thais) 
Achieved Is the Glorious Work’ 

nae, 
ve Fabbris sonata, which is on the program 
e Handicraft Guild Hall, has been 
re It was given last year in the 
nservatory by Signor Fabbrini snd Mr. Bertie, 
aste Imperial Orchestra. On that 
brini also played his _“Concertstéick™ 
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directed by one of the greatest 
living composers, who praised the talent of 
Fabbrini. He said: “No his sonata 
e repertory of some of the greatest vio- 
will have the privilege of being the 


for piano and orchestra, 
Glazounow, 
Signor doubt, wil 
find its place in th 


linists.” Minneapolis 


first city in America to hear this sonata. It has re- 
ceived painstaking preparation at the hands of both art- 
ists, Signor Fabbrini and Mr, Meyer, and several of the 





GIUSEPPE 


FAB" ?NIT 


Distinguished Italian pianist, in recitals, St. Paul, April to; 
Minneapolis, April 
prominent musicians of the city will have the opportunity 
of hearing the sonata at the last rehearsal, 
zeme 
Gounod’s “Redemption” will be sung at the five o'clock 
service at Plymouth Congregational Church, where Ham- 
En Hunt is organist and choir director The choir will 
be assisted by Scott Woodworth, baritone 
neaure 
In the evening William G. Hammond's cantata, “Mes- 
siah Victorious” will be sung at the Church of the Re- 


deemer (William Rhys-Herbert, organist and choir di- 


rector). At the morning service the quartet choir; Kath- 
leen Palmer Hart, soprano; Mrs. M. C. Park, contralto; 
Thomas McCracken, tenor; Francis Rosenthal, bass, will 
sing the anthems “All Hail, Dear Conqueror” (Adams), 
“Now Is Christ Risen” (West), “Christ Is Risen” (Gou- 
nod), and Miss Hart will sing “I Know That My Re- 
deemer Liveth” (Handel). 
Zur 
Advanced pupils of William MacPhail appeared in re- 
cital at his studio last Saturday afternoon. 
nee 
Francesca Bendeke presented a few of her younger pu- 
pils at a charming studio tea Saturday afternoon, and 
demonstrated very convincingly what remarkable things 
she has been able to accomplish in a few months. 
zee 
The regular recital at the Minneapolis School of Mu- 
Art was given Saturday morn- 
William H 


Bessesson, 


sic, Oratory and Dramatic 
ing by Mary Edna Hogan, soprano, pupil of 
Pontius, Helen McLaughlin and Daniel 
violinists, pupils of Jean Koch, head of the violin depart- 
ment The twelfth interpretative lecture recital was 
given by Wilma Anderson Gilman last Saturday morning. 


and 


The subject was “The Modern French School,” The 
course, which is required for all graduates, will conclude 
next week with an examination. Ethel Hoff, advanced 


will give a recital in the 
Esther Jones Guyer, 


piano pupil of Signa Olsen, 
school hall Tuesday evening, April 9. 
pupil of William H. Pontius, will be special 
Park Congregational Church for the Easter 
services. Aletta Jacobson, soprano, pupil of Mr. Pontius, 
will furnish numbers for the program to be given at the 


contralto, 


soloist at 


Webster School, Tuesday evening, April 9, and Queenie 
Mae Buckley, pupil of Mr. and Mrs. Charles M. Holt, 
will give a reading. Norma Williams, violinist, of the 
faculty, played solos at St. John’s Episcopal Church. 
Easter morning. Magdaline Dahl, soprano, pupil of Wil- 
liam H. Pontius, will furnish a program for the Civic 
League at the Everett School, Tuesday evening, Apri! 


yg. Dramatic pupils of Mr. and Mrs. Charles M. Holt wiil 


present the farce comedy, “Night Off,” on the school 
stage, 42 South Eighth street, on Thursday, April 11. 
Mary ALLEN 





Springfield Gets Claude Cunningham Again. 

Springfield, Mass., has had all of the best Elijabs who 
have appeared in this country in the last three decades, 
including Frangcon Davies and William Ludwig, but when 
Claude Cunningham appeared there in that role at the last 
May festival, Mr. Regal of the Springfield Republican had 
the following to say: 

It may be said without reservation that Mr. Cunningham gave the 
interpretation of the of Elijah 
beem heard at the festivals. It is less striking thar 


Frangeon-Davies used to give, but a better 
is of beautiful qual 


most artistic and satisfactory part 
that has ever 
the reading which Mr, 
model for the young singer 


and his style 


His voice 


ity and ample power, is vital and distinguished 


Mr. Cunningham goes to the Springfield festival again 


this spring in a performance of Bruch’s “Arminius.” 








M 
aw 





D 
~ 
M 
E 


Management: 


GODETZE-KKELLNER Sooran 


HAENSEL & JONES, |! East 42d Street, New York 





Giuseppe FABBRINI 


DISTINGUISHED ITALIAN 
PIANIST 


MINNEAPOLIS 





U.S. KERR 


a CANTANTE—song octtse and Oratorio a specialty 


or Bookings Address 538 West 1434 Street, 


Street, New ‘York city 


Phese 3313 Aadaben 





MARIE GASLOVA 


VIOLINIST 
January 1913 


BIRECTION: 


MARC LAGEN 
NEW YORK 





WILLIAM S, Director Department of Mesias. 
The Exce baste Paaiiitics, Complete OF MU and © 
MINNEAPOLIS SCHOOL 

The Recognized Leadi School of the 1 OF 
building with — 
Catalog sent 


We s m, ORFs Director Department of Oratory and Dramatic Art. 
RA} AND | 

MUSIC, 0 ORATORY A 

HALL seating s00 and folly ‘ccune stage for yy &- St cone. 


» Minn. 
Yuenreted 


DRAMATIC ART, 
school in the Northwest occu 
fal term opens Sept. 4th, 1911. 





MZ>ore 


STEVENS-LOW 


SOPRANO 
Exclusive Management: 
MRS. PAUL SUTORIUS 
1 West 34th Street, Hew York 





THE MUSICAL COURIER 




















\a ST. PA 


Sr. Paut, Minn April 6, 1912 

It is interesting to note that on a recent recital pro 
gram of Edwin Arthur Kraft, organist at Trinity Ca- 
thedral, Cleveland, Ohio, two Twin City composers are 
represented. One of the compositions was that of Stan- 
ley Avery, of Minneapolis; the other was the “Te Deum" 
in A, by George H. Fairclough, organist and choirmaster 
at St. John’s. 

nner 

On the program given by the Students’ Section of the 
Schubert Club at the studio Wednesday afternoon were 
Violet Berg, Margaret Stang, Kathryn Patterson, Belle 
Morse Dent, Mabel H. Ponthan, Min 
nette Warren. 


Florence Hudson, 
neRe 


will recital at her 


Mabel du 
home Tuesday evening 


Pupils of Rose appear in 
RRe 
Madame Schumann-Heink and 
are spending a few days in St. Paul 


mnRe 


At the People’s Church Easter will be observed in the 


Katharine Hoffman 


morning with a special musical service by a double quar 





tet will sing James H. Rogers’ cantata, “New Life Al 
bert G, Muir is the organist 
zeae 
At the House of Hope, Jessica de Wolf, choir director 
ind Mrs. Harry W. Crandall, organist, the program of 
the morning service will include: anthem, “As It Began 


to Dawn” 


(Myles Foster); anthem, “At the Rising of 
the Sun” (Coombs); offertory, trio for violin, cello an 
organ, Mrs. Harry Lee Mundy, John Ryder, Mrs. Crat 
dall (Glinka); “I Know That My Reedemer Livet! 
Mrs. de Wolf (Handel); hymn-anthem, “The Magda 
lene” (by request), (Warren) At the afternoon service 
Mrs. Mundy and Mr, Ryder will again assist in the fol 
lowing program anthem, “O Give Thanks chorus 
(Goff): solo, “I Heard a Great Voice,” W G. Colville 
(Manney); anthem, “On Wings of Living Light,” Mrs 
D, E. Morron and chorus (Bartlett); offertory, largo 


solo, “He Is 
Mrs 


‘Gloria in Ex 


(trio for violin, cello and organ), 
Risen,” Mr. Colville 

de Wolf and chorus 
elsis,” Mrs. de Wolf 


(Glinka ) ; 
anthem, 
Martin) ; 


(Fisher) ; “Hosanna, 
(Granier 
and chorus (Mozart) 


RRe 





tet, of which the members are Meta Ashwin, Mrs. Oscar The choir of sixty boys and men at the Church of St 
Lienau, Marie Ewertsen O’Meara, Jessie Williams, Os John the Evangelist, at which G, H. Fairclough is or 
car Lienau, William Culland, Ralph Stokes and Earl ganist and choirmaster, will have the assistance 
Wetherby. The program will be as follows: chant, “Ju Norma Williams, violinst, and Mrs, John B. Johnsto 
bilate Deo” (Tours); anthem, “As It Began to Dawn” harpist, in the morning musical service, which will 
<Miller); anthem, “God Hath Appointed a Day” clude the anthems “Now Upon the First Day of the 
(Tours); offertory, “Rejoice, Jerusalem, and Sing,” Week” (Myles Foster), and “Behold, the Angel of the 
men’s quartet (Nevin); fantasie and finale from sonata Lord” (Tours), Gounod’s “Sanctus,” and Mr. Fais 
No. 10 (Rheinberger). In the evening the double quar clough’s “Te Deum” in A Mary ALLEN 
PITTSBURGH MUSIC. justice to the music Mrs. Bullock is a mem 
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The New York Philharmonic Society made its second 
appearance this season in Memorial Hall, 
ing, March 29. Kubelik, the great Bohemian 
was the assisting soloist or. this occasion, who, although 


Friday even- 


violinist 


receiving many recalls, responded to only 
nnre 

Edward S. Guzman, the personal representative of How 
ard Pew, manager of the Nikisch tour, was in Pittsburgh 
this week details of the Pittsburgh 
Nikisch-London Symphony Orchestra concert 

zn RR 

Riheldaffer 


one 


settling up the 


recital, Tues- 


Hall, 


heard in 


Music 


Hall 
day evening, April 


Grace will be 


16, in Carnegie Home 


stead. The program will include songs by the following 
composers: Verdi (“Ah fors’ e lui,” from “Traviata”) ; 
Delibes (“Bell Song,” from “Lakmé”’), Cadman, Grieg, 


Schubert, 
Rihel 


Time 


Horatio Parker, Liszt, 


In addition to these, Mrs 


Chaminade, Whitmer, 
Strauss, Liza Lehmann 
daffer has been requested to give a group of “Old 
“Comin’ Through the 
Rye,” ete this 
as Mrs. Riheldaffer is a general favorite, having appeared 


Songs,” such as “Annie Laurie,” 


Much interest is being shown in recital, 

‘here many times in the past few years 

nee 

given on the afternoon of April 
Martha 

Elizabeth 


Another recital will be 
11, in the Pennsylvania College for Women, by 
Madame Graziana, and 
Carl Whitmer 


Sands, soprano, pupil of 
Crowe, pianist, pupil of /T, 


CALENDAR OF MUSICAL EVENTS 


April & toston Symphony Orchestra, in Memorial Hall 

\pril 12—Mary Garden, Hotel Scheniey 

April :3—Arthur Nikisch and London Symphony Orchestr Ex 
position Hall 

April 16—Mendelssohn Male Choir with Zimbalist assisting 
soloist 

April 16—Grace Hall Riheldaffer in song recital, ( negie Musi 
Hall, Homestead 

April 18—Uterpean Choral Concert with Ceci Fanning as soloist, 
Carnegie Music Hall 

April 2s—Apollo Club Concert, Carnegie Music Hall 

April 26—Pittshburgh Male Chorus Concert, with Madame Schu 
mann-Heink as assisting soloist, Carnegie Music Hall! 


May 2—Morart Club Concert, Carnegie Music Hal 


Howtus Enison Davenny 





Elisworth College Artists’ Course. 
lowa Fatts, lowa, April 2, 191 

The last concert of the Ellsworth College Artists’ Course 
was given on the evening of March 27. Prominent among 
the artists who have appeared in this course are Myrtle 
Elvyn, pianist, and Cecil Fanning, baritone. On the clos 
ing date a delightful program was given by Louise Jan 
sen Wylie, soprano, an artist well known in America end 
Europe. She sang with an ease and naturalness of ex- 
pression which held the attention and interest of the 
audience. She was warmly received by the audience and 


responded to several encores As accompanist Mrs. A. E 


Bullock did 


ber of the faculty of the Ellsworth Conservatory of Mu 


where she is an instructor of piano and theory 





Max Pauer Acclaimed in Stuttgart. 
With the Max Pauer, a 


soloist of the subscription concert { the Royal 


Brahms B flat major concerto 


seventh 








Photo by Anderson, Stuttgart 
MAX PAUER 

Court Orchestra at Stuttgart, scored an immense success 
Appended are criticisms from two of the leading local 
papers 

Seventh Subscription Concert of the Court Orchestr “Muttgart 

\ rendering was given, with Dr. Schilling as conductor, of Brahms’ 
I} flat major concerto for orchestra and piano, the latter part being 
atried through with perfect success Herr n Ps The 
thoughtiul and soulful contents of the work were : " 
«ith thorough mastery It was outstripped even m accurate 
ensemble of soloist and orchestra »y the rendering of the Men 
delssohn concerto in G minor Pauer gave a plastic and virile 
reading of this somewhat pale and lifeless music, thereby gratify 
ing the needs of the “dern day hearer Pauer is inimitab 
this staccat: Der Beohachter, February 19 

Seventh Subscription Concert of the Court Orchestra, Stuttgar 
To witness the tw leaders of musical art in Stuttgart working 











unison stamped the concert as the most portant a en 
evening in the flight of musical appearanc It w , re 
local pride in the possession of two s & : a 
forth so uncea a ation What i a 
of giving stood for a that was gr 
bility f their mus hi; wa st pow ied im 
bra f N i : 
Pauer seemed to ts wha t x »w 
{ € t . “ s ative c ' 
ssage he I Ss work $ 
wing His rer ring wa with : y 
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Meiningen Orchestra has taken to touring again, 

in that was instituted twenty-five years ago by: Hans 

Bulow and maintained by his successors, Fritz Stein- 

d the late Wilhelm Berger Under the manage- 

nent of the Concert Direction Leonard the celebrated or 
tra is 0 making a tour of some of the principal 
German cities with its new leader, Max Reger. In former 


ears the band wa n annual visitor to Berlin, This 


me, again, its appearance at Blithner Hall was greeted 
by a full house, chiefly, no doubt, because of the interest 
attached to the co-operation of so famous a person as 


Max Reger He did not have an easy time of it, because 
the evening before in the same hall, the Bliithner organiza- 
tion, Sigmund von Hausegger, conductor, had created a 
veritable furore with theig magnificent performance of 
Beethoven’s ninth symphony. Nevertheless, Reger and 


iis body of some fifty musicians succeeded in making a 


rong impression. The program brought two of his own 
ympositions, his “Lustspiel” overture and variations on a 
eme by J. A. Hiller, and between these, the “Eroica” 
ymphony As a conductor, Reger cannot be compared 
with our three great local leaders, Nikisch, Strauss and 
von Hausegger. He has naught of the refinement, ele- 
ince, charm and fascination of those brilliant orchestra 


leader But he is, nevertheless, a conductor of some 
force and an interesting interpreter, particularly of his 
They had both been heard here from other 
eaders on former occasions, but the composer’s own in- 
His reading of the 
Eroica” was in some respects arbitrary and unconven- 
he dragged the tempo of the funeral march, but the 
forceful and characteristic. 


vVll WOKS, 


terpretations lent new interest to them. 


verformance as a whole was 
in unerring instinct for dynamics and he pro 
es noteworthy effects in this respect. The climax at 


e close of his variations was tremendous, considering 


that he had only fifty men. The orchestra, while not as 


d as the Philharmonic or the Royal, is fully the equal 
the Bliithner, even when at its best under Hausegger, 
excepting, of course, the difference in size. 


I 

neRre,e 
Last Sunday and Monday, for the first time since the 
phony concerts of the Blithner Orchestra were estab- 


ished, both the matinee and the evening concert were sold 


it Chis was due to Hausegger’s success in bringing the 
rchestra up to the highest pitch of perfection possible for 
i band of musicians of this grade and to the magnificent 
manner in which he presented the ninth symphony, With 
Hausegger and the Bliithner Orchestra it is as it was with 
Nikisch and the Philharmonic a few years ago; Nikisch 
proved to be the only conductor procurable who could in- 
pire the orchestra to do its best and at the same time 
raw the general public, and so it is with Hausegger. His 
yncerts have come to be an important factor in the mu- 
cal life of this city 
RRR 
Some very gifted, budding young artists were heard at 
the concert given with the Philharmonic Orchestra by four 
dvanced pupils of Leopold Godowsky’s Master School of 
Piano Playing of the Vienna Royal Conservatory. The 
program opened with Schumann's concerto, which was 
layed with great taste and finish by Rebecca Davidson, 
According to Tue Musicat Courier’s London letter of 
t issue, the young lady called herself Becky in the Eng- 
capital Ed. Cheophilie Henrion revealed a re- 


rkabl lear 
RADY cieal 


reliable technic and a plastic touch in 
Jacob Rischinsky’s perform 


{ pi lf minor concerto 


f the Rachmaninoff C minor concerto was truly re 
e. With him formidable pianistic powers and tem 


t go hand in hand. His technic knows no difficul- 


his musicianship is beyond cavil Saint-Saéns’ 
rd F major concerto, performed by Antonie 
This young artist 


1 ciose 


ht the program t 
‘ and musically The cantabile 

were plaved by her with a lovely singing tone and 
vith warmth of expressiot All the young artists seem 
a brilliant future As im 


hout orchestra, was also given by the 


London, a second 


tein Hall the following evening, 
demonstrated how an artist can be a 
iant international success as a virtuoso and yet a re 
markably efficient instructor 
nner 
lhree world famous violinists have played here within 
he last few days—Ysaye, Elman and Thibaud Ysaye 
vain scored an enormous success with his transcendental 
erformance of the Vivaldi and Beethoven concertos. The 
Belgian’s Beethoven is not in accordance with the 
German traditions set up by Joachim, but who does not 


this great work when presented with such nobil- 


ity, such warmth and such perfection? Ysaye had a 
partner at this concert, and this partner was no less an 
artist than Jean Gerardy, who played with the famous 
violinist Brahms’ double concerto and Saint-Saéns’ dia- 
logue for violin and cello with orchestra, entitled “The 
Muse and the Poet,” which was introduced here last win- 
ter by Ysaye and Holman. Both works were presented 
in a masterly manner. Gerardy’s warm, golden tone 
blended admirably with that of Ysaye. 
nner 

Mischa Elman, trusting to his enormous popularity, 
chose the large hall of the Philharmonie for his last re- 
cital, and so great is the young man’s drawing power that 
the big place was very nearly filled. Elman, who played 
this time with piano, gave magnificent performances of 
the Wieniawski concerto and the Handel D major sonata; 
then came a group of smaller pieces, including some of 
the old arrangements that have of late years come into 
such vogue, and the program was wound up with Pagan- 
ini’s “Il palpiti,” which gave this young Siegfried of the 
violin an opportunity to display his dazzling virtuosity. 
Paganini, when played with a technic so full of force and 
esprit and with such fervid warmth of tone takes on a 
new lease of life. The same piece played with a slow 
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pulse beat and pallid tone is unbearable. Elman’s har- 
monics were clear as crystal. And yet, the biggest thing 
the violinist did that evening was his truly wonderful in- 
terpretation of the old Handel sonata. He was ably as- 
sisted at the piano by Percy Kalin. F 
neuer 
Jacques Thibaud has appeared no less than three times 
during the last few days. His first concert was ill starred 
and he was compelled to stop playing altogether after his 
first number, the Mendelssohn concerto. It was quite 
noticeable during his playing of the Mendelssohn that 
Thibaud was indisposed, and during the pause that fol- 
lowed, Concert Manager Emil Wolff appeared on the stage 
and informed the audience that the violinist could not 
continue, because of a lame arm. Four nights later, how- 
ever, Thibaud was in excellent form and his concert given 
in conjunction with the pianist, Alfred Cortot, proved to 
be a great success. The two distinguished French artists 
opened their program with an admirable rendition of the 
“Kreutzer” sonata, and then Thibaud played with his in- 
imitable charm and finish Saint-Saéns' “Havanaise” and 
“Rondo Capriccioso.” The program of Thibaud’s third 
appearance, which was also given together with Cortot, 
comprised Schumann's D minor sonata for violin and 
piano and an interesting novelty for Berlin, Chausson’s 
concerto for piano, violin ahd: string quartet. The artists 
who made up the quartet were Louis Persinger, Louis van 
Laar, G. Kutschka and Joseph Malkin. Between these 
two numbers Cortot played the twenty-four Chopin pre- 
ludes. The concerto by Chausson for such an unusual 
combination of instruments is an interesting and in many 
respects fascinating composition, particularly in the first 
and last movements. It is replete with haunting harmo- 
nies, which are ofttime of entrancing beauty. Thematically 
it is full of interest; the treatment of the cello, piano and 
violin is masterly, while the string accompaniment is dis- 
creet and effective. There is no lack of difficulties for 
both soloists, but their parts are grateful and often bril- 
liant. Thibaud played splendidly and Cortot proved to be 
a worthy partner, The quartet was also excellent. In 
place of Loewensohn, who was engaged to play the cello 
part, Joseph Malkin, with only one rehearsal, proved to 
be a very satisfactory substitute. 
Y naue 
Eleanor Spencer was the soloist of the Tuesday even- 
ing symphony concert of the Philharmonic Orchestra at 


the Philharmonie last week, when she was heard in the 
Schumann A minor concerto. It was evident from the 
start that the gifted American pianist is much in sympa- 
thy with Schumann, for she entered into the spirit of 
this master work in a manner that made an excellent im- 
pression. ‘Possessed of a translucent technic and firm, 
round sonorous tone, as well as unfailing feeling for 
rhythm, Miss Spencer is well equipped to give expression 
to her very musical nature. Her rendition of the inter- 
mezzo was charming, while in the two allegro movements 
she displayed virility and power. That the young artist 
has strength was proven by the fact that she maintained 
her own above the orchestra in fortissimo passages, and 
to do this in the Philharmonie, Berlin's largest concert hall, 
requires a penetrating tone. Miss Spencer was received 
enthusiastically, and responded to the prolonged applause 
with an added selection. Dr. Kunwald, who led the or- 
chestra in a faithful accompaniment of the concerto, gave 
also very beautiful interpretations of the Berlioz “Roman 
Carnival” overture, Tschaikowsky’s “Francesca da Rim- 
ini” and the Brahms E minor symphony. 
znRre 

A pronounced success was scored by Louis Persinger, 
who gave a concert at Bliithner Hall with the Blithner 
Orchestra. This was an event of unusual interest, not 
only because it marked the only appearance in Berlin this 
season with orchestra of the distinguished American vio- 
linist, but also because the orchestra was led by Jacques 
Thibaud, this being his initial appearance in this city as 
conductor. He proved to be a very efficient leader, fol- 
lowing the soloist discreetly and with great fidelity. Per- 
singer played three concertos—the Mozart E flat, the 
Beethoven, and the Lalo in F major. As a Mozart inter- 
preter Persinger must be given high rank. He has a 
sweet, sympathetic tone, a polished technic, and his con- 
ception and delivery are alike noteworthy for straight- 
forward simplicity and sincerity—and these are all qualities 
that stand an artist in good stead when playing Mozart. 
It was an admirable performance of the concerto, and the 
prolonged applause which it elicited was wholly justifiable. 
Beethoven does not suit the young American quite so well, 
yet his performance of this masterpiece was creditable, 
clean cut in point of technic and beautiful in tone produc- 
tion, clear and dignified in conception. But in the Lalo 
concerto Persinger was in his element again. This was 
played with elegance, with warmth and with charm. Since 
his last appearance here Persinger has matured, and mean- 
while has gained a great deal of experience on the con- 
cert platform. He is a violinist of unusual ability and 
lofty aims and possesses the approval of all the noted 
critics in the Fatherland. His success with the public was 
enormous and the press again writes of his playing at 
this concert in terms of warm praise. 

nme 


Arnold Rosé, of Vienna, and his associates presented 
at their fourth and last subscription concert a strictly 
classic program, comprising quartets by Haydn, Mozart 
and Beethoven. For the first time during the winter | 
was enabled to remain and hear these four consummate 
artists discourse classic chamber music throughout the 
entire evening. The Rosé Quartet is to my thinking the 
most finished and enjoyable string organization that has 
played here this winter. Yet it is reported that we will 
in future have to forego the pleasure of hearing these 
four artists, because they are dissatisfied with the response 
of the public. Even Bechstein Hall, which seats only 500 
people, is never quite full at their concerts, so that from 
a pecuniary point of view the undertaking has not been 
a success. It is astonishing that such an admirable organ- 
ization could not find more generous patronage in a music 
center like Berlin, 


Susan Dessoir has taken leave of the concert stage, in 
a concert given at the Philharmonie. The large hall was 
packed to its utmost capacity and this favorite interpreter 
of children’s songs and folk songs received the greatest 
ovation of her life. Susan Dessoir is a personality who 
has filled a niche all her own in the concert life of Ger- 
many and she will be missed by her admirers. While she 
never has made any great pretensions to vocal accomplish- 
ments, strictly speaking, she has always presented those 
lieder of which she has made a specialty, with an in- 
dividuality and charm quite unique. 

mre 


Ossip Gabrilowitsch conducted the Philharmonic Or- 
chestra again at Beethoven Hall, presenting Brahms’ C 
minor symphony, proving thereby how thoroughly he has 
grasped the meaning of this great work, which is so char- 
acteristic of Brahms, taking him as a whole. It was a 
big, forceful, manly performance. How thoroughly Ga- 
brilowitsch had made himself familiar with this remark- 
able score was illustrated by his conducting it from mem- 
ory. It is a long time since so good a performance of 
the symphony has been heard here and it established the 
Russian pianist’s reputation as a conductor in Berlin far 
better than anything he has hitherto done here. This con- 
cert also brought a novelty in the shape of a triple con- 
certo for piano, violin and cello by Paul Juon. It is an 
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interesting work and is much more grateful to the per- 
formers and pleasing to the listeners than other recent 
compositions by Juon have been. The treatment of the 
three solo instruments is admirable and is a pity that 
the handling of the orchestra is not equally creditable. 
The novelty was admirably played by the Russian Trio, 
of which the members are Michael Press, violin; his wife, 
Vera Maurina Press, piano, and Joseph Press, cello. 
nar 

Chicago has contributed an unusually large number of 
Berlin debutants this season. Adela the fifth Vic- 
tor Heinze pupil to play here during the winter, made her 
debut with the Orchestra at the Sing- 
Akademie, playing the Beethoven G major concerto and 
the Liszt “Hungarian” fantasie and E flat major concerto 
This young artist is well advanced on the road to piano 
virtuosity. She has fleetness, 
technic and her 
sonority. Of the three 
“Hungarian” 
she played with a great deal of 
The E flat concerto also received an 
hands. The 


Laue, 


Philharmonic 


certainty and force of finger 
ringing 
essayed, the Liszt 
This 


temperament 


chords were characterized by 
sitions she 
individuality 


finish 


comp 
fantasie suits her best 
and 
excellent rendition 


acclaimed 


at her young Chicago girl was 
loudly. 
nnre 
Another Chicago pianist, Carolyn Willard, was heard on 
the 16th in a recital at Beethoven Hall. Her program 
opened .with the same two numbers with which Fannie 


sloomfield\.Zeisler began her last recital, i. ¢., the pas- 
torale, and>capriccio by Scarlatti It further contained 
Schumann’s “Faschingsschwank,” a Brahms rhapsody, an 


and 


Paul 


and 


Hensel 
closing 


by MacDowell, 
a group of six Chopin numbers, 


etude. by Juon, 
Rubinstein 


with the C sharp minor scherzo, It 


pieces 


was evident at the 


start, from the full, round, singing tone that Miss Willard 
produced that she was a pupil of Madame Bloomfield 
Zeisler, whose own tone is so noted for its beauty and 


sonority. Miss Willard’s tone is the most valuable asset 
in her pianistic equipment but she also has excellent tech- 
nic and sound musical judgment, as revealed in the con- 
ceptions. of the varieus compositions on her progran’, 
which, called for great versatility of treatment. As the 
evening progressed the young artist threw off the re 
strajnt. noticeable. at. the beginning of her program and 
played “with more freedom and temperament. She met 
with a very cordial, feception on the part of the public. 


mode nue 


Another young American: pianist who, made his debut 
under most favorable auspices. was Edward»Collins, a pupil 
of Rudolph Ganz, who. gave.a-recital at Bechstein Hall 
on Wednesday. *i, the’ Seliumann fantasie, in which | 
heard him,*the young artist displayed unusual pianisti- 
and’ musical qualities. His, teclinical equipment is singular- 
ly cqmplete and his plastic, yet forceful touch enables him 
to piéduce a wide variety, of tonal color at the piano. He 
also Was musicat feeling and intelligence, although the lat- 
ter predominates. Collins has in him the making of 1 
first grade artist 

nee 


A program consisting entirely of compositions by women 
composers of the eighteenth and nineteenth centuries was 
auspices of the 


School by the 


concert given under the 


Club at the 


rendered at a 


German Lyceum Royal High 
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Berlin Tonkiinstlerinnen Orchestra under the leadership 
of Elizabeth Kuyper. Norah Drewett, pianist; Elizabeth 
Ohlhoff, vocalist; Irine von Brennerberg, violinist, and 
Eugenie Stolz, cellist, were the assisting soloist. The pro 
gram was opened with an excellent rendition of an over- 
ture entitled “Talestria Regina dell’ Amazone,” by Marie 
Antonia Walpurgis, a Saxon Crown Princess, lived 
from 1724 to 1780. The overture is written with naive 
simplicity and suggests the weaker efforts of some of the 
better known second rate composers of that period. And 
yet, a king’s daughter who music is 
worthy of commendation. A composition by Anna Ama- 
lia, the Duchess of Weimar at the time of Goethe, was 
interest 


who 


could write such 


also of Lieder by Corona Schroeter, the first 
composer to set Goethe’s “Erl King” to music, L 
Reichardt and Josephine Lang, a pupil of Mendelssohn, 
of talent and technical skill 


sulse 


revealed a certain amount 





They were beautifully sung by Elizabeth Ohlhoff. A 
ee : Ke a 

















FANNY HENSEL (1805-47), 


4 favorite compdéser in her day, whose und trio were 


recently 


songs 


resurrected in Berlis 


5 


couple of faded old pieces for piano by Josephina Auer- 


hammer and Julienne Reichardt were done charmingly by 


Norah Drewett. Songs by Clara Schumann stood on a 
much higher productive plane, and two movements from 
a trio for piano, violin and cello by the beautiful and 
gifted Fanny Hensel (1805-1847) were interesting. They 
were played admirably by the Misses Drewett, Brenner 
berg and Stolz. None of the compositions on this pro 
gram are written with indelible ink on the pages of musi 
cal history, but their resurrection in connection with the 


great Women’s Work that is 
held in this city by the Lyceum Club was of interest. To 
Adele Aus der Ohe is chiefly 


Exposition of now being 


due the credit of having 
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unearthed them from the dusty archives in which they 
have lain so long. 
nae 

The Berlin Trio, whose members are Theodore Spier 
ing, violin; Fritz Lindemann, piano, and Bayer-Hane 
cello, gave its last subscription concert at Bechstein Hall 
before an enthusiastic audience of chamber music lovers 
The Beethoven D major trio, op, 70, and Saint-Saéns’ F 
major trio were both played with refinement, artistic finish 
and commendable ensemble. Schumann’s E flat quintet 


August 
Gehwald. second violin 


in which the three artists had the assistance of 


Gentz, viola, and Bernhard was 


given a highly satisfactory reading. Spiering is an ideal 


leader and his associates are superior ensemble artists 
zn ne 
[he fourth and last elite concert was given before an 
audience that filled the large hall of the Philharmonie to 
overflowing With the assistance f Ludwig Wiillner 


Teresa Carrefio and Tilly Koenen, a long, miscellaneous 
program was presented, in which all three of these artists 
were heard to excellent advantage The last number was 
the well known ballad Archibald Douglass,” by Loewe, 
which Willner delivered in his inimitable manner It 
brought the famous lieder singer a veritable ovation 
nar 

Mischa Elman, during his recent stay in St. Petersburg 
played for the Czarina, w was both delighted with and 
amazed at the artistic power f her young subject Fi 
man recently concluded his first tour of Russia, which 


a tremendous 
nae 
When I called on Frank King Clark the 


uccess 


prov ed to be 


other day Mr 
lieder in the music 


Clark happened to be singing German 

room, so I listened to her renditions of several numbers 
Mrs. Clark, with her beautiful voice and her soulful de 
livery, seems predestined for the concert platform, and it 
is probable that she will do some concert work next sea 
con. For the past few years she has been exceedingly 
busy teaching, and a most valuable and faithful assistant 


she has proved to be to her distinguished husband. How 


would be a pity to re 


Mrs 


individual 


ever, with such great vocal gifts it 
Clark's voic 
charm 


nounce, for good, singing in public 


has, besides its absolute rare 


appealing 


beauty, ‘a 
pment is singularly 
nue 
Maximilian Moris, of the Berlin 
Emmy Des and Maria 
during the spring, so it wil 
of both th: 


and her vocal equi 


Kurfiirste 
Labia for 


Director 


Oper, has engaged tinn 


appearances in guest roles 


come about that the former star sopranos 





terlin Roval and Comic Operas will sing on the sam 
stage. 
nane 

D’Albert’s new opera, “The Bartered Wife,” is meeting 

n Germany with a succes d'estime only 
RRR, 

A new symphony by George Enesco will he introduced 
here next Friday | Theodore Spiering with the Bliithner 
Orchestra 

zn ne 

Flora Field, of York ing vist who ha 

een playing wit! ! ] t t 
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simplicity of the Nardini concerto. She is already an artist 
of laudable attainments and of much promise. 


nae 
F. Poenitz, for many years the solo harpist of the Ber- 
lin Royal Orchestra, passed away here last week after a 
brief illness It is reported that he is to be succeeded 
by Max Saal, a young musician of exceptional ability, a 
native of Weimar. 


Carolyn Cone, of Chicago, will make her Berlin debut 
next Sunday evening at the Singakademie, appearing as 
Orchestra of the Musikfreunde 
Max Gruenberg), and ‘playing the 
Miss Cone is one of Rudolph Ganz’s 

ArtHuR M. ABELL. 


oloist with the 3erlin 
(under the baton of 
Liszt E flat concerto, 


gifted pupils 











Boston Opera Artists at Burlington Music Festival. 
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GAY NERIS IN “AIDA 
held 


the toston 


the festival last 


| artist vere trom Opera 
luded Ali Nielsen, Maria Gay, Giovanni 
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lLankow nd others whose names art 


ipers devoted lumns to the festival 
nding coun 
theit 


with 


ngton and the surro 


he festival and do 


il he in the tuture 


programs show, the music, 


t 


hat pleases by its beauty and at 


ate a community to advance its 
nee of Saint-Saens 
Signor 
Bur 


Gay and 


ts, the music critic of the 


ist evening, the 
the listener 


rm in order 


with the 


reome 


hment of being 


Her nt rendition of her oratorio 


Dalila, 


Such art as she shows 


number made realistic the assertive and imperious 


who could turn tender and caressing siren. 
an unrealized measure upon the mind of the artist her- 
value of every detail, 
any but a 


very 


depends in 
self, which has calculated to such a nicety the 
with the Dalila, 
intelligence and temperament, 
inferior possibilities, but an extraordinary artist can elevate 
Zenatello has 


In comparison role of Samson, to 


singer of would seem to present 


rather 


the part to a plane of surprising height Giovanni 


been pronounced by some critics the best qualified of the tenors 
of today to sing the part of Samson Certainly it is difficult to 
conceive of a more adequate Samson than Zenatello proved himself 


to he The dramatic fervor with which he portrayed the power 
und passion of Samson, skillfully denoting in the coloring of his 
tones every development in mind and situation, marked him as an 


nterpreter blessed with ski!l, intelligence and a fine sense of dis- 
crimination 

Zenatello’s voice is naturally suited to such heroic roles Vir 
it and beauty of tone characterize his singing of even the high 
votes, to which many tenors find it necessary to give a falsetto 
juality fhe might of the hero and leader of men, when at the 
height of his prowess, was voiced by Zenatello with a tonal wealth 
ind emotional intensity which made Samson a very vital figure. 

Like his equally famous and talented wife, Maria Gay, Zenatello 
is an unremitting student If report be true, this illustrious cou 
ple coach each other in every part in whic they appear, not being 
atisfied with working up the role to the best of their combined 
abilities before its first esentation, but also keeping on the lookout 
afterward for every opportunity for improvement in its concept'on, 


The same critic paid this tribute to Alice Nielsen 


Ir} magnetism of Alice Nielsen increases in intensity with her 

ery appearance Sh sang first th Arditi valse, “Il Bacio.’ 
The great brilliancy and command of coloratura demanded in this 
number nstead of taxing Miss Nielsen's resources, only gave a 
hint of her reserve forces Her rendition of the more vital “Vissi 
d’Arte,” from Puccini's “Tosca’’ was a splendid work In spon 
taneity and wealth of tone, no less than in display of technic, it fur 
niched convincing proof of Miss Nielsen's artistic maturity. In 
all the registers of the wide range of her voice, even the topmost, 


there is wonderful purity of tone and intonation When she sings 
her perfect pliability of voice ibundance of sustaining power and 
subtlety of insight confirm her possession of the intellect and 
imagination to conceive a picture and the skill to communicate 
it to her audience 

Miss Nielsen generously gave three encores, hardly less effective 
than her announced numbers Tosti’s “Good Bye’ was replete 


and thoughtfulness and Rogers's ‘Love Has Wings” 
Rye,” 


with tenderness 


und “Comin’ Thro’ the both welcome repetitions of her pre- 





P by Matrene, Chicago 
ALICE NIELSEN 
vious program, received the same daintiness of treatment which 


had made them so captivating before 


In the duet from the first act of Puccini's “Madame Butterfly” 
Miss Nielsen’s sensitive conception endowed the heroine with re- 
fined tenderness and pathetic appeal, and in the coloring of her 


vice evinced effective means of expression Signor Ramella pre 


sented his part of this beautiful duet with fine operatic style and 
authority. 


Edward Lankow’s share in this particular concert was 
reviewed as follows in the Free Press: 


Special interest centered in Mr. Lankow, by reason of splendid 
reputation which had preceded him. Mr. Lankow has a voice equal 
to the greatest demands that may be made upon it. In volume, 
resonance and richness of tone it evidences unlimited capacities. 
This wonderful voice he handles with wonderful taste. Breadth 
and dignity mark his work. His art is earnest; every song is given 
an appropriate expressiveness; his fine perception avoids any exag- 
geration, but he does not lose any dramatic element which a song 
may possess. ‘ 

The dignified cavatina from “The Magic Flute,” “In These Holy 
Halls Revenger Is Unknown,” was presented by Mr, Lankow with- 
out affectation, but the certain confidence of one who had 
complete mastery of its contents. The noble, deeper tones of his 
wonderful voice were revealed in that portion of the song in which, 
while the flute repeats the vocal period, the voice descends in the 
deep notes which had previously served as a bass for the same 
period. 

His rendition of Schubert’s song of glorification, ““An die Musik,” 
gave further evidence of Mr. Lankow’s vocal splendors and his 
broad and musical style. 


with 


A review of another concert in the Free Press in- 


cluded this tribute to Alice Nielsen: 


Miss Nielsen's operatic numbers were both taken from Mozart's 
“The Marriage of Figaro”; they were the Page’s romanza, “Voi 





Photo copyright by Aimé Dupont, New York. 
GIOVANNI ZENATELLO. 


Che Sapete,” and the lovely song, Susanna, “Deh vieni, non tardar.” 
These arias revealed Miss Nielsen as the prima donna, being well 
suited to display her brilliance and magnificent technic. In its de 
velopment of volume and richness Miss Nielsen's voice has lost none 
Her command of that flexible 
and exquisitely modulated voice is the product of a consummate 
art. Especially effective were her remarkable enunciation and her 
variety of perfect control 


of its natural clearness and sweetness. 


tone coloring; her denoted 
and artistic discrimination. 

She is supreme in her expressive singing of such lyrics as Ronald's 
exquisite “Down in the Forest Something Stirred” and Chabrier's 
“Fileuse.” The lightness of touch and playfulness given the lilting 
caution of every verse of Roger’s “Love Has Wings” proved ir- 
resistible. 


pianissimo 


In her gracious response to the demand for encores Miss Nielsen 
gave additional of her greatness. The first, Hahn's 
“Si Mes Vers” was acceptable in every sense, but it was the sim 
ple old songs, Thro the Rye” and “The Last Rose otf 
Summer,” which disclosed the extent of her artistic powers. 


revelations 


“Comin’ 


The Burlington Evening News was equally compliment- 
ary to the artists. Special mention of Gay and Zenatello 
in that paper reads as follows: 


The excerpts from Saint-Saéns’ sacred opera, “Samson ct Delilah” 
introduced the vocalists of the evening. The parts given were the 
“Song of Israel,” “Dance and Spring Song,” and the only regret 
there was not more of this famous composition rendered 
However, enough was furnished to show the masterful way in which 
Saint-Saéns has dealt with the great drama from the Scripture, 
and indicates how its beauty and possibilities for musical expression 
appeal to the artist. The female role of Delilah is written for con 
tralto and its theme embraces every mood and artifice by which the 
supposedly beautiful and alluring temptress of Samson attempts to 
procure the downfall of the strong man, which once procured re- 
sults in utter ruin for all concerned. Madame Gay as Delilah re- 
vealed the possibilities of her richly endowed voice in this part. 
Te display the emotion of a woman who is resorting to every ex- 
pedient to gain the object of her desire, without stage expedient, 
and only by the modulation of the voice is artistry indeed, and 
Madame Gay realized just that. For richness and resonance the 
quality of her lower register it would be difficult to surpass, and 
the higher notes lose but little when they are reached. Her color 
atura work was delightful. 

Zenatello, the much talked about tenor, sang th: part of Samson 


was 
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His tenor is clear, vigorous, sympathetic, appealing and convincing 
not diminishing in power as it ascends. He sang Samson with truce 


»peratic fervor, showing his remarkable voice at its best 


In writing of Alice Nielsen’s singing in one of the con- 
certs of the festival, the Burlington News report stated: 


from lhght 





This charming singe who has worke ‘ n 

era to prima donna roles of grand opera, was accorded an en 
husiastic reception, and frequent encores werg demanded, t« whie 
Miss Nielsen graciously responded Her sweet, bell-like soprane 
neve fails. to please, because ng and conscientious study has 
enabled he to use her vocal gift t the wery best advantage 
As a concert singer she has few equzis. Whatever her grand opera 
triumphs have been, her ballad sir r supreme, for her voice 
s of the lyric quality first The operat sctlections of yesterday's 
concert were from the The Marriage f Figaro, the number 
being “Voi Che Sapete” and “Deh Vieni non Tardar These arias, 
both of the light and gracef sort splaved the singer's style 
great advantage. Both are admirable samples of tone color whi 
tests the technic of the artist t he wu st, and Miss Nielsen's 








rendition of both was flawless Her grou f English songs (a 
“Down in the Forest (b) “Fileuse “Love Has Wings” wet 
lainty lyrics exquisitely rendered nspired applause from th 
very fact that the singer made 1 mean so much by her art 
Comin’ Thro the Rye” and I Last Rose f Summer A 
sentiment of which will always be rec long as the peoy 
cling to the homely ballads of folk f « “« ‘ 
forever, were given as encores, 4 ayed to t fullest exten 
»w art can make the nmor beautif 


Che music critic of the Burlington Evening News in his 
report of one of the matinees reviewed the work of the 


soloists briefly, as follows 

















Undoubtedly the most popula f the concerts was t ¢ give 
yesterday afternoon when v r tr ent were eard 
excerpts from Italian opera whose nt f<« ~ t stible 
It was im this concert Miss Nielser ade her greatest impres 
stor She does : possess those attributes generally « 
ceded to be. the make-up of a grand opet liva—a might ce an 
umazonian figure Her phys ‘ ft girlish type and he 

vice is one of warmth, col : weetness ever straincd 

pparently reserving a surplus f owe! Sssing P 
lemands gracefully, and forever iggesting ri tha 
the ideal Therefore she appeals di to tl ’ etic 1 
f us The colorature of the e€ move il 1 “ 
grandly expressed, but she se t erg its < e ex 
cting aria from “Tocca, ving < sively } t 

¢ Can carry convictior wit rs € { the ) 
oser After this last numbe r ere “ g to ke 
Miss Nielsen depart and “Comur The the Rye a u b 
Summer” were exquisitely re ed as ene gs 

\lfred Ramella’s pleasing te < ‘ ‘ te etative 
i lities to a hig degree, met w f Ouesta Ou " 

La Donna Mobtie, two \ ! j t Tine et fr 

Madame Butterfly by Nielse Rame ave 1 mity ft 
the demonstration { rea i at singing nt artists prove 
their ability and resourcet ess making this mums ne 
appealing merit 

Nobody could fail to admu: the chiv gifted ice of Giovan 

lese, which translated the | gue trow Pagliacc with grea 
emphasis, the descriptive usages being rendered with telling effe 
This artist has gifts, natural and acquire whic truly entitle h 

the reputation which precede im here 

The concluding numbe was f n the 7 \ of Rigolet 

which appeared Evelyn Scotney and Ramel Polese and S 
wit male chorus and orche 
Whitney in the South. 
Myron W. Whitney, the distinguished basso, who t» 


accompanying Lillian Nordica during her present Sout! 


ern tour, has met with brilliant success everywhere. The 
consensus of opinion is that Whitney has a great career 
Lats 
before him. He is young, possesses a remarkably fine 
stage presence, has had years of training both in this 


country and Europe, and, above all, has a voice, a rich, 
from Mr. Whit 


powerful bass of wide range. [:-xcerpts 


ney'’s Southern criticisms follow 


Sharing honors with the great New \ k Myron W. Whitne 
was heard for the first time by a Norfolk audience a ike Madan 
Nordica, was ence after r sor Norfolk, Va Ledger- Dis 

atch, March 6 ) 

Mr. Whitney sang tw sx mant ong “Widmung™” and “Dic 
Lotus Blume” with mu fee g and express Hi nissi ' 
the latter song was haunting in its irity { tor and though sung 

almost a whisper, so clear was his er tion and s i were 
the tones of his great vox eve m= hea the remotes 
part of the theat R rk \ News, March 8 

Tall and manly, Mr. W f esence His voi + 

e and s contro f it splex S of a noted singe 
M Whitney is achieving : € ert field onors wort 

ng f He leserve ‘ : ence er A estor 
». « Post, M h ré ) 
f Mr. Whitney were beautif : 

s applauded ag AR Sa n Ga News, Marci ) 
gy 

Mr. Whitney, the well-krown baritone, w ame to lacks i 
with Madame Nordica sa ACE effectiv e ngs wi 
excellent taste andl «= expressior Jacksonville Fla Times-Uni 
March 1912 


New Parson (at rehearsal having noticed that the double 


bass player uses his left hand simply to support the in- 


strument)—I see fingers when you 


play, John? 
John—Noa, sir; ye see there be 


you don't 1S€ your 


some as twiddles their 


be some as don’t, an’ I 


4 


fingers when they play, an’ the 


be one o’ they that don’t.—Punch 


Music and Mind. 
[Rochester Post Express.] 

It is a pity that nobody has yet done for music what 
Ruskin did for painting. Certainly in his “Modern Paint- 
ers” and “Lectures on Art” that gifted critic showed that 
pictures are living things—that they have a spiritual sig 
nificance, an inner meaning, and a philosophy of their own. 
An in- 


need rf 


Why should not music be similarly interpreted? 


teresting article in the Musician insists on the 


intellectual training for a musical career. If many per 


sons who have a taste for music develop a certain weak 


ness of character, this may arise from the tendency to 


consider the study of music a pastime Thus the art is 


legraded to the leve f a mere source of amusement 
some ot 


takes 


already 


Music has also been unjustly attacked because 


its votaries are light minded. But the mind which 


up music as a mode of “killing” time must be 


feeble, 
It ts 


strength before 


and music is not responsible for its degeneracy 


essential to the student of music to acquire mental 


beginning an advanced musical course 


Possibly many clever composers would have been free 


from eccentricity and irritability if they had only fortified 


their intellects with a buttress of literary and scientifix 
study. Ruskin says that the imagination must be filled 
with visions of purity or of foulness, and this should be 


so with all who devote the main portion of their lives t 


music as well as to painting or sculpture 
] 


Moreover, success in music needs concentration as much 


as in any other art The great composers could never 
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have so much if they had not concentrated 


work 


masters It 


accomplished 
all their powers on the production of great original 


rhe student must follow in the steps of the 
thing for musical culture if only 


When 
so that it « 


would be an unfortunate 
made 
ruld 


the reeds of the 


weak minds and characters pursued it Pan 


his reed as an instrument he changed it 


h 


grow “Never more again as a reed wit 


river Thus music needs an exceptional medium, and is 


an exceptional art. It is dangerous for weaklings t 
tice it. It 


reed 


pra 


needs a strong, masterful soul to blow Pan's 


without being enfeebled 
MUSIC IN LOUISVILLE. 


Loursvitie, Ky M 


and Mrs. J, B 
t mitre 
Rome 


characterized by emotional quali 


was given by Mr 


Woman's Club on 


An iny 


Speed at the 


1 
recita! 


tation 


Thursday night 


duce to the Louisville musicians Luigi Gull rf 


Signor Gulli’s playing 
ties and and he aroused 
Bach 


srahms, intermezzo, capriccio and rhap 


rare poet interpretation, great 


enthusiasm. His program included the fantasia and 


fugue, a group by 


sodie; four Chopin studies, the Chopin polonaise, op. 22, 


and Schumann's “Carnaval.” He vitalizes the music into 
a living force and infuses his personality into it while at 
the same time preserving the indivduality of the com 


poser. 

nee 

Musical Club are both 

Musi 
May 


announced 


The Chi 
ior spring concert 


ral Club and rehearsing 


and the Louisville Teachers 
Association also promises an 
when a program by Kentucky 


Mildred Hill, Karl Schmidt, 
well known Kentuckians 


nteresting mecting 
omposers ~ 
Patrick O'Sullivan and other 
are to be represented 


K. W. D 


Nielsen Sings with Gaelic Society. 
Nu Isen 


weep and applaud as she 


alternately made members of the 


Alice 


society 


Gaeli 
Irish songs at the 
Hall, New York 
Miss Nielsen was in lovely 





Sang 


society's annual concert in Carnegie 
Sunday evening of this week 
voice and delivered her numbers with much pathos as well 
She sang “Killarney,” “The Harp That 


Halls “The Wearin f the 


as voca] be iuty 


Once Thro’ Tara's Green,’ 


Those En 


“Believe Me If All 
Dreamt | 


“Kathleen Mavourneen,’ 
dearing Young Charms” 
in Marble Halls” from Balfe’s popular opera, 
hemian Girl.” The 
the “Kiss” waltz by 
were Mary 


and the air “I Dwelt 


prima donna also sang delightiully 
Arditi. Other 


Wallace, mezzo soprano, and Helen 


singers of the 
Louise 


O'Dennell, contralto 





Cecile Ayres Praised. 


Cecile Ayres, the American pianist, recently 
turned from Europe where she has been 


young 


preparing tor he 


concert career under Ossip Gabrilowitsch, made an excel 


lent impression on her first American appearance, as th 


following press excerpts show 





Talent this young miss As ibted temperament als 
arently serious musica lerstanding New ¥ k Re Ma 
gi2 
Her conception of tl certo’s mea r 
f the Norwegian country an i swinging folk x isi it 
hythn nd soft, sweet B k kag M 
Miss Ayres shows ke ability a eserve 
wn by the audi I kly ( r Marcel 19 
\ x ¥ ess { ® : 
‘ lent t 8 < - « f work I 
lag f exa c, 8 ay ‘ : 
vealed her co y be f New York | 
| al, Maret 
The g soloi 
nea mastery [ le 
egen and y the ‘ } 
eavier concerts ge New Y k ¢ Mare 
She ve r * KR f 
wit ? wal tee x N \ k I I ! 
) 
The 7.2 \ \ 
tye the Cregg " » rea R 
New York Eve ge Telegrat Ma 
e chief ple « {te ‘ 
‘ playes ¢ pla ‘ x t t 
He fingers fe ke w flake 
" 
cy 6 i T ‘ 
are « at te ‘ ~t at 
t a sa dl rt t Siast ‘ 
tr 1 New \ k Ame li 
Petit i girlish as aye | 
{ was masterfu : t re 
le « ] ' ! ‘ N M 


Dudley Buck's Summer School. 
Buck, the tenor n 
Hall, New York, announces the pening 


school, June 1 the school s usual, wi 


Dudley 
in Carnegric 
} 
continued 
\ugust As Mr 


Is Summer 


middle 


throughout June July ast 


Buck will teach nly 


only pupils who make early application can be accept 
Mr. Buck's work is beginning | ear result ‘ 
that delight the soul of the crentious master ie 


| 
everai voices of great pr 


' mise, an re { these will 


heard at a concert which Mr. Buck will give in Carnegi 
Music Hall 


In former years the Buck summer schox 


Chamber Monday « ening April 29 


vocal teacher trom the West and Sout la number 
came to him from Canada Thi rire la : 
will represent various ecthon {i the coun 


Mascagni as a Conductor. 


Mascagni is an exception to the general rule t e 
omposer should never be permitted to nduct 
music if everything that is possible is to be got out { it 


Krom the moment that the storm of applause which her 


alded his appearance was hushed, and the erture wa 
begun, till, amid another great outburst of eering, lhe 
laid his baton down at the end of the opera, he nducted 


the music as no one else has nducted it here before 
Che lurid glow of its elemental passions, its coarse brutal 
ty, so admirably in keeping with the spirit of many of tl 


scenes, the rather crude but immensely 





of the Easter anthem, wer rought out with splend 
force, and the fine orchestra which has been special 
gaged for these performances responded freely the 
omposers magnetism and played magnificently.—1 
Telegraph 
Carl Faelten to Give Recital in New York. 
Carl Faelten, the enerable pianist pedagoguc at 
founder of the Faelten System, and whose home and | 
school are in Boston, will give a recital in New Y 
\pril v8) Mr. Faelten will appear n Carneg ( 
Music Hall under the ispices of the Granbe p 
School. His program to include , ne lands 
prelude in D major, Bach: ¢ tte in D minor, Ba 
nocturne in A major, Fiel 1 pre n 
Weber; six variations on ginal ther 4, Beeth 
ven; “Song Without re 19, N Mene I 
Hunter's Evening Song,” Schubert-Faelten Ise p. 64 
Chopin; allegro de concert, op. 46, Chopi 
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MUSIC IN FORT WORTH. 


Fort Wortn, Tex., April 1, 1912 


recitals given during the winter none 
ed more favorable comment than that of Mrs. 


Zane-Cetti, pianist, which took place recently at 
tel Worth under the auspices of the Harmony 
organization Mrs. Zane-Cetti is a valued 


ihe program included a group of Schuman: 
Brahms ballade, a Chopin group and the con- 

1 E flat major by Liszt, orchestral parts played on 
Ada Darter. The Harmony Club as- 

il choral numbers, and Mesdames Wil- 
Roun¢ nd E. P, Cre 


varkin sang Nevin’s “Oh, That 
We Maying,” responding to a recall - with 

| wn, by Frank Lynes. 

mz ne 
the Broadway Presbyterian Church re- 
ga a most interesting song service, The soloists 
R. I. Merrill, soprano; Mrs. Frank Morris, 
mer Williams, tenor. Selections by the 
il Ladies’ and Men’s Quartets, were given, 
Clarence Marshall, the choir master, gave several or- 

nue 
most interesting meeting the Harmony Club has 
ie time was that of March 13, for which a 
1 of Debussy music had been prepared under the 
f Mr lr. H. Wear. The following numbers 


ven: “Sketch of Debussy’s Life,” Mrs. A. L, Shu- 


interested in the musical culture of the city, whose sup- 
port it will undoubtedly have. There are thirty-four 
players, with C. D. Lusk, a man thoroughly capable in 
every way, as director. The other officers are A. W. 
Grant, president; S, S. Losh, vice president and assistant 
director, and Alma Ault, secretary and treasurer. 
nee 

The appearance in Fort Worth of the famous tenor. 
Alessandro Bonci, was the musical event of the season, 
and an epoch making event in many ways. It was the 
first opportunity Fort Worth has had to hear the distin- 
guished artist, and Byers Opera House was filled for the 
occasion. The audience was most enthusiastic and Bonci 
most gracious, this combination making the occasion one 
long to be remembered. The Harmony Club had the 
honor of presenting the famous tenor, and the recital 
was a glorious success from every standpoint. 


Mrs. J. F. Lyons. 





MUSIC IN OMAHA. 
Omanma, Neb., April 3, 1912 

The various German singing societies of Omaha have 
recently banded themselves together in one organization, 
under the very comprehensive appellation of “Musik- 
verein.” The society thus formed has purchased a very 
beautiful’ and valuable piece of property in a choice part 
of the city. This is soon to be remodeled and fitted up 
in such a way as to make it a suitable and permanent 
home for the organization. Theodor R. Reese, the vet- 
eran director, is to be the musical head of the society, 
whose plans include, among other things, a concert on a 
large scale, to be given in Boyd’s Theater on May 17. 

nearer, 

The largest musical audience of the season thus far 
gathered at the Brandeis Theater last week, to hear the 
program presented by the Omaha Symphony Study Or- 
chestra, under its leader, Henry Cox. Mr. Cox is plainly 
not engaged in a vain effort to make “bricks withont 
straw,” nor is he presuming on the good judgment. of 
the community by a pretense of giving it a full fledged 


by Cui, two Hungarian dances by Brahms, an “Egyptian 
Suite” by Luigini, and the “Henry VIII” dances by Ed- 
ward German.. 
mur 

Attention is now strongly centered on the concerts to 
be given April 22 and 23, by the Omaha Mendelssohn 
Choir, in cooperation with the Theodore Thomas Orches- 
tra. The main numbers programed for these concerts 

e “Hiawatha’s Wedding Feast,” excerpts from Verdi's 
“Requiem,” and Tschaikowsky’s fifth symphony. 

Jean P. Durrievp. 





Mariner to Give an Old Fashioned Party. 

Frederic Mariner, the pianist and teacher, will have a 
birthday this month, and he has planned to give an old 
fashioned party at his studio Saturday evening, April 28 
The date of his birth is some days earlier, but friends 
will make merry a few evenings later, when Mr. Mariner 
has promised not to inflict any serious music on his 
guests. 








WANTED 


WANTED—An unusual opportunity offered to cellist who 
can take charge of department at the Mason School of 
Music, Charleston, W. Va. Attractive salary and in- 
ducements to the right person. Additional salary to one 
showing capability to conduct vocal department also. 
Wanted also to play in string quartet. Address: 
“J. A. R.,” care Musica, Courter Company. 








WANTED—A director for well established conservatory 


in Southern city. Large salary. Address, N. T. F., 
care of Musicat Courter. 





WELL KNOWN AMERICAN PIANIST VIRTUOSO, 
Leschetizky pupil, for many years in Europe, desires en- 
gagement as Head of Piano Department of first class 
conservatory. First communication to “P1anicus,” cate 
this office, 





Debussy Music,” paper by Mrs. V. Browne; 

Debussy scale, Nellie Tillar; “Serenade to the 

oll, Mrs. Zane-Cetti; “Romance,” Mrs. Croarkin; 

que Nos. 1 and 2, Anita Renick; “The Bells,” 

M Merrill Golliwoge’s Cake Walk,” - Mrs W. B. 

y Bea Marion Zane-Cetti; “Reflets dans 

S. S. Losh; “Story of the Opera,” “Pelleas and 

1 unde M Lyon selection from “Pelleas and 
le M rank Morris 
zn Ane 

a year of practice under the excellent direction 

). Lusk, the Fort Worth Symphony Orchestra will 

1 make its first public appearance to raise funds for a 

permanent organization. A series of concerts are being ar- 

t ed by the Orchestra Association, of which A. W. 

Grant is president. The orchestra will fill a long felt 


1 1 


in local musical life, 


symphonic organization. 


He is frankly conducting a st"- 
dents’ orchestra, and doing it so well that he its gaining 
the respect and admiration of all who witness the really 
remarkable results he obtains. 
contained, besides detached movements from symphonies 
_and will 1 mean much to those by Mozart, Haydn and Beethoven, a berceuse for strings 








FOR SALE 





The program in question 


A FINE OLD ITALIAN FIDDLE, an instrument of 
superb quality. for sale. It can be tested by writing to 
“Pe: LF 


care of this paper. 











/ — |} 40h SYMPHONY CONCERT 

PEOPLE’S CARNEGIE HALL 
SYMPHONY April 14th, 3 P. M. 

[.c ONCERTS |r, x. ARENS, Conductor 
—_— fagner Program 

viet HEINRICH MEYN, Baritone 

ire “R enz : 

s Fat 4 F Fire Magic, “Die Walkire” 

«. Albumblatt tr scription for String Orchestra 

ie ae ™ ssserna 

is RI ine Journey 

Sublime Sweet Evening Star,” 

Prelude, Thi i Act “Lohengrin” 
Re erved Seats ra PSC 3% 


Inior 192) A LENALIE, Mgr 
PAU 


and soc 
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LINE SMITH 


Pupil of SBRIGLIA, with JEAN DE RESKE and NORDICA 
Voice Specialist. Itallan Method 
_1520 Chestost Street ie Philadelphia 


MAYHEW: 


BARITONE 
PITTSBURG 


Mme. ELISE GRAZIANI 
MEZZO-SOPRANO. 


Pupil of Julius Stockhausen, Frankfort. Song re 
citals, vocal instruction. Pennsylvania College for 
Wemen, W Woodiand Road, Pittsburg, _ ee 


VON STEIN 
ACADEMY OF MUSIC 


tacerp. Nov., 1907 
HEINRICH VON STEIN, President 


Fifteenth Street and Grand Avenue 
Los ANGELES, CAL. 


BONCL  VALER]s 


STUDIC HALL 


GO Kast 84th Street, New York 
Studies, Clubs and 
Recital Hall 








ANNE GRIFFITHS 


VOCAL INSTRUCTION 
6536 Elieworth Avenue, Pittsburgh, 


T. Carl WHITMER 


COMPOSITION - ANO - ORGAN 
5429 WALNUT sTRoeT, « PITTSBURGH, PA. 
and Pennsylvania College for Women 











Assistant to Ma. Oscan Sauncun 
TEACHER OF SINGING 


baterqectotion and Artistic Finish 
NOx 


"Phone, 4881 


2 OETA. Loins 


610 Pine Arts Building, Chicago 
A Management fer Concert) HARRY CULBERTSON 


MABEL HUGHES wer" 


616 Lextagton Ave.. Hew Terk Telephone, 1663 Murray Bil) 
Instruction 


HANS MERX 


GERMAN LIEDER SINGER 
Metropolitan Opera House Bidg., 1425 Broadway, New York 


124 East gad St., New York 











GRACE WELSH-PIPER 


VOICE 
tan Opera House Bidg., - 


Metropol! New York 
10 Seuth 18th Street, * 


Philadelphia 


Geraldine DAMON 


VOCAL INSTRUCTION 
Wallace Building, . . Pittsburgh 


© MGHAN STUDIGS 


HN DENNIS rg ey 
CAROLINE Ee. MEBAN, od 
Velee Development and Artistic Singing 
Tel. 5946 Columbus Sulte 70, Caraegie Hall 


unt MORRILL 


SCIENTIFIC VOICE CULTURE 

Some prominent 5 ral Lillia Snelling, Metro- 
politan que inifred Mason, sol First 
Church Christ Scientist, Brooklyn; 

tenor, formerly Savage Opera to. 
Opera 4 now with anos lar a Co.; 
(Anna ey - eo 


tenor; Russell at Church of the 
Disciples,) W. W. gre St Ne oe New York; Mabel Pickard, 
Toronto, and others on application. 


STUDIO: THE CHELSEA, 222 West 234 Street, few York 











easy Ly lor, 








[THE SECRETARY, Room 145, Carnegie Nall 


Connected with Mr. 





AMERICAN 
Vevoatsa@ Charles Frohman’s 
DL itiieeuiee Empire Theatre and 
Companies 
FRANKLIN 8) ery President 
For ad Information, 


* aw Tort 














FRANCES de VILLA BALL 


SOLO PIANIST 
Instruction, LESCHETIZKY METHOD 
875 CARNEGIB HALL ‘Phone, 1350 Colombes 





GEORGIA ROBER President, WALTER KELLER Director 


HERWOOD 


Founded by Wm. H. Sherwood, 
Suite 713, Fine Arts Bidg., Chicago. 
Summer term begins June 24, 1912. 


BCU Sic 


Faculty includes Piano—Georgia Kober, 


Maurice Rosenfeld; Organ and theory— 
Walter Keller; Vocal—W. A. Willett; 
V iolin—Bernbard Listemann. Public School 


sic, Dramatic Art, French. 


CHOOL ‘ys 





VIOLINIST 
2502 North 17th Street, Philadelphia, Pa. 


UBINSKY 


“<Po0 


0 





KARL SCHNEIDER tarton 


CONCERT and INSTRUCTION 
1705 Chestnut Street - - Philadelphia Pa. 
- @ 


STANDARD THOMAS 


Carnegie Hall, New York 


American Representative of the 
KING CLARK STUDIOS OF BERLIN 


a * SHAPIRO vices 


Pormerty with Pit.sburg Orchestra 


cnmes * SCHOOL OF ARTS 
Saratoge Springs, N. Y. 














CAP 


BENEDICT-JONE 


CON TRALTO 
Soleiei, 81. Barthslemew's Chereh BewYerk 


Manager : CHARLES LI. JONES 
4260 Broadway. New York 
Phone 4040 Audubes 





DUNNING SYSTEM . 2; Texvy, Mz 
Send for information 5 5 of indoree- 

Mrs. Carrie —. 1 West 
Fn St. P neg York —_— Western address: 


Margarel LLOYD SANGER 


AND TEACHER 
129 Bast 76th St., New York Miphseee 











DF tad sms OS 


Pe tustoohe fe is Manno 
Limited Number 'Y CULBERTSON 
Oratorio and Orchestra! Engagements. nie, Rushte Site. Chicage 











Herbert MILLER barten 


Exclusive Management: 
HARRY CULBERTSON, Fine Arts Bidg., Chicrgs 














MORTIMER WILSON 


PHILADELPHIA 
Address, Balance of Season, Atlanta Philharmenic 


ot all become Artists, but every ene may 
ne tana te cing somes 


HAGGERTY-SNELL 


TEACHER OF VOCAL MUSIC 135 Taylor St,, San Antonio, Texas 


Mildred POTTER 


CONTRALTO 
CONCERTS, ORATORIO, ETC, 
MANAGEMENT : 
WALTER R. ANDERSON 
5 West 38th St., New York 















WUSic 8. 
vis Shee See ee 


Caltmbian “Mfuccom in thet thelr rete pare 


of the Chicage 
Catatoe Marten Fare en request te 


S*Gag Se. Michlgaa Aves 











ne 


; 
| 
| 
; 
















THE MUSICAL COURIER 











“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmana 


“A great Piano! It satisfies me completely.”— Pugne 
“A tone which blends so well with my voice.” — Sembrich 










THE BALDWIN COMPANY 


MANUFACTURERS 
214 W. FOURTH STREET, - 





CINCINNATI 








N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42d Street, NEW YORK 


Empowered by law to confer Diplomas ahd the Degree of Doctor of Music. 
Directors: Cart Hein, Aucust FRAEMCKE 
ly, guttior all branches of music from first Free advantages to stuc — “y mony lecture 
#Finning to “pighest perfection neerts, ensemble rf eading 
be rty-eight of the best known and experienced SEND. FOR c ATALO( 
ofessors. TERMS $10 UP PER OU ARTER 








THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 
JOHN B. CALVERT, D. D., President 212 W. 59th Street, New York City 


SPECIAL SUMMER SESSION 
June 24th to August 2d 
Unusual Advantages for Teachers 
27th Season Begins Oct. ist 


KATE S, CHITTENDEN, Dean 










Send for Circulars and Catalogue 


DOLIS CONSERVATORY ¥ MUSIC 





MUSIC, THE SPEEC HH ARTS, MODERN L ANGU AGES 
PI ANO- Mr Ex les M. Canter, Vv 10L IN Mr Gay ond Y st, Mrs. 
Mr. Carl Beutel, Miss Eugenie la Schroeder Yost, Mrs. Ed 
V. Scorgie gar M. Cawley 
SINGING—Mr. Glenn O. Frier ae 
mood, Mr. Wesley Howard, Mrs SPEECH ARTS—Mrs. 5S. T. Hen 
Glenn O. Friermood sel. 
ition to the above, ar twenty-five teachers of the highes { standing 
The largest and most complete sch rol of Music and Dramatic Art in the 
Middle West Ideal Residence Department for Young Ladies 





EDGAR M. CAWLEY, Director, 430 North Meridian Street INDIANAPOLIS. IND 


COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 


VICTOR HEINZE, President DR. WM. CARVER WILLIAMS, Registrar 
Fall term now in Students may register at any time 


Address Registrar, 9th Floor, Auditorium Building, Chicago New Phone Nos. 4868 and 4869 Harrison 


PUMERICAN (CONSERVATORY 


OF MUSIC OF THE CITY OF NEW YORK. CHARTERED BY 
BOARD OF REGENTS. 305 EAST 86th STREET, NEW YORK. 
Emil Reyl, Director. Faculty of Soloists. Instruction in all branches of music. 
from beginning to artistic perfection. Grand Opera School with public pupils 
performances. Prospectus sent on application. 


LEEFSON-HILLE FAELTEN PIANOFORTE SCHOOL 
CONSERVATORY OF MUSIC CARL FAELTEN, Director 

Weightman Building , i! FOR PIANISTS AND MUSIC TEACHERS 

Bratch School, 808 6. 4oth }r HILADELPHIA, PA SPECIAL DEPARTMENT FOR CHILDREN 

30 Huntington Avenue, Boston 15th Year 


STUDY MUSIC THIS SUMMER AT THE 


NEW YORK SCHOOL OF MUSIC AND ART 
58 West 97th Street, New York City RALFE LEECH STERNER, Director 
For Many Years New York City’s Pre-Eminent Music School 
Delightfully situated between Central Park and the Hudson River. Regular staff of eminent teachers 
will be in attendance during the entire summer SPECIAL SUMMER COURSE for TEACHERS 
and PROFESSIONALS. Our instructors will teach you just what you need in your work Our 
teachers’ diplomas are recognized throughout America Terms, including tuition, board, practicing 
teacher's certificate, etc., on application. Concerts weekly all summer 


CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Boreas 


GERMANY: BERLIN and FLOTTWELLSTRASSE 1 


Cable Address: Musikwolff, Berlin 
Proprietor and Manager of the Philharmonic Concerts 





progress. 











Send for booklet 


REINDAHL VIOLINS 
and BOWS 


Violas and "Cells 


Artists know the rarity of 








Berlin; the new Subscription Concerts, Hamburg; the 
Bechstein Hall. Berlin 

Representative of more than 400 artists, includ- 
ing d’Albert, Ysaye, Ansorge, Thibaud, Kreisler, : 
Sembrich, Risler, Van Rooy, Hekking 5 shy. be ; nares. 
and many other celebrities Also manager of the mpa'by.pertection: lopen 
Berlin hilharmonic Orchestra and of Arthur a 


pere pizzicatotones distinct 
afpeggos distinc: in shake, 
tril and staccato. and withal 
Qu kiy responsive to bow 
pressure from rea! pianist 
mo to fortissimo lt you 
have such a viol 
notbeinterested -if; 


Nikisch. 
Principal Agency tor Music Teachers 
Berlin, W. 


EONAR Schelling St. 6 
CONCERT DIRECTION 
Representative of Emmy Destinn, 


Teresa Carrefio, 
Joseph Lhevinne, Brussels String Quartet, Oskar 
Fried, Gesellschaft der Musikfreunde, Stern’cher 
Gesang-verein and others 


Granberry Piano School 





hot. you will be interested in 
& booklet“ An Artist's 
Touch" —which I will giadly 
mat! yo ‘FREE, an! which 

ppinions from 
Tous artixtts who 
use REINDAHL VioLins 


Viclins sent to respon 
sible persons on trial, 
= comparison with 





new of famous 
old violins. If desired, 
grades! charge ac- 
counts opened. 





Reindsh! Crand Model, $250.00 
REINDAHL VIOLINS 
USED AND ENDORSED BY 


GEORGE FOLSOM GRANBERRY, Director Bernard 1_istemana Kew 
Chas. Geegorowitz Jan Kubesit nT REINDaRL 
eas | Training Courses for Teachers Leonora Jackson F mite S-uret 
rtistic Piane Playing F. E. Hakerworn Frite Krevsier Atelier, 318 Athezseum Bidg 
Aci Sear waard ee Bull 


58 East Yen Boren Stresi 
CHICAGO, ILLINOIS, U.S.A 


= FAELTEN SYSTEM 
BookietsCarnegie Hall New York 


5. M 





' 
At ass Neuman 





A. B. CHASE Panos 


Artistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Sudenl, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 


Reference: The Editor-in-Chief of Tae Musicar 


Courter 


BUSH & LANE PIANOS 


A quality of Tone Which Will Please the 
Most Critical 





A Piano Which Will Stand the Test of 
Years of Usage 


Case Designs Which Are Original, Artistic 
and Beautiful 


BUSH & LANE PIANO Co. 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonie), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-institute, Berlin-Charlottenburg, 8-98 Kantstr. 


CONSERVATORY: Development in - branches of music. OPERATIC AND DRAMATIC SCHOO! 
Complete Training for the S ORCHESTRAL SCHOOL (comprising all solo and all orches 


tral instruments). SEMINAR Specie training for teachers 
Principal Teachers: CONDUCTING HARMONY AND COMPOSITION—Gustay Bumcke, Alexande 
von Fielitz, P. Geyer, Wilhelm Kiatte, Prof he Ruefer, Ernest Schauss, Hofrat Prof Cari 
Schréeder, Prof. _ E. Taubert, Arthur Willner 1ANO—George Bertram, Ludwig Breitner, A 
von Fielitz, Edwin Fischer, Guenther Freudenberg, Ernst Hoffzimmer, Emma Koch, Prof, Martis 
Krause, Clara Krause, Prof. James Kwast, Frieda Kwast-Hodapp, Dr. P. Lutzenko, Gustav Pob! 
Prof. Ph. Ruefer, Martha Sauvan, Prof. A. Sormann, Theodore Schoenberger, Prof. FE. E. Tas 
n Brie tr, Frau Marg. Brieger-Palm, Karl Mayer 


bert. SINGING—Frau Ida Auer-Herbeck, Eu E 
(Chamber Singer), Frau Prof. Mathilde Mallinger ( ozal Chamber Singer), Frau Prof. Selms 
Nicklass Kempner, Franzeschina Prevosti, Emmy Raabe-Burg, Nicolaus Rothmueh! (Royal Cham 


Scarneo, Wladyslaw Seidemann, Adolf Schulze, spires Michel. OP- 
VIOLIN—Prof. Gustav Hollaender, Prof. Hugo Heermana, 
Hjalmar von Dameck, Alexander VWF, Max Grénbera 
ORGAN—Walter Fischer ‘CELLO—Eugen Sandow, &e 
Pupils received at any time. Consultaties 


ber Singer), Maéstro G. 
ERATIC CLASS—N. Rothmuehl 
Sam Franko, Alexander Fiedemann, 
&c., &c. HARP—Franz Poenitz 

Prospectuses may be obtained through the Conservatory 
hours from 11 4. m to: p @ 


Royal Conservatory of Music an Theatre 


DRESDEN, GERMANY 
Fifty-fifth Year, 1909-1910. 1 ae sort 82 Recitals, 116 taste 


Education fr Ti 





Full courses gle branches Principal admission times begin 


om beginning to finish 
April and September Admisss nm grant ea at other times 


Prospectus and List of Teachers From the Directoritum 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO"[THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place . 








NEW YORK 




















THE MUSICAL COURIER 








THE 


STEINWAY 
PIANOS 


[GRAND AND UPRIGHT] 
Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


Park Avenue, Borough of eel 
. ) Jackson Avenue, Borough of Queens 
Factories : Ditmars Avenue, Borough of Queens (NEW YORK 
: Riker Avenue, Borough of Queens 
AND 


= St. Pauli, Schanzenstrasse, 20-24 - - - HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York 

Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 
Jungiernstieg 34, Hamburg, and . 
Koeniggraectzerstrasse 6, Berlin 


= 


They are ohe~ sold by our accredited representatives in al! principal cities all over the globe 


STEINWAY & SONS 











Mason Homi 


“THE STRADIVARIUS 
OF PIANOS” 


@ @ 


PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 











“1K IMBALR* 


CHICAGO, ILL., U. S. A. 








JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


: Manufactured by :-—————— 


JEWETT PIANO CoO., 


FACTORIES: Leominster, Mass. 


in musical circles everywhere. 





o “ Boston, Mass. 














The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. 


THE WORLD kKENOWNED 








It is built to satisfy the most 
cultivated tastes 


The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
artists 


NEW YORK WAREROOMS : 


315 FIFTH AVENUE 
Corner 32d Street 





SOHMER & CO. 











is known throughout America and Europe for its 
artistic qualities as a Piano, and its durability and 
excellence as a Player Piano 


THE AUTOPIANO CO. 


Factory and General Offices: 


12th Avenue, Sist to 52d Streets, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 











BLUMENBERG PRESS. 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








